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Letters to the Editor We hope to include letters to the editor in future issues of
the journal. Please send letters to the General Editor:

Dr Bennett Zon
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University of Durham
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Durham DH1 3RL
England

Email: bennett.zon@durham.ac.uk
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Themed Issues

The General Editor of Nineteenth-Century Music Review encourages proposals
from individuals with ideas for themed issues, involving the commissioning of
up to six main articles per issue, as well as one or more review articles for
coverage of books, CDs and scores. Those applying to the journal for this
purpose should initially provide the General Editor with a statement of no
more than 500 words, outlining the thematic nature of the proposed issue, the
names of contributing authors along with a working title for their papers, and a
timetable for submission of work.

Proposers of themed issues work alongside the General Editor, and are
designated Guest Editors. They are responsible for commissioning, organizing
and preparing articles for publication, as well as working closely with review
editors to locate suitable material and authors for relevant sections of the jour-
nal. Review sections of themed issues are not exclusively thematicized, and
tend towards a balance of half themed, and half general material.

Articles commissioned for themed issues follow the same process of peer-
review as general issues. No guarantee of publication can be given to specially
commissioned authors.

https://doi.org/10.1017/5147940980000152X Published online by Cambridge University Press


https://doi.org/10.1017/S147940980000152X

Nineteenth-Century Music Review

General Editor
Bennett Zon

Book Reviews Editor
Anna Celenza

Music Reviews Editor
Jeremy Dibble

Editorial Board

Dr Bennett Zon, University of
Durham, UK (General Editor)

Professor Anna Celenza, Michigan
State University, USA (Book Reviews
Editor)

Dr Jeremy Dibble, University of
Durham (Music Reviews Editor)

Dr Stephen Downes, University of
Surrey, UK

Professor William Weber, California
State University, Long Beach,
USA

Dr Phyllis Weliver, Wilkes
University, USA

Advisory Board

Dr Rosamund Bartlett, University of
Durham, UK

Professor Andrew Bowie, Royal
Holloway, University of London,

UK

Dr Geoffrey Chew, Royal

Holloway, University of London, UK
Professor John Deathridge, King's
College, University of London, UK
Professor Annegret Fauser,
University of North Carolina, Chapel
Hill, USA

Dr Peter Franklin, University of
Oxford, UK

Dr Sophie Fuller, University of
Reading, UK

Professor Lydia Goehr, Columbia
University, USA

Professor Thomas Grey, Stanford
University, USA

Professor Hervé Lacombe, Université
Rennes 2 — Haute Bretagne, France

Professor Roberta Marvin, University
of Iowa, USA

Professor Simon McVeigh,
Goldsmiths College, University of
London, UK

Professor Julian Rushton, University
of Leeds, UK

Professor Jim Samson, Royal
Holloway, University of London, UK
Professor Manuela Schwartz,
Hochschule Magdeburg/Stendal
(FH), Germany

Professor Nicholas Temperley,
University of Illinois, USA

https://doi.org/10.1017/5147940980000152X Published online by Cambridge University Press


https://doi.org/10.1017/S147940980000152X

© Ashgate Publishing Ltd 2005

All rights reserved. No part of this publication may be reproduced, stored in a
retrieval system, or transmitted in any form or by any means, electronic,
mechanical, photocopying, recording or otherwise, without the prior permis-

sion of the publisher.

Published by

Ashgate Publishing Limited Ashgate Publishing Company
Gower House Suite 420

Croft Road 101 Cherry Street

Aldershot Burlington, VT 05401-4405
Hants GU11 3HR USA

England

This journal is the successor of the Music Review, founded by the late Geoffrey
Sharp, which then continued for many years under the ownership of the late
A. F. Leighton-Thomas.

Ashgate website: http:/ /www.ashgate.com

ISSN: 1479-4098
Typeset by Manton Typesetters, Louth, Lincolnshire

Printed by MPG Books Ltd, Bodmin, Cornwall

https://doi.org/10.1017/5147940980000152X Published online by Cambridge University Press


https://doi.org/10.1017/S147940980000152X

Contents

VOLUME 2, ISSUE 1

ARTICLES

Alan Davison
Virtuosity Domesticated: Portraits of Franz Liszt by Two 3
Biedermeier Artists

Suzanne Fagence Cooper

Music, Memory and Loss in Victorian Painting 23
James William Sobaskie

The ‘Problem’ of Schubert’s String Quintet 57
Catherine Dale

Britain’s ‘Armies of Trained Listeners’: Building a Nation of 93

‘Intelligent Hearers’
Susan Wollenberg

Pianos and Pianists in Nineteenth-Century Oxford 115
Ian Taylor

‘A Period of Orchestral Destitution’?: Symphonic Performance in 139

London, 1795-1813

REVIEWS
Book Reviews
Joel Novarro
The Cambridge Companion to Conducting by José Antonio Bowen 171

Jonathan Kregor
Franz Liszt in der Photographie seiner Zeit: 260 Portraits, 1843-1886 by 174
Ernst Burger

