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the direct method in life and thereby risked the whole future of 
European civilisation. ‘Would Falstaff have fraternised with Faust?’ 
asks Miss Butler in this lecture, one firmly based on a deep under- 
standing of the German mind and gracefully indicating the urgency of 
the problem. As literary figures both do honour to  the nations which 
produced them; as symbols of an attitude to  life they provide a 
terrifying contrast. Fdstaff babbled of green fields, Faust uttered in 
their presence the most poignant cry in German poetry: ‘Verweile 
doch, du bist so schon’: but the first was approaching death-with all 
his faults, with the awe of a Christian man and a tenderness of soul 
more real than the gxossness of his body-while the other had already 
tasted of death’e mystery. The Germans have forgotten Aristotle: 
poetry must be in a way larger than life, to  draw from our eyes the 
team we daxe not shed in the presence of grim reality; and all being 
must be in some sense reduced before it can be identified with the 
questing soul. EDWARD QUINN. 

THE FILMS 

SOCIOLOGY OF FILM. By J. P. Mayer. (Faber: 15s.) 
AMERICA AT THE MOVIES. By Margaret Farrand Thorp. (Faber; 

THE FACTUAL FILM: A survey by the Arts Enquiry. (P.E.P. and 

The local Odeon is a portent, and that not primarily because of its 
architecture, however prodigious it may be. For the cinema, the place 
where films are shown, is the meeting-point. of many currents-finan- 
cial. industrial, sociological, artistic-and the word ‘Cinema’ (with a 
capital) has acquired a wealth of connotations which must embarrass 
anyone who has the hardihood to write on the subject. Mr Rank, 
sDertking at the annual general meeting of the Gaumont-British 
Picture Corporation (cf. report in The Economist, December 7th, 
1946), is deased that ‘during it period of steadv progress in our busi- 
ness, which embraces all branches of the industry from studio to 
screen, trading profits have reached a new high level which consti- 
tutes a record achievement in the histow of the cornoration’. For Mr 
Mayer, ‘Films exert the most powerful influence in our livefi. . . . 
The nature of this influence which is exerted on aZZ classes of British 
society . . . is a moral one. Value patterns, actual behaviour, the out- 
look on life generally. are manifestly shaped by film influences’. For 
Miss Thorp, ‘it is undoubtedly true that no art has ever been so 
shaped and influenced by its audience as the art of the cinema’. For 
the Arts Enquiry’s survey, ‘The film industry as a whole has meas- 
ured the popularity of a film only in terms of box-ofice receipts and 
has shown little sense of responsibilitv for encouratzing the best in 
public taste or for stimulating public interest in the film as a creative 
and interpretative medium’. 

The first task of any investimtor into the Cinema must, then, be 
to disentangle its various threads and to as8ess their relative impor- 
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tance. I t  is useless to comnlain of bhe artistic povertp of most featme 
films unless one takes accniint of the elahorate commercial Drocess of 
which the film. as a thine made in R stidio,  is onlv a small Dart. It is 
ea~iallg useless to deDlore the moral effect of the CinemR wit,hout 
reference to t,he stnicture of the society whose values t.he usual film 
all too f&hfully reflects. 

Mr Mrtver, as a snnioloeistt, is more concerned with the filmeoer 
than with t,he film. What he asks in effect is: how are the millions 
who flock to the cinema every week influenced hv films? But he,fore 
he attemnts to answer this auestion in t,he licht of renlies to ouestion- 
naires and of his own observations, Mr Maver in two int.rodiictory 
chanters lavs down some very necessan first nrincides. H e  con- 
siders the ‘mvt.hica1’ element in the modem passion for the cinema, 
that  element which Malinowski in another connection described as 
‘not merely 8 dory told but R reality lived’. H e  emphasises the cdn- 
fernnoran need for ‘ visualisation’ and draws a valuahle comDarison 
between the reactions of modern audiences and those of E1izabethsn.s. 
who were t,rained l isteners.  Again. ‘Film is svmntom and cause’, and 
is a medium, hoth as Dopular art and educational instriiment, which 
can serve posit,ive ends if resnonaihlv develoned. He tackles reso- 
1iitel.v the question of State remnnqibilitv and finds in St  Aueustine’s 
summarv of the stt.it .de of his own age-Let the  k w s  protect tb.e 
n‘qkts of Drowertv and leave tnen’x morn7.s alonp-a rood descrintion 
of o m  own age’s domination hp the interests of high finance, at  least 
in the world of t.he cinema 

