GARCIA MARQUEZ,
VARGAS LLOSA,
AND LITERARY CRITICISM:
Looking Back Prematurely

Francisco Javier Cevallos
University of Massachusetts

NOVEL LIVES: THE FICTIONAL AUTOBIOGRAPHIES OF GUILLERMO CA-
BRERA INFANTE AND MARIO VARGAS LLOSA. By Rosemary Geisdorfer-
Feal. (Chapel Hill: University of North Carolina Press, 1986. Pp. 175.
$12.00 paper.)

GABRIEL GARCIA MARQUEZ AND THE POWERS OF FICTION. Edited by Julio
Ortega. (Austin: University of Texas Press, 1988. Pp. 96. $14.95.)

GABRIEL GARCIA MARQUEZ. By Raymond Leslie Williams. (Boston:
Twayne Publishers, 1984. Pp. 176. $17.95.)

MARIO VARGAS LLOSA. By Raymond Leslie Williams. (New York: Ungar
Publishing, 1986. Pp. 230. $16.95.)

Of all the writers associated with the Latin American “boom,”
Gabriel Garcia Marquez and Mario Vargas Llosa are the names best
known to the general public. Their work has also been studied extensively
by scholars and critics around the world, producing a body of critical
writing that could fill many library shelves. As a result, the nonspecialist
reader interested in a particular aspect of these authors” works is likely to
feel lost in this literary jungle, which has continued to proliferate for the
last twenty years. This review essay will examine some of the recent
works devoted to these two authors.

Gabriel Garcia Mdrquez

The phenomenal success of Cien afios de soledad in 1967 (published
in English as A Hundred Years of Solitude) placed Garcia Mdarquez at the
forefront of Spanish American fiction and provoked what Mario Vargas
Llosa termed “a literary earthquake throughout Latin America.” The
waves created by this commotion soon reached other shores and led to
many works of Latin American fiction being widely translated, read, and
admired. Yet Garcia Marquez’s best-seller was no accidental feat but
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rather the culmination of a long process. Cien arios de soledad is actually the
product of a long literary tradition that includes Jorge Luis Borges, Julio
Cortazar, Juan Rulfo, and many others. But the novel also resulted from a
long literary apprenticeship begun by Garcia Marquez many years earlier.

Raymond Leslie Williams’s Gabriel Garcia Mdrquez analyzes the way
in which Garcia Mdrquez'’s fiction has developed over his writing career.
Williams follows the “life and works” format characteristic of the Twayne
series on world authors, a difficult task for any critic because of several
problems inherent in this kind of work. In the first place, the scholar is
supposedly writing for an educated public but is nevertheless forced to
state a series of facts that are presumably general knowledge (such as the
titles of books and the plots of the most representative works). Moreover,
the scholar must cover all the author’s works in this kind of study. The
result is often a mere glossing of the works under examination, with little
critical analysis put forth. Another problem encountered in this subgenre
is the danger of overemphasizing the biographical data by concentrating
the entire work on such facts. Finally, any critical work attempting to
provide a “complete” survey of a living author becomes incomplete as
soon as the subject publishes a new book.

Reviewing this kind of study is also difficult. Such works are easy
to criticize for all the reasons just mentioned. Yet everyone needs refer-
ence books that will provide the dates of specific events or the titles of
lesser known works. Moreover, the reviewer must take care not to fall into
the same traps that imperil the scholar who undertakes to write such a
work. I have decided to follow a chronological sequence and to relate
Williams’s book to the critical articles on specific aspects of Garcia Mar-
quez’s literary production found in Julio Ortega’s Gabriel Garcia Mdrquez
and the Power of Fiction.

Overall, Williams is to be commended for going beyond the limita-
tions of the “life and works” format. His study avoids some of the pitfalls
mentioned by examining the social and political realities of Garcia Mér-
quez’s Colombia and demonstrating how this context has become an inte-
gral component of Garcia Mdrquez'’s writing.