Stefano Mengozzi
Palestrina and the German Romantic Imagination: Interpreting 176
Historicism in Nineteenth-Century Music by James Garratt

Anno Mungen
Opera, Liberalism, and Antisemitism in Nineteenth-Century France. 179
The Politics of Halévy’s La Juive by Diana R. Hallman

Hilary Poriss

Opera: The Art of Dying by Linda Hutcheon and Michael Hutcheon 181
Elizabeth Cason

Schubert’s Late Lieder: Beyond the Song-Cycles by Susan Youens 184
Books Received 188

https://doi.org/10.1017/5147940980000152X Published online by Cambridge University Press


https://doi.org/10.1017/S147940980000152X

vi Nineteenth-Century Music Review
CD Reviews

Christopher Mark
Bridge: String Sextet in Eb majort (1906-12); Lament for two violas 190
(1901); String Quintet in E minor (1901) (first recording). The
Raphael Ensemble: James Clark, David Adams vn, Louise Williams,
Asdis Valdimarsdottir va, Andrea Hess, Tim Gillt vc

Jonathan Bellman

Chopin: Piano Concerto No. 1 in E minor op. 11, and Piano Concerto 193
No. 2 in F minor op. 21. Nikolai Demidenko, The Philharmonia,
Heinrich Schiff cond
Jeremy Dibble
Delius: Marche Caprice; Summer Evening, Winter Night (Sleigh 195

Ride), Spring Morning; American Rhapsody; The Walk to the
Paradise Garden; Two Pieces for Orchestra: On Hearing the First
Cuckoo in Spring; Summer Night on the River; A Song before
Sunrise; Fantastic Dance. Royal Scottish National Orchestra, David
Lloyd-Jones cond

Duncan Barker
Lamond: Symphony in A major op. 3; Ouvertiire aus dem schottischen 199
Hochlande op. 4; Sword Dance. D’ Albert: Overture to Esther op. 8. BBC
Scottish Symphony Orchestra, Martyn Brabbins cond

Daniel Grimley
Parry: ‘I was glad” (Coronation Anthem), and Elgar: National 201
Anthem (arr. Elgar); Coronation Ode op. 44. Dame Felicity Lott sop,
Alfreda Hodgson con, Richard Morton ten, Stephen Roberts bass,
Cambridge University Musical Society, Choir of King’s College,
Cambridge, New Philharmonia Orchestra, Band of the Royal
Military School of Music, Kneller Hall, Sir Philip Ledger cond. Elgar:
‘O hearken thou’ (Coronation Offertory); The Spirit of England op. 80.
Dame Felicity Lott sop, London Symphony Chorus, Northern
Sinfonia, Richard Hickox cond

Mieko Kanno
Saint-Saéns: Caprice brillant; Chopin/Saint-Saéns: Nocturne in 204
E major; Saint-Saéns: Caprice d’apres I'Etude en forme de valse; Chopin/
Saint-Saéns: Nocturne in Eb major; Chopin/Ysaye: Waltz in E minor;
Chopin/Ysaje: Ballade No. 1 in G minor; Saint-Saéns: Fantaisie for
violin and piano after Weber’s Oberon; Saint-Saéns: L’Air de la
pendule; Saint-Saéns: Fantaisie for violin and harp. Philippe Graffin
vn, Pascal Devoyon pno, Catherine Beynon hp

CDs Received 207

Score Reviews

Roger Nichols
Debussy: Rodrigue et Chimene edited by Richard Langham Smith 209

https://doi.org/10.1017/5147940980000152X Published online by Cambridge University Press


https://doi.org/10.1017/S147940980000152X

Contents vii

Matthew Riley
Elgar: Dream Children, The Wand of Youth (Suites Nos. 1 and 2): Elgar 214
Complete Edition edited by Christopher Grogan

John Scott Whiteley
Guilmant: Ausgewdihlte Orgelwerke (Selected Organ Works) Vol. 11T 220
edited by Wolf Kalipp; Guilmant: Ausgewihlte Orgelwerke (Selected
Organ Works) Vol. IV edited by Wolf Kalipp; Boéllmann: Simtliche
Orgelwerke (Complete Organ Works) Vol. II edited by Helga
Schauerte-Maubouet

Julian Rushton
Gunther Braam: The Portraits of Hector Berlioz. Berlioz: New Edition of 224
the Complete Works Vol. 26, English translation by John Warrack,
edited by Richard Macnutt and John Warrack

R. Larry Todd

Mendelssohn: Ouvertiire in C “Trompeten Ouvertiire’ (Overture in 227
C major "Trumpet Overture’) op. 101, edited by Christopher
Hogwood
Michael Allis
Parry: Sonatas for Violin and Pianoforte, edited by Jeremy Dibble 230

Jiirgen Schaarwéchter
Smith: Symphonies. Recent Researches in the Music of the Nineteenth ~ 234
and Early Twentieth Centuries, 38, edited by Ian Graham-Jones

Scores Received 237

Guidelines for Contributors 239

https://doi.org/10.1017/5147940980000152X Published online by Cambridge University Press


https://doi.org/10.1017/S147940980000152X



