Popular
Music

https://doi.org/10.1017/50261143017000149 Published online by Cambridge University Press

36|2


http://crossmark.crossref.org/dialog/?doi=10.1017/S0261143017000149&domain=pdf
https://doi.org/10.1017/S0261143017000149

Editorial Group

MARTIN CLOONAN (Co-ordinating Editor)
NANETTE DE JONG

DAI GRIFFITHS (Book Review Editor)
SARAH HILL (Co-ordinating Editor)

Founding Editors

DAVID HORN
RICHARD MIDDLETON

International Advisory Editors

Christopher Ballantine (South Africa)
Alf Bjornberg (Sweden)
Barbara Bradby (Ireland)
Sara Cohen (UK)

Anne Danielsen (Norway)
Nicola Dibben (UK)

Franco Fabbri (Italy)
Murray Forman (USA)
Héctor Fouce (Spain)

Simon Frith (UK)

Juan Pablo Gonzalez (Chile)
Lucy Green (UK)

Line Grenier (Canada)

Jill Halstead (Norway)

BARBARA LEBRUN
ALLAN MOORE
KEITH NEGUS
JOHN STREET

Deborah Pacini Herndandez (USA)
David Hesmondhalgh (UK)
Shuhei Hosokawa (Japan)
Helmi Jarviluoma (Finland)
Bruce Johnson (Australia)
Dave Laing (UK)

Claire Levy (Bulgaria)

Toru Mitsui (Japan)

Rajko Mursi¢ (Slovenia)
Motti Regev (Israel)
Hyunjoon Shin (Korea)
Geoff Stahl (New Zealand)
Martin Stokes (UK)

Peter Wicke (Germany)

Stan Hawkins (Norway)
© Cambridge University Press 2017

Popular Music is an international multi-disciplinary journal covering all aspects of the subject - from the formation
of social group identities through popular music, to the workings of the global music industry, to how particular
pieces of music are put together. The journal includes all kinds of popular music, whether rap or rai, jazz or rock,
from any historical era and any geographical location. Popular Music carries articles by scholars from a variety of
disciplines and theoretical perspectives. Each issue contains substantial, authoritative and influential articles, topical
pieces, and reviews of a wide range of books. Some issues are thematic. The editors also welcome polemical pieces
for the ‘Middle Eight’ section of the journal. Contributors should consult the ‘Notes” on the inside back cover.

Articles and any other material not related to reviews should be submitted online at cambridge.org/pmu. Any
queries relating to submissions may be addressed to popularmusic@cambridge.org. Material for review should
be sent to Dai Griffiths, email dmgriffiths@brookes.ac.uk.

SubSCI‘iptiOl‘lS Popular Music (ISSN 0261-1430) is published three times a year in January, May and October.
Three parts form a volume. The subscription price (excluding VAT) of Volume 36 which includes print and electronic
access to institutional subscribers is £302 (USA, Canada and Mexico $483); print only for individuals is £59 (USA,
Canada and Mexico $88). Single parts cost £105 (USA, Canada and Mexico $172). An online only price is available
to institutional subscribers for £260 (USA, Canada and Mexico $436). EU subscribers (outside the UK) who are not
registered for VAT should add VAT at their country’s rate. VAT registered subscribers should provide their VAT
registration number. Orders, which must be accompanied by payment, may be sent to a bookseller, subscription
agent or direct to the publisher: Cambridge University Press, Journals Fulfillment Department, UPH, Shaftesbury
Road, Cambridge CB2 8BS, UK. Orders from the USA, Canada and Mexico should be sent to Cambridge University
Press, 1 Liberty Plaza, Floor 20, New York, NY 10006, USA. Japanese prices for institutions are available from
Kinokuniya Company Ltd, P.O. Box 55, Chitose, Tokyo 156, Japan. Prices include delivery by air.
Claims for missing issues should be made immediately on receipt of the subsequent issue.

Copying This journal is registered with the Copyright Clearance Center, 222 Rosewood Drive, Danvers, MA
01923. Organizations in the USA who are also registered with the C.C.C. may therefore copy material (beyond the
limits permitted by sections 107 and 108 of US copyright law) subject to payment to C.C.C. of the per copy fee of
$12.00. This consent does not extend to multiple copying for promotional or commercial purposes. Code 0261-
1430/2013 $12.00. Organizations authorized by the Copyright Licensing Agency may also copy material subject
to the usual conditions.

ISI Tear Sheet Service, 3501 Market Street, Philadelphia, Pennsylvania 19104, USA, is authorized to supply single
copies of separate articles for private use only.

For all other use, permission should be sought from the Cambridge or New York offices of Cambridge
University Press.

INTERNET ACCESS This journal is included in the Cambridge Journals Online service at
http:/ /journals.cambridge.org. For further information on Popular Music and all other Cambridge journals see
http:/ /www.cambridge.org.

