
BLACKFRIARS 

in a circling wavr  : the  sculptors liammcr ;it thc rhisrlled criici- 
f ix ,  the fresco p:iintcr awakes t o  pnint, the weavvrs of ve\t- 
mcnts  s w a ~  I - h ~ t h n i i e a l l ~  almlit their loom. the mc.tal workt.1-s 
cimiplete ii (:Iinlii:c, and  lastl! the illuminator., +iltiiig. ;it a dt.sl;. 
lifts hcr brush . . . . 

*l'hc c-horusrs which tlivitlc the scents a rc  spokcn b y  ~ L ' \ . C * I ~  

men a n d  tcn woincn, ni:iskei.I, in dull gold tlraperics. Hcrc  tlic 
poet 1i;id plainly a f rec  hnnt l ,  ant1 it would be liar(l to ovci.- 
c s t i ni;i t c' t 1ii.i r c- 1-af t snia ns l i  i p n 11 tl \ \ , i  sc' Iovcl i i i  e ss . Spac.i. 1'1 1 r 1 )  it1 .i 

; i t l c q ~ I ~ t t ~  quotatioil. One  r a n  i ln l ! .  mention the opcliiilg I I io r t i s3  
with its penctrating question : 

' \%'here is the Lifc we havc lost i n  l iving? 
W h c r c  is thc  wisdoni \vc have  lost in knowletlgc? 
\ \ 'hew is thc I;iw\vl~tlge wc have lost in information? ' 

O r  t l i ca  final chorus of prnisc t o  the Light,  Iiivisihlc and Visible,? 

' -l'hc light that s lants  upmi our. wc5tern doors a t  cvrn ing ,  
- 1  I he twilight ovcr s tagnant  pools a t  lnttlight 
>loon liglit aiiil star l ight,  oul  nntl moth ligllt, 
Glow-worm glo\vlight on a grassblatlc. 
0 Light Invisiblr, we worship Thec. '  

How the liglit climinidirs, in thc vcry Icngth or the lincs, the 
sound of thc vowcls. till thc l a s t  line bursts out  i n  mliitc radi- 
ance ! 

T h a t  oiic aplio is perh:ips thc grcatcst  of our  living pocts 
shoul(l Icnd ;I dorile pcl i  t o  \\.r.itr, and.  Iir admits ,  rewrite unclcr 
tlic' direction of thc orpnizcbrs of the schcmc, is an csainple of 
litrrary huniilit\. so r.:iw :IS to tkscrve all r.evcrrncc'. 

H.B.C.  

GR A \I 0 1'1-I0 SE 

L!\ST niontli tlic \vorld t.clcl~r;ite(l Kichard Strauss '  seventieth 
I)irtIida!. IncitIiciit:iIIy hr i h  ;I J u n r  musiciiin ncll  onl! by birth. 
H.1I.V. havc atldkd to tlieir l i s t  of S t r a w s  rt.rordings a n e u  
vcrsion o f  t he  t o n c  pocm T i l l  Eii lcrispicRel  (DB 2 18;-8S. 6/- 
rack), B. l3.C. S!mphrinj, Or(-1ic.str.a u!ic!er Fri tz  I h s c h  ; t\vc.i bril- 
liant records of music: tIi:it :ibouiids in tantalizing watches  OF 
the lo\rrliest nielodics, then off ! thc niootl c:lianges, trick?; and 
solemnity, pattern and inconseqticncc ; music that  trlls the story 
of a rase-al who drcsscs himself in fincry. rides f u l l  tilt t1irc)iqh 
the market  upsetting thc booths, u ~ h i )  ni;isqucr:+cIcs as a priest 
and ,preaches a mnck sermon, n.ho falls i n  lovr. and 011t again.  
who baits \vise nirn ;\lid roams wllistling thriiugh thc town, 
until finally hc i s  arrcstcd nntl scntcnced to  be hangid ;is an 
incorrigible. IVitI i  thc smne melodic and harmonic beaut!, vita- 
lity and colour, and in ;I similar strain of tragic-comedy c'unics 
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REVIEWS 

D~~ (Zl(i.~-nfL,-Fantastic Variations of a Chivalrous Nature- 
pla ,cc l  }>). the  l lcrl in State Opcra Orcli~strs-inclu~li i i~ a wind 
, , l a c ~ ~ i ~ ~ c - t ~ ~ i ~ I i ~ r  the baton of Richard Strauss himwlf, recorded 
h\: Dccca 1 ~ 1 1 I ~ ( l o r  (LY 6087-31, 3/6 each). On the last side 

Rerlin Philli;irmoriic misses nothing of the point-device hu-  
I1 luIII~  of I t i  d c r  lionditc~rkiiche. 