Most of the stories that Garcia Marquez wrote between 1947 and
1955 are seldom read or translated and have been generally ignored by the
critics. According to Williams, these stories nevertheless reveal a writer
experimenting with literature and exploring narrative possibilities. This
“learning period” culminated in Garcia Mdrquez’s first short novel, La
hojarasca (published in English Leafstorm and Other Stories), which was
written during 1950-51 but was not published until 1955. The first of the
Macondo novels, La hojarasca initiated a second period in Garcia Mar-
quez’s literary life that would lead to Cien afios de soledad. La hojarasca
introduces some of the situations and characters that were to reappear in
Garcia Mérquez’s later fiction, including Colonel Aureliano Buendia and
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the banana plantation that transformed Macondo. It is also a highly
experimental novel. As Williams points out, “Even without being aware
of Garcia Mdrquez'’s direct Faulknerian connection, the techniques most
apparently adopted from foreign authors are the use of the structure and
point of view from As I Lay Dying” (p. 32). Despite the many political
themes presented in this novel, Garcia Marquez was criticized by many of
his Colombian friends who thought that his book had no political value.
After all, Colombia was in the middle of a civil war between conservatives
and liberals, La Violencia, that was destroying the country. The result, as
Ricardo Gutiérrez Mouat observes, was that “Garcia Marquez tempo-
rarily abandoned the elaborate language and construction of Leafstorm in
order to write engagé literature” (Ortega collection, p. 17).

The direct results of this change in attitude were three openly
political books: a collection of short stories entitled Los funerales de la Mamd
Grande (1962, translated as Big Mama’s Funeral) and two novels: El coronel
no tiene quien le escriba in 1961 (published in English as No One Writes to the
Colonel) and La mala hora in 1962 (the English publication entited In Evil
Hour). The social, political, and economic aspects of these books are
covered by Williams in a basically descriptive approach that stresses the
way in which the reader receives a message that is easily decoded through
the variety of “voices” presented in the narratives. Gutiérrez Mouat goes
further in his contribution to the Ortega collection. Using recent literary
and economic theory, Gutiérrez Mouat explores the role of money (or
other artifacts used for a similar purpose) and how it affected the structure
of the two novels. Money is a symbolic object whose value is determined
by the user, and its nature is thus highly representational. By analyzing
the relationship between money and writing (also a symbolic and repre-
sentational activity), Gutiérrez Mouat illuminates the way in which the
political message implicit in both novels determined the way in which
Garcia Méarquez structured his narratives and how this message is re-
ceived by the reader.

Williams comments as he begins to discuss Cien arios de soledad that
the novel “is an utter joy to read yet, paradoxically, an elusive book to
write about” (p. 69). Perhaps it is the elusiveness of the text that has lent
itself to multiple critical readings and interpretations, which range from
the strictly formalistic to the purely speculative. This plethora of inter-
pretations is hardly surprising, however, given the open-ended nature of
the novel and its epic dimension. Indeed, while recounting the story of
the Buendia family in the mythical town of Macondo, Garcia Marquez’s
narrative posits a series of questions about space, time, narrative voices,
and other literary questions. To cite only one example of varying inter-
pretations, Roberto Gonzdlez Echevarria argued in a seminal article that
the novel as a literary genre is modern not only chronologically but
because “it has persisted for centuries without a poetics, always in de
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fiance of the very notion of genre.”! The significance to the present
discussion is that Gonzdlez Echevarria’s theoretical commentary is based
on his reading of Cien arios de soledad, pointing again to the multiplicity of
meanings that can be derived from reading this text.

From the first sentence of the narrative onward, the reader must
deal with the seemingly contradictory voices of tradition and renewal:
“Many years later, as he faced the firing squad, Colonel Aureliano Buen-
dia was to remember the distant afternoon when his father took him to
discover ice.” Julio Ortega’s perceptive essay analyzes these two voices at
play from the onset. A traditional fable would start “Once upon a time,”
setting the narrative clearly in the past. The reader of Cien arios de soledad,
however, is asked to imagine a future that is located in the past. Moreover,
the narrative that supposedly chronicles the life of a family (following a
chronological pattern) starts by breaking that very chronology by forcing
the reader to enter into fable-time, where the past “already belongs to the
future—to the ‘later’ where the Colonel, remembering, awaits us as he
faces the firing squad” (Ortega collection, p. 2). Thus time in Cien arios de
soledad becomes circular in a dual but complementary fashion: time of
memory and time of prophecy, or the beginning combined with the end,
the genesis with the apocalypse, recounted and prophesied at the same
time by the mythical Melquiades, the gypsy who writes the story of the
Buendia family.

