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In times of tyrannic despotism, there will doubtless always be a
Wision of minds. One group, the great majority, will decide for
Maximum adaptation, in order to protect themselves and their
relatives from harm, or ‘to prevent a worse evil’. The other group
—made up of the few—will see this adaptation as the worst choice,
and decide from the very beginning on the sharpest conccivable
Tesistance, risking their lives. There must be people in each nation
who, especially in the fateful hours, do not think first of their own
Welfare, but intervenc courageously for justice in public life. And
Without external success, even in their failure, they establish a
great example. This applies especially to the Germans, for their

“haracter training is the weakest part of their education.
A brief but important section of a review of this book is due to
(; Kreutzburg, chaplain for Fr Reinisch and also his biographer.
nder the conditions of Hitler’s Germany, he had to have special
Ptudence, in order on the one hand not to endanger all spiritual
Mistration in the armed services, and on the other hand, as a

- Plest o render loving aid to the prisoner.
dOubS .C,?ncluding verdict is.characteristic, angl correct beyond all
aCkir:- It was the great'dlsaster of our nation that there were
Que g people who, upright and L’mcongerned about the conse-
Valulﬁ)els’ followed their consciences.’ In this matter his book is very
e for the education of our nation.

T F F

THE APOSTLE AS POET
CONRAD PEPLER, O.P.

HE true apostle must be a poet, and an apostle who is not

2 poct is no true apostle.
Criby, In order to understand th_ls claim, we may start by des-
ou tog the would-be apostl_c who is no apostle. A Chz_flsuan sets
oy ¢ an apostle for Christ. He joins a (;a'ghohc Action group
; €rs an Order such as that of the Dominicans who specialize
inpreaching. He begins to prepare himself for the work by reach-
OWn from the shelves of the library large tomes of Christian

Octrine apd theology. He learns all that the Church commonly
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460 THE LIFE OF THE SPIRIT

teaches; he delves into St Thomas’s deep and precisc explanations.
Better still, he may con the gospels to discover what Christ him-
self taught. He will study, too, maybe in a coursc of apologetics,
all the reasons against the faith that arc likely to be brought up
against him in his missionary activity, and he will discover, not
merely ‘the answers’ as though every problem he met could be
answered by his own wit, but, sensibly, he will discover the lines
along which such attacks can be met and parried. If he is seriot
and keen, therefore, he will store in his mind a great system ©
Christian ideas, understanding them according to his own ability
and always deepening his appreciation of these tremendous prin~
ciples which stem both from revealed religion and from his
natural reason. A wonderful world will have been forming in
own mind, a world that approximates in some manner to the
Word, the Idea of God, in which all things arc made. And i
order that this world should receive the spark of life from that
Word the would-be apostle does not neglect his prayer, but takes
all he learns to the fect of Christ and begs him to make his thought
fruitful and not stagnant and sterile. On his knees he learns
theology, meditating the words of the gospels and perhaps %
occasion taking his Summa to his half-hour period of prayer 50
that he may think over these truths and explanations in ¢
presence of our Lord.

And he is wise, this self-dedicated apostle; he knows that he
must understand the world into which he is to be sent to preac
the word. Therefore he studies also the world-movements,
thought of the day. Communism by the time he has ﬁm'sl}.ed hlz
studies holds no mystery for him. He knows the matcriallsmniJ
the age and he has read the philosophies that underlic it—not © 7;
existentialism and logical-positivism, but also the social theories ©
the left and the right wings. He has read about the industt;
revolution and he has grasped the principles that underlie
unrest among the working classes. The pagans of today who X89”
not Christ are before him in his books and in his mental SYSteméhc

At last all is prepared and he steps out upon the pulpit OF the
platform convinced that he can sow the seed of the Word i id
soil of the twentieth-century world. Everything that can be 8 .
to the multitude is on his lips—and no onc pays any attentio” o
what he says. They sleep or turn away. The dull-witted au%l:]nof

cannot hear a word he says; all is noise, a continuous ba
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Words that make no stir within their hearts. The gap between the
Preacher and the people remains unbridged.

