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masks internal complexity and individuated longing, yet the pieces are rarely senti-
mental and never depressing, and the typically warm emotional tones shift quickly
between quiet despair and melancholy and wonder, irony, and comedy. For some
writers, this subjectivity permits destabilizing, Surrealist or metafictional excursions,
for others a perhaps ephemeral clarification of identity or a relationship. Most often,
however, this internal mapping of reality, uncertainty, and desire also precedes an
erotic encounter or other memorable physical experience (UrSula Kovalyk’s Eleonora
wanders into a circus and finds herself falling from a trapeze), so that the absence of
such an incident (notably for Zuzana Cigdnova’s unattractive young mother) acquires
the same intensity.

No piece depends on knowledge of Slovakia, and only two engage overtly with
regional history or politics: Michal Hvorecky’s satire on the arrival of a globalized
hypermarket in central Europe and Pavol Rankov’s fictionalized memoir of a Slovak
mother and baby in the gulag. Even here, however, the emphasis (unsurprising from
translator-editors) is on the capacity of literature not just to serve as a window through
which an Other’s experience is vicariously observed and superficially understood,
but to engender empathy, to bring the reader inside the perspective and experience
of another being.

The volume confronts the enduring problem of gender imbalance in translated lit-
erature. Mullek notes that the inclusion of seven female to nine male authors mirrors
the current ratio among leading writers in Slovakia. The editors dedicate the volume
to their mothers, and the western privileging of white heterosexual male perspectives
is leavened by the recurring themes of motherhood and sexual attraction between
women. No Slovak Roma writer fitted the editors’ criteria, so they are represented with
an extract by Vito Staviarsky that strikingly deviates from the individuated images of
contemporary isolation to show a communal, polyphonic existence, the portrayal of
which once dominated Slovak writing.

Thanks to the quality and diversity of contemporary Slovak fiction and their own
wise choices, Mullek and Sherwood demonstrate that an anthology may be more than
a catalogue, that it can provide a cumulative reading experience and leave a lasting
impression, and that through its construction it can engage with not only the politics
of translation, but also the broader politics and preoccupations of the world it enters.
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The Complete Early Poetry Collections of Pavlo Tychyna and The Grand Harmony by
Bohdan Thor Antonych represent one more milestone in Michael Naydan’s long and
impressive history of promoting Ukrainian poetry (as well as Russian poetry) among
readers unfamiliar with the Ukrainian language. Both books are re-editions of vol-
umes that had long become unavailable after enjoying an enviable success a few
years earlier. Almost unknown outside of Ukraine and of the community of interna-
tional Ukrainian studies, Tychyna (1891-1967) and Antonych (1909-1937) were two
of the finest poets and most influential figures in 20th-century Ukrainian literature.
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Despite his being one of the fundamental figures in the present canon of modern
Ukrainian literature and one of those several writers who clearly deserve to achieve
the recognition of an international audience, Tychyna gained for himself the reputa-
tion of one of the most controversial and enigmatic Ukrainian intellectuals of the
Soviet era. On the one hand, he can be seen as a perfect incarnation of opportunism,
enjoying all the privileges of the Soviet literary establishment while most of his tal-
ented fellow writers were being physically eliminated. On the other hand, the innova-
tive character of his early poetic legacy and its unquestionable aesthetic appeal have
guaranteed him an everlasting success among both literary scholars and general
readers. Naydan’s translation of Tychyna’s complete early collections will acquaint
readers with both the very initial phase of Tychyna’s literary production, which
includes the late symbolist poetry he wrote in the late 1910s, and his collections of
the early and mid- 1920s, the ones he wrote before his conversion to Socialist Realism
at the beginning of the 1930s. The book contains some of the most quoted and beloved
texts of modern Ukrainian literature, as well as some lesser known texts which are
fundamental for a thorough understanding of Tychyna’s complex literary path. The
importance of Naydan’s undertaking is thus unquestionable.

Antonych, a poet from western Ukraine whose life was prematurely cut short
by health problems at the age of 28, managed to become a cult figure during his life-
time and to remain one throughout the Soviet period, during a large part of which
his name could not be mentioned in publications, up to the present day. The Grand
Harmony is a short collection of religious poems, written in 1932 and 1933, which walk
the fine line between faith and the deification of art that is so typical of the modernist
poetic mind.