But Cien arios is not limited to mythical time and reality because the
narrative should not be divorced from the Colombian reality that sur-
rounded its writing. Many of the situations and characters in the novel can
be readily identified with their historical counterparts. Williams points
out that Colonel Aureliano Buendia is based on General Rafael Uribe
Uribe, a liberal soldier who fought continually for more than eighteen
years, lost nearly all of his battles, and was finally forced to sign the Treaty
of Neerlandia in 1902. Similarly, the arrival of the United Fruit Company
in Colombia at the end of the nineteenth century wrought radical change
in the life of the country. Exploitation of the workers lead to the 1928 strike,
which culminated in the gruesome massacre that left over a thousand
persons dead, as recounted in Cien arios de soledad. As Williams concludes,
“It could well be that the most appropriate description of Colombia’s
history is in terms of the fantastic” (p. 82). Perhaps Garcia Mdrquez has
discovered the only way to write the history of a country marked by so
much violence and abuse.

If Cien afios de soledad reflects Garcia Marquez'’s deep concern with
Colombian reality, El otoio del patriarca (1975, published in English as The
Autumn of the Patriarch) deals with Latin America in general. In the only

1. Roberto Gonzalez Echevarria, “Cien afios de soledad: The Novel as Myth and Archive,”
MLN, Hispanic Issue (Spring 1984):359.
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novel that he published in the 1970s, Garcia Marquez addresses a recur-
ring problem in Latin America—military dictators and the abuse of politi-
cal power. Curiously enough, Garcia Mdrquez’s novel is one of three on
this topic that appeared in consecutive years, following Augusto Roa
Bastos’s Yo El Supremo (1, the Supreme) in 1974 and preceding Alejo Carpen-
tier’s El recurso del método (Reason of State) in 1976.2

Michael Palencia-Roth’s contribution to the Ortega collection ex-
plores El otofio del patriarca in terms of intertextuality, or the way in which
one text is constructed by using another.3 According to Palencia-Roth,
three main figures are employed in the novel for different purposes:
“Garcia Marquez uses Julius Caesar to explore the concept of power;
Christopher Columbus, issues of political and cultural imperialism; and
Rubén Dario, questions of aesthetics and the literary life in relation to the
aged dictator” (p. 35). Palencia-Roth explores the texts that Garcia Mér-
quez uses to incorporate these figures into his narrative—Plutarch, Sue-
tonius, the Diary of Columbus, and Dario’s poetry—and thus demonstrate
his mastery of the literary craft. Julius Caesar and Columbus are clearly
related to the theme of the novel, but Dario’s presence merits some
explanation. According to Palencia-Roth, Garcia Marquez included the
“poet of America” in the text—as a character and by quoting his verses—to
pay homage to the first twentieth-century Spanish American writer whose
literary works influenced the way that poets in Spain wrote. It should also
be recalled that many Latin American presidents and dictators have been
poets and writers. Thus literature has not necessarily been a “subversive”
activity in Latin America but rather a reaffirmation of the power of the
elite, the few lucky enough to have time to read and write.*

Following a six-year hiatus, Garcia Marquez published his next
novel in 1981, Crdnica de una muerte anunciada (translated into English as
Chronicle of a Death Foretold). This short and intriguing narrative allowed
the writer to display his narrative mastery while continuing his medita-
tion on the novel as a genre. The title of the work clearly pertains to
journalism, a category of writing that Garcia Mdrquez has never ceased to
practice.5 At first reading, Crénica de una muerte anunciada seems simple,
but this first impression proves to be deceptive. The story is based on an
actual event that happened in 1951: an innocent young man was mis-

2. On these novels, see Roberto Gonzalez Echevarria, “The Dictatorship of Rhetoric / The
Rhetoric of Dictatorship: Carpentier, Garcia Marquez, and Roa Bastos,” LARR 15, no. 3 (1980):
205-38; and The Voice of the Masters (Austin: University of Texas Press, 1985).

3. Palencia-Roth’s article is an adaptation of one chapter of his excellent Gabriel Garcia
Midrquez: la linea, el circulo y las metamorfosis del mito (Madrid: Gredos, 1983).

4. For an interesting discussion of the role that education has played in Latin America, see
Angel Rama, La ciudad letrada (Hanover, N.H.: Ediciones del Norte, 1984).