How comes it that with all his preparation he is so incffective?
Sl_nlply that he has killed or seriously wounded the poet that lies
Within him, the gift of nature. All his study and cven all his prayer
2s dried up his imagination, so that he now lacks the living
Image that would stir the dullest wit even though the preacher
had bug half the knowledge.

we turn to actual facts, we shall find that often the apostles
Who have the greatest cffect are not always the most learned nor
¢ven the most pious or saintly. We find men who are not par-
tlcularly noted for their adherence to religious observance, men
O are cven known to lead almost a ‘double life’—in the pulpit
3 i private—yet men who have the art of ‘tuning in’ to their
“udience, discovering the ‘wave-length’ not of the majority only,
C:; of cach individual among their hearers. There are men who
inge iz}lk about St Thomas to young and old, cd_ucatcd and raw,
som, lgent an_d pbttlse, apd b.rmg .homc‘somcthl_ng to cach, stir
hey ething within the various individuals in all their varicty. What
s about may be learned or merely moralizing platitudes. The
§:at ln'mss_movcrs of our day, glso, havc.cultivated this art to a
thig ligh degree; men like Hitler or Billy Graham. The ﬁr'st
the g n thcs'e cases is not what they say but the way they say it,
Thefsnalmer in which thc;y present the suchcF of their discoveries.
% de men have something of the poet'wuhm thmp, whereas the
20d-hearted, zealous and hard-working ‘apostle’ has so often
¢d his poctic genius.
im. € poct, in cffect, is the man who makes things by means of
b gMation as well as of thought. It is all very well to call this
nseerélis creative genius; it is creative iny in a metaphorical
the cii Ie docs not make things from notl}mg after the manner of
taw Ve operation, but fashions the things he makes from the
in matel:ial of his experience. From what he finds arquud him
old te entire universe the poet recreates, makes somct!nng new;
i Futl}s become new and living through the action of his
newgﬁ?tmn and th_ough.t;‘old scenes and expericnces take on a
aPOStleL through this activity. It 1}11ght be said that the qulld—bc
re‘cl’eaté B we hZ‘IVC described him, uses the same activity and
Studj ds with .h{s thought and words the 'truths-that h(; had
- But this is not so because he has restricted his experience,

Sgy
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as far as he has been able, to the ideas he has been considering and
to his own limited world of prayer and sacred doctrinc. He has
not tuned in to the whole universe as it cxists. The poet has first
of all to be receptive to the whole of existence; he has to be silent
and to listen. The modern composer for example docs not begitt -
by making music, by sctting together in a certain order and rhythm
sounds that he discovers in his own mind. He has first to listen t0
the sounds of the present-day world; many of these arc harsh an
dissonant. The sound of machinery, high-cxplosives and ‘atmo-
spherics’ on the radio—all this is part of the experience of modern
man; and the composcr who shuts himself away as far as he calt
from the racket of the world and feceds his imagination on sounds
of the past, medieval plainsong or the great classics of the nine-
teenth century will fail to be a true composer and become only 2
recording instrument of the sounds of past ages; just as the would-
be apostle is a recording instrument of ideas of another world. The
originals arc true and moving in their own right, but the copy 15
false in that it pretends to belong, to the present.

The poet, then, listens to what is present. Yet the present does
of course include the past. Tradition has brought man to thft e
is today, an immense tradition stemming from man’s first, prim”
tive experience of the world around him. Within the present
cxpericence lies an immense labyrinth of unexpressed, often uncot”
scious experiences of the whole age of man. For example, th°
present age may be labelled as an irreligious, pagan and Ve~
atheistic age; and yet beneath the surfacc lies the experience o
men’s worship of the primitive gods and, in Europe, of centurlcs
of adherence to the Trinity through the person of Churist. Indects
since Christ is the Word of God and since he died for all manki?
there lies beneath the present reality of man’s way of life the
redemptive act, or, as it has been called, ‘the redemptive process