Johann Strauss is also rcprcsentcd in recent H.3I.V. lists. 
'rllc song is Iiackncyed, but Maria lvogu i i  givcs fresh lilt to 
. ~ , l  dcr  scliiiticfi b / t i i i c ' i i  notzciid, aiid bittcr-sweet to the Ccardas 
fro111 Die F l t , [ / t r t t i f l l t S  (DB 4412 ,  6/-). \Vhcn the flcsiblc and 
imprttlouh young voice of hliliza Korjus rcaclics what people 
I.aII a roundcr tonc. she iiiay well prove to be one o f  the world's 
g-reati,st sopranos; as i t  is, iirnva ! to hcr debtit in Proch's 
[ ' c i r i u / i ( ) t i . c ,  and the Strauss l I - a I t z  Foiccs t ~ j  .Spritig (C 2664, 
q / - ) .  'i'hc i i r t  of hcl c ( i t i / o .  liiic of melody and pcrfection of 
plirasing:, this you will hear i n  .l.ilo Scliipa singing two old 
songs, C) (It'] i t t i 0  t r r / l r l f O  her2 a ~ i d  I ' / t i i . S i f  d ' t i ) r l O l i r  (1)B 2 J 3 1 ,  6/-). 
1)t.cc.a Polydor prcwnt thc only rcwrdcd w'rsion of two arias 
f r n m  I'uccini'b 7 'ura / l do t ,  Z t i  q i i t s s f t r  r.rggi,i ant1 D c /  pri / j io  p i n t l -  
l o ,  sung by Anne I<oscllc. of ilie D r c d c n  Opera (C.4 8180, 4/-). 
.\Isu two cstracts from pianolortc suites by Liszl, a L e g g i e r -  
L'ZZI  and Eroicn, pla!-ctl by Sigrid (;runtlcis (PO jog4, 2/6). 

'fhc seventeenth Italian masters have heen somewhat ncg- 
Icctcd Iiy the gramophunc companies, h u t  H.3l .V.  iiow givc 
Vivnltli 's trim and formal Corrrrrfo d Quntrt---I,'E.~fr.o . I  rttio- 
iziL.u. in a clcan and finished .pcrfoimance 11, the Pro A r k  Quar- 
tet (DR 2148, 6/-). Bcetlioven's Overture Coriolari is well rc- 
cordrd, hut the playing by the R.I?.C. Symphony Orchestra, 
conductcd by ;ldrian Bnult, lacks spirit ( D B  2x01, 6/-). How- 
c w r ,  thc same combination justifies itself i n  ii rich and ex- 
prcssivc performance of thc iirclicstral prelude to T h e  Dretlrn 
01 Gerotitiirs ( D B  ~ ~ 9 4 ,  6/-). 

Thc words are another sign o f  thc \'ic.turian rcvival, and with 
thc music Schumann hotted-up and Lupino Lane singing:, .4t2 
E l e p h n t  ncver  F o r g e t s  is a t a k i n g  niisturc (Dccca, F 3983, 
116). This record of music-hall Iiu8niour, together with that of 
the four 3Iills Hrothers  singing ]iinglc 1;zrer (Rrunswick:, 01766, 
2/61, are fair samples of our pl-rscnt ballad-tastes, English and 
:\merican. T.L. 

NOTICES 

l'lle P R o ~ r ~ s r ~ s r  REPORNATIOS. n!. Joscph Cla!.toii:, F.R.Hist.S. 

J f r .  ('layton 11;14 bucceedd iii I ) roduoing R \\-cll-bal;inced and 
r ~ a d a b l c  :tcccwnt o f  t h e  religiou?; charigr~ i l l  the Gstcwnth cell- 
tii,ry a s  t h q  aITcctcd the pcoplc I J ~  C;rc;it Rritain. H C  has been 
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i I h r n s ,  Oatcs X: \Va.;hbouriie ; 5/- . j  
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