5. Garcfa Mérquez’s journalistic writing has been compiled in a series of three volumes
entitled Obra periodistica (Barcelona: Bruguera, 1982).
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takenly killed by the two brothers of a woman he had supposedly dishon-
ored. Although Garcia Marquez follows the “real” facts, the reader should
not accept the novel as a piece of journalistic writing. In the words of
Gonzalo Diaz-Migoyo (another contributor to the Ortega volume), “Chron-
icle of a Death Foretold does not, despite factual coincidence, lose its ficti-
tious and unanswerable character. It is an account no less imaginary for
being faithful to the facts and, conversely, no less historical for being a
work of the imagination” (p. 75). Perhaps the work’s most important
quality is that it forces the reader to reconsider the thin line dividing life
from fiction. In doing so, it asks the reader to reexamine basic assump-
tions about writing, literature, and the issues of authority (intra- and
extratextual) that are related to these activities. Anibal Gonzdlez’s lucid
essay in the Ortega collection concludes, “Through his canny use of jour-
nalistic discourse in Chronicle of a Death Foretold, Garcia Mdrquez manages
to reveal the humble, threadbare origins of narrative in gossip, conjecture,
and the petty details of life, as well as narrative’s dependence on belief . . .
to achieve the authority and power it wields over its readers” (p. 71).6

Raymond Williams’s monograph and the articles in Julio Ortega’s
collection stop at this point in Garcia Marquez’s literary career. But the
novelist himself has published two more novels in the 1980s: El amor en los
tiempos del cdlera in 1985 (already a best-seller in English as Love in the Time
of Cholera) and El general en su laberinto in 1989 (not yet translated into
English). The first novel, a long, lyrical meditation on love that shows
Garcia Mérquez’s mastery of language and its possibilities, has already
received much critical attention.” The second work, however, merits at
least some brief comments. El general en su laberinto represents Garcia
Mairquez’s first “historical” novel in the sense that it deals with historical
characters based on historical documents. The novel recounts the last
eight months of Simon Bolivar’s life, including his last journey along the
Magdalena River to Cartagena, Santa Marta, and his death. Garcia Mér-
quez acknowledges the difficulties he faced when writing this work in an
appendix, where he lists the names of historians, geographers, linguists,
and even astronomers who helped him maintain historical accuracy in his
narration. The text, however, is fiction.

The journey down the river is marked by a progressive disintegra-
tion of El Libertador. His body slowly disintegrates and his clothes have to

6. See also the excellent article by Gustavo Pellén, “Myth, Tragedy, and the Scapegoat
Ritual in Crdnica de una muerte anunciada,” Revista Canadiense de Estudios Hispdnicos 12, no. 3
(Spring 1988):392-413.

7. See, for example, Alfred MacAdam, “Realism Restored,” Review: Latin American Liter-
ature and Art 35 (July-Dec. 1985):34-38; José Miguel Oviedo, “El amor en los tiempos del cdlera
de Gabriel Garcia Marquez,” Vuelta 10, no. 114 (May 1986):33-38; and Julio Ortega, “Gabriel
Garcia Méarquez y Mario Vargas Llosa, imitados,” Revista Iberoamericana 52, no. 137 (Oct.-
Dec. 1986):971-78.
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be repeatedly altered to fit him. At the same time, his dream of a unified
Spanish America is also disintegrating. A significant moment occurs
when Bolivar arrives at the town of Honda. The governor of the province
organizes an official reception in the general’s honor, despite his illness.
In an act of homage, a young girl begins to recite José Joaquin Olmedo’s
poem honoring the victorious Libertador. When the girl’s memory falters,
Bolivar himself has to remind her of the next two lines, which ring with
irony in view of the general’s sad condition: “The glimmer of his sword / is
the clear reflection of his glory.”

El general en su laberinto forces the reader to reexamine the bound-
aries between fiction and history. The narrative’s language is usually
simple and straightforward, like a traditional history book. Its short
sentences and brief bits of dialogue contribute further to the illusion of
reading history. Only at the last does Garcia Mdrquez remind the reader
that the book is a novel by placing the acknowledgments at the end. The
reader, caught up in the account of Bolivar’s last journey, is finally told that
Bolivar’s voyage down the river is one of the least documented moments
in his life. Thus what the reader has been absorbing is a fictionalization of
history, perhaps the only way that history can be retold and rewritten.

Mario Vargas Llosa

Vargas Llosa may be the most prolific of all the writers associated
with the Latin American “boom.” Since his first book, Los jefes (a collection
of short stories translated into English as part of The Cubs and Other
Stories), appeared in 1959, his literary production has flowed without
ceasing in a cascade of short stories, novels, plays, essays, and literary
criticism. Consequently, critical works seeking to present an overview of
his work are problematic because they quickly become outdated by the
sheer volume of Vargas Llosa’s writing.8 His relationship with literature is
well captured by the title of Raymond Williams’s first chapter of Mario
Vargas Llosa, “The History of a Passion.”

