
Theodor Leutwein, went to war and how the metropole finally took control out of his hands. As
his “pacification attempts” relied too heavily on a negotiated settlement, he was recalled and
replaced by Lothar von Trotha, who promised a total defeat of the Herero. According to
Häussler, Berlin’s wish was to wage a political war of extermination against the ethnic group
and completely crush their societal, economic, and political structures. The appointment of
Trotha alone, however, did not necessarily mean physical annihilation. In the third chapter,
Häussler describes the conducted military operations, before going on to discuss the brutaliza-
tion of the troops and increasing violence “from below.” He concludes by addressing the vio-
lence after the genocide and the establishment of concentration camps for the surviving Herero.

Häussler’s study is a brilliant research achievement in its English translation, too. This is
due, on the one hand, to the large corpus of sources that the author draws on for his descrip-
tions. In addition to documents from German archives that have already been studied, he uses
sources from African archives and newspapers of the German settlers, which have rarely if
ever been consulted before. Häussler has also landed a coup by including the unpublished
diary of Lothar von Trotha, which sheds new light on the general’s personal motives. But
the study’s exceptionalism does not simply stem from Häussler’s inclusion of new sources;
he also reaches interesting new conclusions. The author succeeds in convincingly proving
that the campaign against the Herero was not planned to be a genocidal war and that this
threshold was crossed only after Germany’s military failures. Trotha’s strategy, to defeat the
Herero by waging a European-style large-scale envelopment, proved to be completely mis-
guided. The fact that supposedly inferior “negroes” were able to defy the German power
and that the Herero, after their flight to the Omaheke desert, could no longer be defeated, ulti-
mately led to genocide. Häussler convincingly traces Trotha’s emotional state from shame to
anger and finally to hatred, the last of which gave the “campaign of disappointments” (160–
167) its genocidal turn. The author impressively demonstrates that emotions can be the driv-
ing force behind cruelty and is able to portray the brutalization of ordinary soldiers, who ulti-
mately also became “motor[s] of extermination” (229), more clearly than previous studies have
done. Fear, bitterness, and frustration in the face of military failures led to violence.

Only the frequently repeated quotes and repetitions in the section on the “small wars” (142–
145, 203–207) prove to be somewhat perturbing. Here the English translation might have offered
an opportunity to eliminate these deficiencies that were already present in the German version.
Apart from this, Häussler’s work is an innovative, at times brilliant study that deserves a wide
readership – hopefully, and thanks to the translation, now also in English-speaking countries.
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The peregrinations of popular performers were some of the red threads that knit together
the cities of the Habsburg Empire, the rest of Europe, and the United States—at least after
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dark. Susanne Korbel’s new monograph examines the popular performers who traveled
between Vienna, Budapest, and New York at the fin-de-siècle and in the first decades of
the twentieth century. Travel was, as Korbel makes clear, a financial necessity as performers
required fresh audiences. It was also a source of creative inspiration. One only has to look at
the repertoires of some of the best-known performers to observe the foundational artistic
consequences of their near-incessant mobility. Viennese piano humorist Hermann
Leopoldi’s most celebrated songs, for instance, drew inspiration from travels throughout
the Empire: “Powidltatschkerln” was named for a plum turnover that originated in the
Czech-speaking territories. Despite the clear importance of mobility for the evolution of
popular entertainment at the fin-de-siècle and a growing interest in the Jewish presence
in urban and popular culture, Auf die Tour! is the first monograph to weave these themes
together. Building on the work of Mary Gluck on Budapest and Klaus Hödl on Vienna,
Korbel delivers a much-needed, ambitious, and well-researched transnational history of
Jewish and non-Jewish interactions in popular entertainment around 1900.

One of the book’s many strengths is Korbel’s focus on mobility as both a social reality and
a theme explored on stage—even a way of thinking. For Korbel, the stage offered a space for
transgression. Mobility, she argues, should not only be characterized by a change in physical
location. Travel could also be intellectual, theoretical, or symbolic as popular performers
used the stage to think beyond binaries and stereotypes. To this end, Korbel’s fascinating
discussion of gender-bending reveals how experiences of misogyny and antisemitism were
linked but could be transgressed on stage. The presence of the soubrette, a female performer
playing a feminine role, within traveling companies brought anxieties about prostitution
and human trafficking to the fore. These fears provided a source of humor and drama in
theatrical productions, and a rationale for gender-bending as a means to limit the supposed
risks associated with appearing as a woman in public. The well-known production Yidl mit
Fidl (1936) is but one example discussed: the narrative features a protagonist, played by
Molly Picon, who had disguised herself as a boy, Yidl. In this case, gender-bending served
as a form of self-protection and an expression of the patriarchal control exerted by the
father over the female actresses’ self-expression. It is only the concluding scene, which
takes place on stage, that reveals Yidl’s true identity as a woman. As Korbel makes clear,
it is only on stage that the truth is revealed.

