
REVIEWS 

THE ROCK 

ONE feels it is necessary t o  trcad tlclicatcly in dealing with 
this pagcant  play written by 1’. S. Eliot in furtherance of the 
AnglicaI1 Church Bu)ilding scheme for  Greater  London, f i x  
which cach sccnc was sponsored by a London Anglican parish. 
1.0 a Catholic there cannot  but be something exasperat ing in 
the  assumption that  the long line of Church builders, St .  hfeli- 

of London, Rahere, Sir  Richard Whi t t ing ton ,  leads u p  to 
tilose o f  the Churcli of England a s  by law cstablished-even 
t ~ ~ o u g t i  thc main issucs of thc Reformation a r e  deftly avoided, 
;in([ the g a p  filled by a scene in which monks a n d  nuns (prc- 
sumably miscd Catholic and Anglican) s i n g  the Good Friday 
Reproaches, while thc churches a re  despoiled by the minions o l  
Edw;irtl VI .  I t  is notable, too,  that  in thc  book of the play. thc 
Rock rcvcals itsclf a s  St .  Peter ,  in a x e n c  in which hc tells a 
fisherman of the mysterious consccration of IVcstminster Abbey 
by his own h;intls. T h i s  scene, fo r  all i ts hcauty, was  cu t  ; did 
it point too clcarly Romewards?  

n u t  it would he ungcnerous to clcny praise t o  so earnest  a n  
rntleavour t o  br ing spiritual realities practicaliy before the mul- 
titude, to answer the question, so prevalent in thc new pagan-  
ism, ‘ why build churches, a n y w a y ?  ’ T h e  production h a s  
much that  is beautiful, much that  is of interest.  

‘ A  pagcant’s  rathcr  like a pantomime, 
M‘herc any th ing  may conic, a t  any time ! 

announced Dick Whi t l ing ton’s  cat ,  introducing a ballet. And 
‘anyth ing  ’ inrluded not only ballct, mime, history, t ragedy,  
comic relief, but  a live Anglican Bishop, who, in full canoni- 
cals,  as part  of the final lableau, blcssed the audicncc. And it 
says  much for  the spirit  crcatcd by the pcrforrnancc that  this 
conclusion seemed in n o  way out of keeping. 

Among the various scencs two stand ou t  i n  memory-thc 
lively little set- to betwcen Communists  and Fascis ts ,  w h o  end 
by both falling upon the Golden Calf of Power, while the Chorus 
laments : 

‘There  is no help in partics, none in intcrests . . . 
Or thc new winding sheets  of mass-made thought  . . . 
We speak to you as individual mcn ; 
As individuals alone with God. 
Alone with God, ~ I L I  first learn brothcrhood with nicn.’ 

And another  scene, a mime of singular bcauty, showing thc 
dedicated craftsmen a t  work upon the new church. Their  hair 
and  faces a r e  whitened, SO tha t  thcy sccm s t a t u e s ;  thcy s tand 
as statues, and as thc  music progresses, turn by tu rn  they comc 
fo life and then a r e  aga in  still, SO that  movement passes visibly 
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BLACKFRIARS 

in a circling wavr  : the  sculptors liammcr ;it thc rhisrlled criici- 
f ix ,  the fresco p:iintcr awakes t o  pnint, the weavvrs of ve\t- 
mcnts  s w a ~  I - h ~ t h n i i e a l l ~  almlit their loom. the mc.tal workt.1-s 
cimiplete ii (:Iinlii:c, and  lastl! the illuminator., +iltiiig. ;it a dt.sl;. 
lifts hcr brush . . . . 

*l'hc c-horusrs which tlivitlc the scents a rc  spokcn b y  ~ L ' \ . C * I ~  

men a n d  tcn woincn, ni:iskei.I, in dull gold tlraperics. Hcrc  tlic 
poet 1i;id plainly a f rec  hnnt l ,  ant1 it would be liar(l to ovci.- 
c s t i ni;i t c' t 1ii.i r c- 1-af t snia ns l i  i p n 11 tl \ \ , i  sc' Iovcl i i i  e ss . Spac.i. 1'1 1 r 1 )  it1 .i 

; i t l c q ~ I ~ t t ~  quotatioil. One  r a n  i ln l ! .  mention the opcliiilg I I io r t i s3  
with its penctrating question : 

' \%'here is the Lifc we havc lost i n  l iving? 
W h c r c  is thc  wisdoni \vc have  lost in knowletlgc? 
\ \ 'hew is thc I;iw\vl~tlge wc have lost in information? ' 

O r  t l i ca  final chorus of prnisc t o  the Light,  Iiivisihlc and Visible,? 

' -l'hc light that s lants  upmi our. wc5tern doors a t  cvrn ing ,  
- 1  I he twilight ovcr s tagnant  pools a t  lnttlight 
>loon liglit aiiil star l ight,  oul  nntl moth ligllt, 
Glow-worm glo\vlight on a grassblatlc. 
0 Light Invisiblr, we worship Thec. '  

How the liglit climinidirs, in thc vcry Icngth or the lincs, the 
sound of thc vowcls. till thc l a s t  line bursts out  i n  mliitc radi- 
ance ! 

T h a t  oiic aplio is perh:ips thc grcatcst  of our  living pocts 
shoul(l Icnd ;I dorile pcl i  t o  \\.r.itr, and.  Iir admits ,  rewrite unclcr 
tlic' direction of thc orpnizcbrs of the schcmc, is an csainple of 
litrrary huniilit\. so r.:iw :IS to tkscrve all r.evcrrncc'. 

H.B.C.  

GR A \I 0 1'1-I0 SE 

L!\ST niontli tlic \vorld t.clcl~r;ite(l Kichard Strauss '  seventieth 
I)irtIida!. IncitIiciit:iIIy hr i h  ;I J u n r  musiciiin ncll  onl! by birth. 
H.1I.V. havc atldkd to tlieir l i s t  of S t r a w s  rt.rordings a n e u  
vcrsion o f  t he  t o n c  pocm T i l l  Eii lcrispicRel  (DB 2 18;-8S. 6/- 
rack), B. l3.C. S!mphrinj, Or(-1ic.str.a u!ic!er Fri tz  I h s c h  ; t\vc.i bril- 
liant records of music: tIi:it :ibouiids in tantalizing watches  OF 
the lo\rrliest nielodics, then off ! thc niootl c:lianges, trick?; and 
solemnity, pattern and inconseqticncc ; music that  trlls the story 
of a rase-al who drcsscs himself in fincry. rides f u l l  tilt t1irc)iqh 
the market  upsetting thc booths, u ~ h i )  ni;isqucr:+cIcs as a priest 
and ,preaches a mnck sermon, n.ho falls i n  lovr. and 011t again.  
who baits \vise nirn ;\lid roams wllistling thriiugh thc town, 
until finally hc i s  arrcstcd nntl scntcnced to  be hangid ;is an 
incorrigible. IVitI i  thc smne melodic and harmonic beaut!, vita- 
lity and colour, and in ;I similar strain of tragic-comedy c'unics 
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