The two books follow a similar approach to poetry translation. Confronting the
original Ukrainian text with Naydan’s English versions, one is prone to conclude that
the translator was guided by the desire to bring his reader as close as possible to the
semantic texture of Antonych’s and Tychyna’s poetic worlds, favoring the direct ren-
dering of images and motifs over an attempt to recreate their sound dimensions with
the means of the target language. This does not mean, of course, that Naydan has not
tried to achieve a truly poetic level in his translations, which he has surely done suc-
cessfully. In the case of Tychyna, Naydan’s translation strategy is in harmony with
his determination as translator to provide his readers with an English version of the
original collections in their entirety, rather than selecting the most famous, innova-
tive or translatable poems.

While some of Naydan’s translations have appeared as anthologies such as his
2010 The Essential Poetry of Bohdan Thor Antonych (Bucknell UP, 2010), the principle
of the complete translation of collections is probably what one would expect in the
case of better known authors. One is left to wonder whether such an endeavor would
not have benefitted from the inclusion of the Ukrainian originals as a parallel text,
as was the case with some of Naydan’s previous books of poetry in translation. This
would have also granted readers familiar with other Slavic languages and with a
knowledge of Cyrillic—likely one of the key target groups of these publications—the
chance to get a more defined impression of the sound texture of the original, and of
the difficulties with which the translator was confronted. A very interesting aspect of
Naydan’s work as a translator is his decision to include variants, philological expla-
nations and commentaries in footnotes, especially in his translations of Tychyna.
This helps the reader navigate the several cultural and linguistic difficulties of the
texts, as do the informative introductions to both volumes, clearly tailored to an audi-
ence with little previous knowledge of Ukrainian and Slavic cultural history.

The first and most obvious of the two books is their contribution to the slow but
steady growth of interest in Ukrainian literature among non-specialists, both inside
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and outside of the Slavists’ community. Although the poetry of Antonych had already
been partially translated into English before (see the 1977 Ardis edition with an intro-
duction by Bohdan Rubchak) and Tychyna has recently been translated by Steve
Komarnyckyj (Poetry Salzburg, 2012), one will certainly not deny that the availability
of more than one translation, possibly guided by different approaches to the render-
ing of poetic texts in other languages, will benefit the dissemination of Tychyna’s
work among readers of English. This is particularly relevant in the case of the two
recent translations of Tychyna. While Naydan has chosen to keep the modification
of the direct semantic construction of the originals to a minimum, Komarnyckyj
has adopted a more personal translation approach, recreating the poetic qualities
of Tychyna’s texts in his own manner. This has resulted, however, in a considerable
estrangement of the translation from the original, the strong immediate appeal of
Komarnyckyj’s poetic language notwithstanding.

Naydan’s latest volumes, as well as his previous translations of the same poets
and other fundamental representatives of modern and contemporary Ukrainian
poetry, are without doubt a strong contribution to the international dissemination
of both Tychyna and Antonych, which, one hopes, will facilitate their long awaited
inclusion in the canon of European modernist poetry.
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Empirically grounded, methodologically plural, gender aware, theoretically rich,
and sufficiently provocative, the editors of this volume have assembled interpreta-
tions of Polish civil society that ought not only draw in those dedicated to Polish
scholarship. This volume needs to be engaged by everyone who wants to appreciate
how social science matters in figuring social change.

Civil society is a remarkable concept. In past work, I considered it to represent a
space, form of action, and normative intervention into the transformational praxis
ending communist rule. I thought its ambiguity productive in realizing change on
relatively peaceful terms. The dozen contributors to this volume move well beyond
my crude account into a critique of scholarship’s implication in social action.
Nonetheless, it brings me back to where I started at the end of the last century. There
are four acts in this play.

First, the normative rule defining civil society toward the end of communist rule
came with money, and imposing western credentials and biases. Katarzyna Jezierska
documents how those leading edges defined out of theoretical, and transformational
relevance forms of social action that ought to have been recognized. This is not a
new observation, but the volume makes clear that we misread civil society’s space.
Theories, even putatively emancipatory ones, can erase actors from our vision. I
know that’s shocking for any region with a reflexive bone in its body, but how well
can civil society resist intellectual arthritis, especially when a society is drained of
its supply of irony?

Irony may be regenerated by appreciating how much the development of civil
society has depended on a broader range of repertoires and collective identities at
work in pluralizing the social than civil society’s theoretical owners acknowledge.
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