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into Paradise in the person of St Peter who still speaks of Rome 8s 
h w g o  mio. One might, note too signs that Mr Sinclair is not very 
familiar with the histoiy of niedievd philosophy. Sote  1, on Canto ii, 
and h’ote 9 on Canto x are over simplifications. 

But these are relativel- small blemishes ill a commentary which so 
justly discerns the three niain characteristics of the mind expressed 
in the Paradiso: its strict., tough rat,ionality, its concern for the 
practical, its preoccupation with beautj- as the cosmic manifest,a$ion 

The first of these, 1)itnte.s intellectual integrity, his scorn of loose 
thinking and superstition, is part.icularly emphasised. It is related to 
the poet‘s ‘homely, sometimes even vulgar imagery’, whereby he  
preserves ‘the vigour of rea1it.j- in the et.lierea1 heights’: and it is 
characteristic of 3Lr Sinclair to give, a t  this point, examples drawn 
from all over the poem, though he is immediately concerned with 
Canto s s v i .  

He  gathers up evitleiice itlwatly noted to throw light 011 H particular 
context, thus bringing home t.he quality of ‘relevancy’. Far from 
being tedious, these recapitulat,ions are iiitensely interesting, which 
is a measure of their value and of the commentator’s skill. His brief 
work is probably the best yet published in English on the P a d i s o .  

KENELM FOSTER, O.P. 
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Hossrr,r1,  I)AS*L’E ASL, OI‘RSELVES. By Sicolette ( i r y - .  (Faber; 8s. tid.) 
The theme of this attractively produced and generously illustrated 

little book is anibit,ious. This is to show how R0sset.t.i failed a4 illus- 
trator and translator of Dante and the implications of his failure for 
modern man. I n  this short essay there is so  much logical thinking 
that one could wish Mrs Gray had elaborated her material into a 
longer book. Thirty-two out ot tifty-five pages tire ttiken up nit,h an 
analysis of Rossetti’s paintings and as a result t.he rest is unduly 
compre.ssed. 

The crux of the matter centres round t,he importance of the Image 
or Symbol in art. To the Catholic vision of Dante, Beatrice (romantic 
lore) was an image of t.he lore of God, and his own love for her an 
approach to the understanding of truth which his contemporaries 
could appreciate. B u t  between Dante and Rosset,ti intervenes the 
Reformation. I n  t.he resulting world of private judgments the Symbol 
had no universal application. For Rossetti, Dante’s love seemed a 
persolid affair. Hoinaiitio love froni il nie:t11s to the uiiderstantling of 
God‘s love is seen as  a private ant1 liiimaii fulfilment. The Image 
lwcniiies a11 iclol. 

Hence wises the modern dilemma. So long as the art,ist is content 
to paint ‘honest little pictures’ of ~ce i i e s  nncl objects the answer 
is simple. B u t  he  cannot often be so content. The Idea can only be 
expressed through the Symbol. B u t  since all that  is left. to an un- 
believiiig generttt.ion is the private Symbols of personal idolatries 
the alternat.ive seem3 to he a n  exhibition of Surrealist. despair or the 
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sterility of abstract art,  in the particularisation of coloured geoiiietri- 
cal shapes. Unless, as l lrs  Gray suggests, he turns as Rossetti did, 
to the illustrtttion of the m j  ths and ~egends of literature an alterna- 
tive now discredited but one which produced the lasting wonders of 
Greek, iiiedieval aiid i~eiiaissa~ice art. JASET CLEEVES 

I,ws B L ~ Y  : .i Study i t &  Irnpa, t ie t ice .  By Albert Bkguin. Translated 

This happily translat,ed book will be a11 excellent int,roduction to 
the niind of LQoii Bloy-that violent, provocative, tlisconcerting, and 
yet challeiigiiig and most appealing, inaii and writer, whose influence 
on spirits attuned to his ow11 burning spirit was so iiitense and far- 
reaching. Indeed, if he had done no more t,han bring about the con- 
versions of Jacques and Raissa Maritain his interest for us would 
have been enornious. But they are only outstanding members of the 
group of frieiids and disciples who gathered round Bloy in his later 
?ears: Pierre Termier, Pierre van der Jleer, the abbks Roblot and 
LBonce Pet,it, Frkdkrick Brou, Jean de la Laurencie, the painter 
Rouault, for example. As one of t,heni wrote, ‘those who had seen him 
came back again for his words and still more for the eloquence of his 
silent presence’. For they had perceived ‘the essential spleiidour of 
his work’ in spite of the strange medle-j of matters swept along in its 
torrential flood. 

Madame Jlaritain’s vivid niemories are fresh in our ininds : the 
‘greatness, simplicity, imperturbable conviction, contempt for con- 
tingencies, singleminded purpose’ which iiiade him reseriible a11 Old 
Testament prophet ; but also the violence and intolerance which niacle 
Barbey d’hrevi l ly  compare him to a cathedral gargoyle ‘pouring out 
the witers of heaven on the just and the un1ust’-the waters of 
heaven, and the anger of God interpreted by the personal indignation 
of the prophet. 

The Historical Introduction specially written for the English trans- 
lation is exceedingly useful. The biographical sketch gives a clue to 
much in a writer all whose work is a revelat.ioii of his personalitp- 
his ‘identity’ to use his own word. Bloy entit,led one set of his journals 
The Pilgrim of t h e  d b s o l u t e ,  and he wrote once to Jean de la 1,ariren- 
cie : ’God had given me the sense, the need, the instinct. of the Abso- 
lute . . . a very rare gift that  I felt. even in my childhood, a faculty 
more dangerous and torturing than genius itself, since it implies the 
constant wild appetite for what does not exist on earth and since i t  
isolates one endlessly’. This instinct for the Absolute took strange 
and disquieting forms in his bo>-hood-he might have been another 
Rimbaud; but. from the t,ime of his coi>version he could be satisfied, 
for himself and others, with nothing less than absolute fidelity to 
supernatural. truths. The torturing longing made the spectacle of un- 
heroic liring, especially among professing Christians, an abomination 
to him. Hence his ut,ter intolerance ruthlessly expressed of those who 
fell short of so exacting a stairdard ; and his intense effort, through all 

by Edith 11. Riley. (Sheed and \Vard; 12s. 6d.) 
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