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There’s an adage among academics that teaching and scholarship should

reinforce one another. This work is proverb in practice, as the central idea

for Pulp Vietnam first took root in an undergraduate course at West Point.

In the spring of 2015, my colleague Jen Kiesling and I co-taught an elective

titled “War and Gender in Modern America.” We had discussed the idea

for years and after wrangling over course goals, readings, and writing

requirements –mostly while swimming laps in Crandall Pool – we started

on an intellectual journey that was one of the most satisfying teaching

assignments during my entire tenure at the USMilitary Academy. Jen and

I learned as much from our discussions in class with a group of phenom-

enal cadets as we did from lesson planning with each other.

As we read K. A. Cuordileone’s Manhood and American Political Culture

in the Cold War, I started searching for pop culture images of American

soldiers in the 1950s and 1960s. It was then that I came across the January

1953 cover of American Manhood magazine. A barrel-chested GI, whose

bare pectoral muscles rivaled Arnold Schwarzenegger’s in his prime,

stands upon a tank while holding a semi-automatic rifle, unsubtly

extending forward from his hips. The cover teased some of the exhilar-

ating articles within: “Hell’s Hill in Korea” and “What You Should Know

About Sex.” Clearly, this was not the GI Joe I had played with as a child.

My interest was piqued.

From West Point, I moved to Chapman University, directing a gradu-

ate program in War and Society Studies and eventually procuring

funding to purchase a collection of some 250 men’s adventure maga-

zines, now housed in Chapman’s Leatherby Library. I integrated the

magazines into our graduate course on war and gender and, once more,
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benefited from my students’ insightful reflections on how these postwar

“macho pulps” were illustrating a conception of militarized masculinity

that suggested something rather profound about the Cold War era.

And, because timing is everything, I had the good fortune to share my

ideas on a book project with Beth Bailey, one of my real-life heroes in the

historical profession. Along with Andrew Preston, Beth was starting a new

series on war and society with CambridgeUniversity Press. Beth invitedme

to the University of Kansas to hone my ideas with some superb historians

and gender scholars before I had the chance to pitch my idea to Cam-
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machine incident. Cameron Carlomagno deserves special recognition

for her careful reading of every draft chapter and for providing excep-

tional feedback along the way. All three went above and beyond. So too

did Sarah “Eagle Eye” Markowitz, whose perceptive advice and stunning

attention to detail I greatly appreciated as the final manuscript took

form. Each represents a wonderful graduate program in War and Society

Studies at Chapman, and I can’t thank these four young scholars enough

for their first-class assistance.

Just as helpful were my Chapman colleagues, who graciously endured

my incessant talk of the macho pulps and offered insightful recommen-

dations, even as they winced at some of the more outrageous stories and

artwork I shared with them. First and foremost, Bob Slayton solidified
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himself as “mentor supreme” in the Chapman history department,
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