
in these chapters is loaded with serial constructions as he describes each’s contents.
His “tour” of the Wittelsbach kunstkammer in Munich, for example, is pages long.
We round each corner of the building’s corridors to inspect table after table bearing
wonderous objects. Readers may tire of plowing through such lists, all of which
may begin to seem similar. However, this technique embodies the kunstkammer’s
copiousness and prompts the associative thinking that made them such stimulating
venues for considering relations between things. The book’s penultimate chapter
assesses the elaborate writing cabinets that formed the centerpieces of so many of
these prestigious collections. Here, Phillip Hainhofer emerges as a major maker of
such objects. For Philipp II of Pommer-Stettin’s cabinet, Hainhofer marshaled the
talents of sixteen artisans. With its complex configuration of over three hundred drawers
for smaller objects of wonder, Hainhofer’s cabinet could speak to the collection it
inhabited, suggesting his nuanced understanding of the kunskammer’s discursive
function for its users.

Smith raises fruitful questions beyond his book’s purview. His conclusion traces the
kunstkammer’s modern afterlife, highlighting its endurance in, for example, the Walters
Art Museum’s kunstkammer display of its early modern holdings. However, a holistic,
critical assessment of the kunskammer’s importance for Holy Roman imperial ambition
remains underdeveloped, and the kunstkammer does not receive comment reflecting an
awareness of the discipline’s recent global turn. Similarly, Smith provides a detailed
description of a painting portraying the presentation of Hainhofer’s writing cabinet
to Phillip II, but pictures of kunstkammern—manipulations aggrandizing the collector’s
knowledge and power—require more integration with how kunstkammern functioned.
Doubtless, however, future scholars will benefit from this book’s abundance of clear,
accessible knowledge. One looks forward to their explorations of the lines of inquiry
Smith has so generously laid out.

Arthur J. DiFuria, Savannah College of Art and Design, USA
doi:10.1017/rqx.2024.10

Gendered Touch: Women, Men and Knowledge-Making in Early Modern Europe.
Francesca Antonelli, Antonella Romano, and Paolo Savoia, eds.
Leiden: Brill, 2022. xiv + 306 pp. $191.

This fascinating collection of essays examines how knowledge-making during the scien-
tific revolution of the seventeenth century and the Enlightenment in eighteenth-century
Europe was gendered and impacted by changing representations of gender. Another key
topic is how knowledge was produced and disseminated among men, women, and var-
ious groups in early modern European society. In choosing the title Gendered Touch, the
editors are unequivocal in their view that “the essays . . . make no sharp distinction
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between the social history of men, women and gender, simply because . . . these things
are not separable” (7). The introduction, entitled “Gender, History and Science in Early
Modern Europe,” discusses key texts of the 1980s by Catherine Merchant, Evelyn
Fox-Keller, and others on women and science in early modern Europe, alongside the
work of Joan Scott on the nature of gender relationships. This is the theoretical frame-
work used when discussing the individual contributions.

The first part of the book contains two essays that explore the ancient figure of Maria
the alchemist, the supposed inventor of the heated bath (bain marie), whose text was
known to Europeans via an earlier Islamic tradition. In the first essay, Raggetti discusses
the earlier opinions that this Maria/Miriam/Maryam was variously the mother of Jesus,
the sister of Moses (Miriam the Jewess), a Coptic slave offered to Muhammad, or a
prophetess. In the second, Martelli discusses the early modern fascination with Maria
the alchemist and the impact of her ideas on early modern science, including on Isaac
Newton.

The second part of the book contains three essays focusing on scientific knowledge-
making in the household and pharmacy. These essays emphasize how the making of
foods such as cheese and marmalade conserves—processes which were exclusively the
domain of women—required expertise in scientific knowledge. This expertise was
gained by watching, learning from other women who passed down the secrets of the
craft of cheesemaking, and eventually through their own lived experience. Savoia argues
that the craft of cheesemaking required a gendered touch, as milk was transformed into
cheese through a chemical process that demanded knowledge of the chemistry involved
and the scientific methodologies to use during production. The next essay lays out that
while upper-class women may not have made marmalade and other conserves them-
selves, they were expected to supervise the process and often would add the finishing
touches to the preserves as part of after-dinner entertainment for guests (Claxton).
The domestic world of women dovetailed with medicine-making, and both women
of the artisan and upper classes were holders of the secrets of making medicines.
These women were medical agents, despite not receiving formal training as doctors
or apothecaries (Minuzzi).

The final part of the book focuses on the eighteenth century and the experiences of
women with significant scientific knowledge. Faustina Pignatelli was the second woman
admitted to the Bologna Academy of Sciences, recognized in her day as a brilliant math-
ematician. However, after death, she was forgotten (Findlen). Paulze-Lavoiser acted as a
secretaire—a cultural agent and notetaker—for her scientist husband, and her partici-
pation in the laboratory (at her home) and the thoroughness of her recording of the
experiments was an opportunity for self-promotion (Antonelli). This chapter is the
only one that specifically looks at a scientific partnership between a man and a
woman, so I am not convinced that this volume meets its objective of discussing
both men and women and the making of scientific knowledge. Furthermore, that the
knowledge required to play a musical instrument involved embodied performance
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turning on a musician’s understanding of the gendered touch required for that instru-
ment makes for an interesting chapter (Fontaine), but one which does not fit well with
the volume’s theme. The same could be said of the postface, which tries to make
too-tenuous connections to the modern day (Govoni).

Nevertheless, this an excellent collection which furthers our understanding of
women, gender, and science in early modern Europe. It demonstrates the myriad
ways in which scientific discoveries and gendered conceptions of knowledge-making
could be produced in early modern Europe, and the opportunities and barriers
women faced when participating in that field of endeavor.

Natalie Tomas, Monash University / Australian Catholic University, Australia
doi:10.1017/rqx.2024.7

The Anatomy of Iberian Polyphony around 1500. Esperanza Rodríguez-García
and João Pedro d’Alvarenga, eds.
Kassel: Edition Reichenberger, 2021. xiv + 480 pp. €82.

This comprehensive volume represents the capstone of a 2016–19 research project
hosted by the Center for the Study of the Sociology and Aesthetics of Music at
NOVA University Lisbon. Across several conferences and paper sessions, scholars in
this field worked to generate new insights into the source materials, musical construc-
tion, and dissemination of this repertoire. The result commits into print a wealth of
information on manuscripts and composers from this era, both major and more
obscure. The concept of anatomy that unifies the volume encouraged close examination
of case studies and intricate connection between them, resulting in a highly detailed
study of value to scholars of this era and region.

The first section on “Composers and Their Works” foregrounds some lesser-known
figures. Kenneth Kreitner asks the important question of who was second in importance
to leading composer Francisco de Peñalosa at the Aragonese court, prompting a fasci-
nating discussion of the musical style of Alonso Tordesillas and how chance (non)sur-
vivals of repertoire can shape our tastes and opinions. Grayson Wagstaff focuses on
compositions by Pedro de Escobar that illustrate his liminal position between older
local traditions and the international Franco-Flemish style. Many of the following essays
take their starting point from the manuscript Tarzona 2/3, a remarkable anthology pre-
serving Iberian repertoire of the early sixteenth century. While there has already been
much scholarship about the music and genesis of this manuscript, the chapters of sec-
tion 2 revisit some of its core repertoires. Chant-based polyphony from Tarzona 2/3 is
used by David J. Burn to produce a typology of strict though flexible models for the use
of chant. Juan Carlos Asensio focuses on Alleluias from the manuscript, tracing their
part in a longer heritage, while Bernadette Nelson’s attention is upon the hymn cycle
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