The nower of the film barons i s  real. Tn one sphere at  least, that  of 
the widesnread children’s cinema clubs, it is a menace. In  answer to 
the industrv’s defence of a policv of ‘mere’ entertainment. Mr Mayer 
verv pronerly renlies : ‘It is imnossible to provide ent,ertainment 
divorced from moral and psvcholoeical norms. Rven if von intend fo 
give Dure entertainment, the Dower of visiialisation creat,es moral 
Datterns’. The replies to a m’ctureoner questionnaire printed by Mr 
Maver reveal how Dotent is the influence exerted bv R constant diet 
of film-eoino. on social behaviour-dress. manners. conversation-no 
leas tha.n on general moral values. SocioToq~r of Film is a nreliminarv 
studv, and a most valuable one. T t  is onlv throueh a careful .analvsis 
of the effect of the cinema on its devdees (and that means. hv now, 
the suhstant,id maioritv of the Donulation) that  the eround can be 
prenared for reform. Priests, teachers. in fact. evervone concerned 
with education in its widest sense, should read Mr Maver’s hook and 
consider how far they can assist in the constructive work of harness- 
ine a monster whose power is as yet insufficiently appreciated. 

Miss Thorn’s book. which first appeared in Ameriea. in 1939. is a 
diverting but shrewd account of the effect of films on American 
societ,y in that. year. She rightlv relates the general problem to its 
local concrete exnression: in &her words. what happens, sav. when 
A Yank n t  Oxford comes to Oklahama? A skilful analvsis of the in- 
d&ry, of met,hods of distribution. of the pre-occupations of pm- 
ducers, of the star system and priblicitp, of the methods and effect of 
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propaganda, censorship a.nd criticism-811 this is brilliantly illus- 
trated. 'The movie heroine never has more than one child and t.hat 
child never has to be washed or dressed or punished or got ready for 
school'. 'The young people who go to these displays of sex excite- 
ment ma,v not be aware of all the education they are getting but the? 
do eo to t.he movies, many of them quite deliberately, to learn social 
techniques'. 'They were interested in the film (Confessions of a Nazi 
S w )  but they were not ~articularly excited about it. A good picture, 
thev said. but of coiirse all that spy stuff is not true: it's'just. a movie'. 

The  Factual Film, on the other hand, is exclusively concerned with 
the cinema as a medium for purposes other than entertainment. It 
represenk the second of four renorts to be nreaented hy the Darting- 
ton Rall Trustees on the Visual Arts, the FActuaI Film. Music, and 
the Theatre. Chanters on the Docnmentarp Film (which is the out- 
standing Brit,ish contribut,ion to the cinema) are followed by sections 
on the use of the film in education, news films. and films for his- 
torical and socioloeical record. A chanter on 'Films and the Pnhlic' 
deals with eeneral auestions of Dolicy-the work of film societies, 
films for children, religious films, film crit-icism and the British Film 
Ins ti tute. 

This renort is full of accrirate information. and behind the official 
Dhrases of the carefiil survey one discerns a livelv apnreaiation of the 
inir)ort,ance of the film in oiir social life. and a determint-hinv thRt its 
use as an instrument of education and information shall not be 
swamDed hv Ohe financial interests of the feature film. Of the four 
recommendations made by the (anonvmous) wn'ters. three have 
alrefldy heen implemented. viz., the continuance of the Films Division 
of the Ministry of 'Information. the develonment of an educational 
film Dolicv by the MinistTv nf Rducat.ion and the establishmentf of a 
film department within UNESCO. These pronosals, good in them- 
selves. will need careful watching. and the Christian contribution, 
one may Rdd. lies not onlv in the field 07 moral iudement in the 
narrow sense. "he potentialities. for good or evil, of the cinema are 
unimapinablv meat. and t.he fact that  iiv to now the Dublic oninion 
of relieioiis bodies has concenfrated on the reaiil~tion of the oiit- 
rageous has obscured the real function of the Chrintim crit,ic. I n  
films. as in much else besidps. reform miist be related to society an 
a whole: it  is idle to comDlain of the false Rt,sndards of the usi~ral 
Hollywood musical unless one realises why such a film is made at, all, 
and, still more important, why it is liked. 

Enough has been said to show how valuable thene studies shoiild 
be to anyone who is aware of the serious social problem Dresent,ed by 
the modern cinema and who, by a discriminating understandine. may 
hope t,o assist in its solution. 

SCIENCE AND THE MEANINGS OF TRUTH. By Martin Johnson. (Faber; 

I n  the first Dart of his latest book Mr Johnson gives a not mecifi- 
aally new but brilliantly expounded account of scientific method first 

ILLTUD EVANS, O.P. 
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