Williams’s study presents a readable and well-organized overview
of Vargas Llosa and his literature up to 1984.° Williams divides his sub-
ject’s production into a series of chronological phases leading up to what
he considers the culmination of Vargas Llosa’s fiction writing: La guerra del
fin del mundo (1981), published in English as The War of the End of the World.
Williams asserts that the novel’s “epic vision, apotheosis of storytelling,

8. Among the book-length studies on Vargas Llosa, see the excellent work of José Miguel
Oviedo, Mario Vargas Llosa: la invencion de una realidad (Barcelona: Seix Barral, 1970; 2d ed.
1977). See also Dick Gerdes, Mario Vargas Llosa (Boston, Mass.: Twayne, 1985).

9. Since that time, Vargas Llosa has published a play, La Chunga (1985), and three novels:
Quien matd a Palomino Molero (1986), El hablador (1987), and Elogio de la madrastra (1988).
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and fascinating characters are just three of the several factors that make
The War of the End of the World a synthesis of Vargas Llosa’s writing career”
(p. 121).

The first stage includes the early stories and La ciudad y los perros
(published in 1963), the novel that launched Vargas Llosa’s international
career. An immediate success, the work received the Spanish Premio dela
Critica and was translated into English by 1966 as The Time of the Hero.
Vargas Llosa’s first novel shows a writer who already had total command
of the narrative techniques needed to maintain the reader’s interest. But
the novel’s sharp criticism of the Peruvian military establishment led to a
strong reaction against it in Peru. Vargas Llosa recounted this reactionin a
New York Times Magazine article (20 Nov. 1983): “The book had a brilliant
reception: one thousand copies were ceremoniously burned in the patio
of the school and several generals attacked it bitterly. One of them said
that the book was the work of a ‘degenerate mind,” and another, who was
more imaginative, claimed that I had undoubtedly been paid by Ecuador
to undermine the prestige of the Peruvian army” (cited by Williams,
p- 13). Since his first novel, Vargas Llosa’s concern with Peruvian social
and political reality has remained a constant in his work, being the main
preoccupation of his next two novels, La casa verde (1965, The Green House),
and Conversacion en la catedral(1969, Conversation in the Cathedral).

Williams points out that La casa verde is “a denunciation of Peru’s
basic institutions. The denunciation is emphasized by the fact that in each
prologue section an indigenous group or individual Indian is abused or
victimized” (p. 56). While La casa verde deals with the problems of abuse
and exploitation, Conversacion en la catedral clearly attacks the dictatorial
regime of General Manuel Odria in the 1950s. In another study of Vargas
Llosa, Dick Gerdes summarized the political aspect of the book: “This
novel shows how a Peruvian dictatorship in the 1950s not only determined
but destroyed its citizens’ lives.”10

In the next stage of Vargas Llosa’s literary career, he seemed to turn
away from these social and political realities. Williams characterizes this
phase as “the discovery of humor,” which is manifested in two novels:
Pantaleén y las visitadoras (Captain Pantoja and the Special Service) in 1973, and
La tia Julia y el escribidor (Aunt Julia and the Scriptwriter) in 1977. The first
deals with a character obsessed by perfection. The much more interesting
La tia Julia is a complex mixture of fiction and autobiography.

The problems of autobiography in this text are discussed more
fully in Rosemary Geisdorfer-Feal’s Novel Lives: The Fictional Autobiogra-
phies of Guillermo Cabrera Infante and Mario Vargas Llosa. She demonstrates
that Vargas Llosa has always believed that every novel is autobiographical

10. Gerdes, Mario Vargas Llosa, 93.
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in many ways. La tia Julia, however, goes beyond anything Vargas Llosa
had attempted previously along this line. The narrator of the novel, an
aspiring young writer named “Marito” or “Varguitas,” falls in love with
and eventually marries his aunt Julia. The names and situation thus
reflect directly Vargas Llosa’s first marriage to his aunt, Julia Urquidi. She
subsequently reacted sharply to the novel by providing her own account
of the events.1! Another writer in the story, eccentric scriptwriter Pedro
Camacho, mesmerizes radio audiences in Lima with his soap operas.
Young Marito admires Camacho’s dedication and discipline in writing.
Williams points out that these literary obsessions typify not only Cama-
cho but Vargas Llosa. Hence the scriptwriter is another autobiographical
figure in the narrative. An additional level of autobiography is analyzed
by Geisdorfer-Feal in the relationship between Camacho’s fictional life
and the characters in the soap operas he writes. All these complex net-
works of names and relationships seem to obscure, rather than clarify, the
question of whose autobiography is being related. Geisdorfer-Feal con-
cludes: “Even though the factual data in the work correspond to events in
the author’s life, that fictive radio soap opera parodies alternate with the
autobiographical chapters in La tia Julia casts a shadow of doubt over the
authenticity of the text as a whole” (p. 162). In other words, the reader
should not forget that La tia Julia is fiction.