The poct, therefore, does not listen merely to super 1t
experience, but his imagination is fired by this tradition. He rnfﬂ;
not be aware of the nature of what he is receiving. He may }(ic
cxample, reject the whole story of the Incarnation an
Redemption; and yet if he is a true poct the Redemption. |
cffect of sacrifice, the death that brings new lifc will be wor I
in his imagination and thought and eventually appear
words, his painting or his music. This is why he is able to stif m
in the depth of their being and bring to the surface thing?
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Which his hearers were unaware but which lie decp within them-
selVQS, latent powers needing merely this spark to set them in
Motion. The musician does not merely repeat the sounds of the
Present any more than of the past. Men are aware of the racket
3tound them. But they are unaware of the meaning of that noise,
d the truc composer creates out of present sound a moving
Plece of music because he has penetrated to the heart of it, dis-
“overed ijts links with tradition, married it to the primitive
;ns:llnc:: for rhythm and dance by which man has worshipped the
s.
) IT} his awareness of the present, the true apostle discovers the
:nStlnctiyc powers in the modern man. He is not satisfied with the
Uperficial appearance of what men do, not carried away by their
Present immorality or materialism. It is all too easy to generalize
: out the cvils of_ the present generation, and the ‘would-be’
Vli)costlc who has discovered his own sp1r1Fual world will fall a
Im to the contrast between his own discovery and what he
S‘CJCCIVCS of “the world’ 113111655 he is very careful not to be carried
he ay by the superficial view. Beneath the good and the evil that
.~ Perceives lie these instincts with their immense tradition,
Dstints that are fundamentally good and fundamentally religious.
€ truc apostle hears the rhythm of religion beneath the hum of
thg faCto‘ry, the shmek of the jet plane, or the §hatter1ng grzfsh of
of tiitomlc explosion. He may not do this consciously, butitis one
1¢ secrets of the success of his words, the poctic secret.
t will be obvious that the poet does not listen in a merely
easswe manner; he is not merely receptive. The so-called creative
“Ment in his character lies in his active awareness of reality
ound him. His perception is an active one by means of the living
Ymbols that fructify his imagination. He does not simply report
tioxit }le. sees e%thcr'supelrﬁcially or below the surface; his imagina-
- “acting with his mind makes what he perceives into a living
phf;%e' This may casily be seen in the di{ffeFence between the
artiStongh of a country scenc and the painting of it by a true
i T}}e artist brings out a new form from the matepal before
pict Which in its turn stirs somecthing within the admirer of the
ure. The artist with words must do the same so that the symbol
Thclf word-picture stir’s the inner spirit of his reader or listener.
Seoy Would-be apostle’ has learnt or,lly to photograph what he
ofhis own world or of ‘the world” outside and the photograph

- 8
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stirs only thosc who have already experienced what was repro”
duced on the negative.

But now we must turn specifically to the poct-apostle in order
to understand the type of creative imagination that he must traif}
within himself, The material with which he works is the whole of
reality in a far more universal mode than in any other typc of poct
becausc he perccives everything that now is in a context of divin¢
grace. Sincc man was originally created in grace and the Word Qf
God became man and died for the whole human race there #
nothing that falls outside the world of grace. The sinner and the
devil himsclf cannot be perceived truly and constructively excep?
in relation to the supernatural because they are what they arc only
through having refused grace. Moreover therc is nothing no¥
that is ‘purely natural’. These primitive instincts in man, thO.UgT
they arc part of his naturc, do not give him purely natural religioss
they form a natural element in what must be ultimately cithef *
supernatural rcligion or the deformation of that religion. T v
apostle, thercfore, sces all things in relation to the Redemptio?
he understands that Christ is the head of all men and of the who'”
universe so that everything spcaks to him of Christ and of ¢
work of Christ. All that now exists is in Verbo, in Christ the WO‘
made flesh, so that the primitive and the complex present 15 re”
formed by the apostle in the Image of God who is the Word, t°
second Person of the blessed Trinity. By means of his poet
faculty he ‘tuncs in’ to the reality of man as he is today. But thl_s
awarcness of the thythm of life is not restricted to the natural; ic
apostle perceives all this, we might say, as the heartbeat of Chrlst'
The instinct for sacrifice that exists strongly in the patriotisit 0‘
the soldier dying for his country or in the heroism of the ¢
vinced and active Communist is re-formed in the imaginationt at]ic
thought of the apostle in terms of the one central sacrifice of ¢
universe. The myths, symbols and traditions that he diSCOYCa,
hidden in the breast of modern man are redeemed by his imag™
tion, the blood of Christ flowing over them all and purt Yu;
them and integrating them within the new life of the Resurt cc:éoin