Front cover: By Bahman from Toronto, Canada - [1], CC BY 2.0,
https:/ /commons.wikimedia.org/w/index.php?curid=2461703.

https://doi.org/10.1017/50261143017000149 Published online by Cambridge University Press


https://doi.org/10.1017/S0261143017000149

Popular Music (2017) Volume 36/2. © Cambridge University Press 2016, pp. iii

VOL. 36 NO. 2
May

Issue Editors:
ALLAN F MOORE
MARTIN CLOONAN

FARZANEH HEMMASI
HEIKKI UIMONEN

JESUS LOPEZ-PELAEZ
CASELLAS

DAVID HEETDERKS

MICHAEL WAUGH

MICHAEL SPITZER

MIMI HADDON

TOM ASTLEY

BRUCE JOHNSON

MARTIN CLOONAN

iii
157

178

196

216

233

252

283

302

308

313

Popular
Music

Contents

The Contributors

Iran’s daughter and mother Iran: Googoosh and
diasporic nostalgia for the Pahlavi modern

Beyond the playlist: commercial radio as music
culture

The politics of Flamenco: La leyenda del tiempo
and ideology

Slanted beats, enchanted communities:
Pavement’s early phrase rhythm as indie
narrative

‘My laptop is an extension of my memory and
self’: Post-Internet identity, virtual intimacy and
digital queering in online popular music
‘Moving past the feeling’: emotion in Arcade
Fire’s Funeral

Dub is the new black: modes of identification
and tendencies of appropriation in late 1970s
post-punk

Middle Eight

Three moments of (mis)placed identity
performance

Reviews

French Music and Jazz in Conversation: From
Debussy to Brubeck, by Deborah Mawer
After Django: Making Jazz in Postwar France,
by Tom Perchard

Popular Music and the Politics of Novelty,
by Pete Dale

https://doi.org/10.1017/50261143017000149 Published online by Cambridge University Press


https://doi.org/10.1017/S0261143017000149

ii Contents

PETE DALE 314 Global Punk: Resistance and Rebellion in Everyday
Life, by Kevin Dunn

GIUSEPPE ZEVOLLI 317 The Production and Consumption of Music in the
Digital Age, by Brian J. Hracs, Michael Seman
and Tarek E. Virani

KARLYN KING 320 Vinyl Records and Analog Culture in the Digital
Age: Pressing Matters, by Paul E. Winters

MARK SLATER 322 Digital Signatures: The Impact of Digitization on
Popular Music Sound, by Ragnhild Brovig-
Hanssen and Anne Danielsen

PHILIP BOAST 324 Groove: A Phenomenology of Rhythmic Nuance,
by Tiger C. Roholt

JULIA EHMANN 326 Categorizing Sound: Genre and Twentieth-century
Popular Music, by David Brackett
ELIZABETH C. FORD 328 The Country Music Reader, by Travis

D. Stimeling

DAVID K. BLAKE 329 Religion in Hip Hop: Mapping the New Terrain in
the US, by Monica R. Miller, Anthony B. Pinn
and Bernard ‘Bun B’ Freeman

INEZ TEMPLETON 331 It’s Been Beautiful: Soul! and Black Power
Television, by Gayle Wald, Photographs by
Chester Higgins

DAITHI KEARNEY 334 The Irish Dancing: Cultural Politics and Identities,
1900-2000, by Barbara O’Connor

ODED HEILBRONNER 335 1966: The Year the Decade Exploded,
by Jon Savage

Corrigendum
SIMON FRITH 338 MIDDLE EIGHT - Are workers musicians?

https://doi.org/10.1017/50261143017000149 Published online by Cambridge University Press


https://doi.org/10.1017/S0261143017000149

Popular Music (2017) Volume 36/2. © Cambridge University Press 2017, pp. iii-iv

The Contributors

DaviD HEETDERKS is an Assistant Professor of Music Theory at Oberlin Conservatory.
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Developments in the Muslim World (University of Texas Press). Three forthcoming
articles will appear in the Journal of Middle East Women’s Studies, Popular
Communication, and the edited volume Vamping the Stage: Female Voices of Asian
Modernities (University of Hawaii Press). She is working on a book manuscript on
Iranian popular music in Los Angeles.

MICHAEL SPITZER is Professor of Music at the University of Liverpool. Chair of the
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osophy, and psychology. He has published two monographs: Metaphor and Musical
Thought (Chicago, 2004); and Music as Philosophy: Adorno and Beethoven’s Late Style
(Indiana, 2006). He inaugurated the series of International Conferences on Music
and Emotion at Durham in 2009; and co-organized the International Conference
on the Analysis of Popular Music (Liverpool, 2013). He is currently writing a history
of emotion in Western music.

Hemxxr UMONEN is currently working as a professor of popular music research at the
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MIcHAEL WAUGH is a scholar in the fields of popular music and digital media. His the-
sis is the first monograph-length study of Post-Internet musicians and their self-
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digital networks. Fifteen prominent artists, including composer/producer Holly
Herndon, Arca (producer for Kanye West/Bjork), producer Jam City, Evian Christ
(producer for Kanye West), composer Fatima Al Qadiri, composer Aaron David
Ross, filmmaker Ryan Trecartin and SOPHIE (producer for Madonna/Charlie
XCX), were interviewed for the project. Dr. Waugh has lectured in media studies
at Anglia Ruskin University and Northumbria University, and has been invited to
provide guest lectures on the subject of the Post-Internet at several British universities
(including Brunel University London). Arca (producer for Kanye West/Bjork)
requested that Dr. Waugh write the press release for his 2015 album Mutant on
Mute Records. He is collaborating with composer Dr. Jennifer Walshe on her ‘Post-
Internet Sound” database.

Mmi HapbpoN is a musicologist whose work focuses on issues of genre and identity in
popular music. She holds a PhD from McGill University, which she completed under
the supervision of David Brackett. Mimi is currently Lecturer in Music at the School
of Media, Film and Music at the University of Sussex.
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