Korbel suggests that the stage offered opportunities for Jewish and non-Jewish perform-
ers to explode Jewish stereotypes by revealing the impossibility of using them to identify
individuals as Jewish or Christian in a world where the boundaries between these groups
were frequently blurred. To this end, travel appears as a motif in popular entertainment
that offers space for thinking about similarity and difference. In Der Afrikareisende, a produc-
tion by Heinrich Eisenbach, travel to Africa, where one would assume to find only difference,
turned up similarities instead. Jewish and non-Jewish popular performers employed the
structure of a journey to suggest that relations between Jews and Christians were marked
more by similarity than difference—a point driven home by the presence of Jews and
non-Jews together on stage. Indeed, as Korbel frequently points out, the theme of travel
could allow performers to get controversial messages past the censor.

To be sure, the transgressive potential of the stage is well-founded here and elsewhere.
However, one might also wonder about those moments when performances—even those
with subversive elements—reaffirm the status quo. In those moments, how might the per-
formance of difference or similarity uphold binaries while also potentially redefining the
meaning of mainstream culture by absorbing qualities of the so-called “other”?

In final assessment, Auf die Tour! is a remarkable accomplishment. Korbel reveals that the
increasingly critical discourse of assimilation, which developed around 1900, was not limited
to a single national context. Rather, the popular performers at the heart of this study pre-
sent Jewish and non-Jewish relations as a transnational tale. The consequences of this obser-
vation are far-reaching geographically but also temporally. The rise of National Socialism
across Europe in the 1930s and 1940s challenged in fundamental ways the world that

624 Book Reviews

https://doi.org/10.1017/S0008938922001327 Published online by Cambridge University Press

https://doi.org/10.1017/S0008938922001327


Korbel illuminates. In part due to their history of mobility and the essential role it played in
their professional and artistic lives, Jewish popular performers occupy a fascinating place in
the history of Nazi Europe. Popular performers were uniquely gifted when it came to adapt-
ing to new contexts and to living life on the road; this adaptability would play a role for
those able to flee during the 1930s. At the same time, their profession and art demanded
their freedom to move across borders and languages, the boundaries of which became
increasingly rigid, with tragic consequences. In this sense, Auf die Tour! provides the reader
with a unique window into a world of mobility—physical, intellectual, and symbolic—that
would be altered beyond recognition just a few decades later.
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Veronika Helfert has written an innovative study of the Austrian revolutionary and worker
councils’ movement from 1916 until 1924. Unlike most prior works on this period, Helfert
applies women’s and gender history as the primary lens through which to examine left-wing
revolutionary parties and groups amid the dissolution of the Austro-Hungarian Empire and
the establishment of the First Republic.

Helfert’s work does much more than revisit the primary sources of the era and establish
the roles and participation of women and female activists, which in itself would be a
valuable contribution to the literature. The author sets out to illuminate the hopes of and
possibilities for women in order to challenge the view that historical events could not
have transpired differently. Helfert uses feminist/gender analysis to interrogate critically
the largely masculinist political narratives (Social Democratic and Communist) of the period,
noting that historical writing itself – past and present – is an ideological act. The very
sources (police reports, newspaper accounts, activist memoirs, official histories of the
period) and categories (revolution, worker, militant) were gendered, so Helfert brings a crit-
ical eye to them. In doing so, the author has made some important choices to study the
topic. For example, Helfert incorporates female activist memoirs (or interviews) several
decades after these events as an important primary source. Helfert also proposes a different
periodization of the revolutionary period from 1916 to 1924 to capture fully women’s
participation and exclusions.

In the first two chapters, Helfert establishes the historiographical and theoretical litera-
ture pertinent to her investigation. She unpacks the meaning of revolution and poses the
question, “What happens when women and their experiences are placed at the center?”
(23) The author shows convincingly how contemporary representations of the revolutionary
period varied from Christian Socialists calling it anarchic and bloody, to Social Democrats
holding it up as an exemplary achievement to transition peacefully to a new political regime,
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