La guerra del fin del mundo (The War of the End of the World) represents
aradical change in themes: Vargas Llosa’s narrative is set outside Peru and
deals with events from the past. The novel recounts a revolt by a group of
religious fanatics in the Brazilian town of Canudos at the end of the
nineteenth century and is based on Euclydes da Cunha’s 1902 nonfic-
tional account, Os Sertdes (Rebellion in the Backlands). Williams calls Vargas
Llosa’s account “a novel of synthesis” and the text “the culmination of his
production as a story teller. This novel also represents a synthesis of other
specific themes and techniques from his previous work” (p. 147).

Williams also analyzes Vargas Llosa’s more recent works, which he
believes restate some of the themes of earlier works. These topics range
from political reality in Peru, the theme of Historia de Mayta (1984, pub-
lished as The Real Life of Alejandro Mayta), to incestuous and porno-erotic
literature in Elogio de la madrastra (1988). But the uninterrupted chain of
literary works that Vargas Llosa produces always contains surprises. Each
new book appears to be yet another link in the development of a writer
who seems determined to keep his readers guessing about his next move.
The same could be said of Garcia Marquez. When critics were convinced
that he would not write another novel, he published the magnificent El
amor en los tiempos del célera. Thus looking back over the literary careers of

11. See Julia Urquidi Illanes, Lo que Varguitas no dijo (La Paz: Biblioteca Popular Boliviana
de Ultima Hora, 1983).
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these two writers is a fascinating adventure for the critic and the reader.
Both Williams’s studies of these authors provide excellent references as
well as critical insights into their literary development. The essays edited
by Julio Ortega and Rosemary Geisdorfer-Feal’s monograph offer closer
analyses of various aspects of their literary production. But however
assiduous the critical studies, the reader must not forget that any current
retrospective of the works of Garcia Mdrquez and Vargas Llosa is doomed
to be premature.
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Nineteenth Century 1821-1898

HECTOR LINDO-FUENTES
Lindo-Fuentesprovides the firstin-depth
economic history of El Salvador during
the crucial decades of the 19th century
when the parallel process of state-build-
ing and expansion of the coffee industry
resulted in the formation ofan oligarchy.
$34.95

Good Farmers

Traditional Agricultural Resource Manage-

ment in Mexico and Central America

GENE C. WILKEN

New in paper—“The real thing: a tour

de force and a work of love based upon

a lifetime of intensive fieldwork.”
—Latin America in Books

$13.95 paper

At bookstores or order toll-free
1-800-822-6657. Visa & MasterCard only.

Selected Odes of
Pablo Neruda

PABLO NERUDA

Translation & Introduction by Margaret Sayers

Peden

“Neruda’s odes, coming as they did after

the lyric intensity of Residencia en la tierra

and the epic sweep of Cantogeneral, carved

out a new ficld for him and for Latin

American poetry.”  —John Felstiner,
Stanford University

Latin American Literature and Culture

$40.00 cloth, $12.95 paper

Eva the Fugitive

ROSAMEL DEL VALLE

Translation & Introduction by Anna Balakian

A tone poem of surrealist encounter,
pursuit, and loss, Eva y la Fuga was writ-
ten in 1930 and finally published in
1970. Balakian offers here the first trans-
lation of the work into any other lan-
guage.

Latin American Literature and Culture

$22.50 cloth, $7.95 paper

Women, Culture, and
Politics in Latin

America

SEMINAR ON FEMINISM AND CULTURE

IN LATIN AMERICA

This collection examines the history of

women'’s participation in literary, jour-

nalistic, educational, and political activ-

ity in Latin America. “Superior to the

most frequently consulted anthologies.”
—Elizabeth Garrels, M.1.T.