The difference between the poet who is merely concerne®
winning allegiance to any ‘this-worldly’ view that he may ac’
discovered and the true apostle lies in ‘this, that the former P2
ceives only onc element in the present situation whercas
apostle perceives it all in the image, we might almost say,
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"Magination, of Christ. Churist himself was the greatest poet and
the apostle has become Christ both in the order of imagination
m the order of the inner spirit of grace.
Is poetic talent, although a gift to every man by nature, is at
; only a latent power which, as we have scen, can be stifled. But
115 to be trained, as the truc apostle should train it, it requires an
Aceticism of its own. The poct not only has to learn the technique
ohlS ar, whether in words, music or the plastic arts—and that
Viously requires long training and constant practice—but he
st also practise a special detachment from the superficial
®auties that appear to him. This is especially true of the poet who
00rks with words and scts out to attract people with what he has
Emsa}f- His temptation is to play to the gallery and to try to stir up
Otions that are only transitory and superficial. The life of the
g:sotple is not truly touched merely by dramatic and histrionic
ures and word-pictures, and it would be a mistake to think
3 what has been written above is meant to inculcate simply a
toe:hod.of catching the people’s attention by the popular appeal
the Motions. The apostle must practisc a severe detachment from
re_a notional appeal, so that he can dig deeper into reality and
dons Scover the fundamental symbols. This means a very real self-
on his part, for he can only keep clear of the attraction of
¢ Success of his own words if he keeps his eye fixed on the ulti-
i ée reality of Christ and refuses to be car_ried alox}g by popular.ity
f eunPreParcd, undiscriminating preaching and insists on having
Poke or silence and the creative awareness of which we have
ol ™ In the modern world this is perhaps one of the most difh-
Teq] types of asceticism——to insist on not being rushed and on a
eVerpsrepé%ratlon for his writings apd pr;achmg. No great poet has
fio urvived the rush of popularity without a severe detachment
Success,
W ‘cefe are other aspects of this asceticism of the poet—apos!:lc
de there is no space to claboratc here. But he must practise
fachmen also from the symbols which he discovers, detach-
ymbols which he vers, ‘
h °m his imagination and from all the pulsating reality
thege thic notices around him. This will be even harder because
Persoy, alings are more real, truer, nearer to his own nature and
the ty. If he does not keep himself frec from the attraction of
aporeat ,beau‘-'Y of these things he will become an idolater—and
CIist into the bargain.

firge
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Enough will have been said to show how the ‘would-P®
apostle’ must attempt to correct himself if he is successfully ¥
preach the word of God. His theology and his prayer will not b¢
sufficient unless linked with the nature of things by means ot ?
true and creativg imagination. His supernatural world will be #
unreal and unproductive world if he regards it as set apart fro®
nature, as being only in the heavens. He must discover it everf”
where and he can only find the redemptive grace of God shini®é
from every atom of reality if he has trained himself in a tr#
awareness and practised the art of poetry.

F % F

ON REFLECTING GOD
H. C. E. ZACHARIAS

ANY Catholics feel increasingly disturbed in their f_alth
nowadays by the anthropological approach to religio®
Anthropologists currently look upon religion as just oné
of the aspects of ‘culture’, as a psychological objectivation of ma?
subjective emotions, imaginations and explanations of rea -
Gods, spirits, myths are thercfore just as man-made, as are huma?
 institutions, customs, morals, say they. o4
May I suggest that in this, as in all other cases of disbehe_fﬁ
misbelief, it is quite wrong on our part (and not only tacti€ e’:'
inexpedient) to throw the offered opinion into the waste-papP
basket as totally unacceptable. We used to do so with Pagan®
and have only of late come to scc that Pagan beliefs are par®
truths that necd straightening out and being put in the pro?
perspective—truths which, when thus treated, enrich our © 0
understanding by an emphasis on facts that often have hithe?
escaped us. 40
When therefore we are told that man makes his god, I w?;haf
accept this statement as quite true, as far as it goes, but add A
unfortunately it does not go far enough. Does every puddle I?
road make its own sun? Yes and no—poetically yes, scicntlﬁcS
no. Water reflects light, man reflects God: but there is of cott ide
»difference. For light does not reside in water, but God does res
in man. Man reflects God, because man was made in the 1€
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