$38.50

To Weave and Sing

Art, Symbol, and Narrative in the South

American Rain Forest

DAVID M. GUSS

New in paper—“A beautiful book that

crosses disciplines—a celebration of the

human imagination that transcends

cultural barriers.”—Lucy R. Lippard,
author of Pop Art and Overlay

$12.95 paper

University of California Press - Berkeley 94720
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DUKE

New in
Latin
American
Studies

m Do the Americas Have a

Common Literature?

Gustavo Pérez Firmat, editor

“A distinguished and exciting collection of essays
that creates a field of study where there were
only scattered inquiries before.”—Robert
Gonzdlez Echevarria, Yale University

416 pp., cloth $49.95, paper $19.95.

um Emancipating the Female Sex

The Struggle for Women's Rights in Brazil,
1850-1940

June E. Hahner

“A major contribution to our understanding of
woman'’s political and social position in modern
Brazil . . . the author not only removes a veil of
ignorance but she does so, admirably, by
painstaking research faithful to the relevant
primary sources.”—Linda Lewin, University of
California, Berkeley

328 pp., doth $42.50, paper $16.95.

u Unavoidable Industrial
Restructuring in Latin America
Fernando Fajnzylber

“A blockbuster book. It is theoretically powerful,
creative, and amply documented by a wealth of
global materials. This will be controversial
because it proposes nothing less than a

revamping of conventional macroeconomic
theories of industrialization.”—Gary Gereffi,
Duke University

232 pp., cloth $42.50, paper $15.95.

Now available in paper

u Images of History

Nineteenth- and Early Twentieth-Century Latin
American Photographs as Documents

Robert M. Levine

“The book proves not only to be a history of
photography, but also a social history of Latin
America . ... The photograph's reproductions
are excellent. A worthy addition fo your
library.”—John Kerr, Camera Canada

228 pp., paper $34.95.

forthcoming

® Mexico’s Merchant Elite,
1590-1660

Silver, State and Society

Louisa Schell Hoberman

June 1990

 From the House to the Streets
The Cuban Woman's Movement for

Legal Reform

K. Lynn Stoner

June 1990

Duke University Press
publishers of Hispanic American
Historical Review

and Ethnohistory

6697 College Station

Durham, NC 27708
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The Bordeaux Narrative
Harold Courlander

The supernatural
world

of Haiti’s
backcountry
peasants brought
to life in a
captivating
fiction by a
distinguished
novelist and
scholar of

oral traditions.
Set in the
nineteenth
century,

the tale
accurately
portrays
Afro-Haitian
beliefs in
voudouns.

Cloth: $21.95

At bookstores, or call (505) 277-4810

UNIVERSITY OF NEW MEXICO PRESS
ALBUQUERQUE, NEW MEXICO 87131
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PARTNERS IN CONFLICT

The United States and
Latin America in the 1990s

Revised Edition

Abraham F. Lowenthal

“An important book....A thoughtful,
wide-ranging analysis of U.S. policy in
Latin America and the Caribbean,

with recommendations to match.”
— Foreign Affairs

In this revised and updated edition of
his highly acclaimed work, Abraham
F. Lowenthal argues that Latin Amer-
ica's primary importance to the United
States today lies not in strategic secu-
rity but in its general impact on US.
interests, especially through trade and
finance, migration, drug-trafficking,
and the environment.

$12.95 paperback  $35.00 hardcover

JOHNS HOPKINS

The Johns Hopkins University Press, 701 West 40th Street, Suite 275, Baltimore, MD 21211
To order, call 1-800-537-5487.
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Feeding the Crisis

U.S. Food Aid and
Farm Policy
in Central America

By Rachel Garst and Tom Barry

In Feeding the Crisis, the authors
assert that U.S. food shipments and
assistance in agricultural develop-
ment are hurting rather than
helping the social and economic
crisis in Central America. They
reveal that U.S. food aid is being
used to support military programs;
and food aid distorts Central Ameri-
can economies, becoming a perma-

nent solution instead of an emer-

David Maung/Impact Visuals

gency measure. Garst and Barry
make recommendations for changes
in the way food aid is administered
in order to stem the negative effects
of programs that until now have
largely been shielded from scrutiny.
Available in December. xii, 290
pages. $30.00 cloth, $12.95 paper

Available at bookstores or from N ebraSka

University of Nebraska Press - 901 N 17 - Lincoln 685880520
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New from Cornell

Working-Class Organization and the
Return to Democracy in Spain

By ROBERT FISHMAN. “The best book yet to have appeared on
any aspect of the post-1975 transition in Spain. For the first time,
we are able to get beyond the generalities of that transition and see
how an important social group—the labor movement—contrib-
uted to the transition and was affected by it.”—Edward Malefakis,
Columbia University. $34.95

Pathways from the Periphery

The Politics of Growth in the Newly Industrializing
Countries

By STEPHAN HAGGARD. Haggard provides the first compre-
hensive comparison of the politics of industrialization in Brazil,
Mexico, South Korea, Taiwan, Hong Kong, and Singapore and
offers new evidence on current issues in comparative political
economy, including the implications of different growth paths for
dependency, equity, and democracy. Cornell Studies in Political
Economy. $37.50 cloth, $12.95 paper

Governing Capital

International Finance and Mexican Politics

By SYLVIA MAXFIELD. Maxfield offers a challenging interpreta-
tion of the Mexican political economy. In an increasingly interna-
tionalized world, she argues, capital-controlling economic policies

can have benefits that outweigh the efficiency costs of government
intervention. $24.95

Cornell University Press
124 Roberts Place, Ithaca, NY 14850
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PITT LATIN AMERICAN SERIES

COLE BLASIER, Editor
New Titles

A Revolution Aborted
The Lessons of Grenada
JORGE HEINE, EDITOR
361 pp. / $34.95

Argentina Between the Great Powers, 1936-46
GUIDO DI TELLA AND D. CAMERON WATT, EDITORS
226 pp. / $39.95

Ascent to Bankruptcy
Financing Social Security in Latin America
CARMELO MESA-LAGO

318 pp. / $49.95

The Expulsion of Mexico’s Spaniards,

1821-1836
HAROLD DANA SIMS
304 pp. / $42.00

The State and Capital Accumulation

in Latin America

Volume 2: Argentina, Bolivia, Columbia, Ecuador, Peru,

Uruguay, Venezuela

CHRISTIAN ANGLADE AND CARLOS FORTIN, EDITORS
304 pp. / $34.95

Cuban Studies

Volume 20

CARMELO MESA-LAGO, EDITOR
256 pp. / $32.95

Pittsburah

University of Pittsburgh Press
Pittsburgh, PA 15260
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> Latlno Culture

Introducing a major new series—

Latinos in American Society and Culture

The University of California Press is proud to announce the appointment of Mario T. Garcia
of Yale University as General Editor of a new series of books in Latino studies. Our aim is
to publish important books that reflect the dynamism and variety of the Latino experience
in the United States. With works by historians, sociologists, political scientists, anthropolo-
gists, art historians, and literary critics, the series will deepen our understanding of the
contributions of Chicanos, Puerto Ricans, Cuban Americans, Central Americans, and other
Latinos to American history, society, and culture. Inaugurating the series will be these

forthcoming titles:

MEMORIES OF CHICANO HISTORY PROLETARIANS OF THE NORTH
The Autobiography of Bert Corona A History of Mexican Industrial Workers
by Mario T. Garcia in Detroit and the Midwest, 1917-1933
LATINOS by Zaragosa Vargas

A Comparative History of Hispanics f =

in the United States i i i

by Mario T. Garcia, Gerald Poyo, Virginia Unlvel'Slty 0 Cahfomla
Sanchez-Korrol, and Zaragosa Vargas Press . Berkeley 94720

THANKS
TO GOD

AND THE
REVOLUTION
The Oral

History of a Thanks to God and the Revolution is the powerful

. . and moving testimonial of ordin le
Nlcaraguan Famlly caught up E\ civil strife and livin%r’;egguntry
devastated by war. Tracing the story of a
DIANNE WALTA HART Nicaraguan family from the years of repression
and guerilla activity under Somoza, through
an era of personal and political revolution in
the 1970s and 1980s, Hart shows real people
persevering against every kind of adversity.
Cloth $25.00

The University of Wisconsin Press

114 North Murray St., Madison, Wl 53715
MC and VISA orders (608)262-2994; (608)262-8782 for all other orders;
FAX 608-262-7560
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Reform and
Insurrection in
Bourbon New
Granada and Peru

Edited by John R. Fisher, Allan J.
Kuethe, and Anthony McFarlane

Based on a rich selection of documen-
tary materials, the ten essays in this
book, presented as research papers at
the Forty-Fifth International Congress
of Americanists, held in Bogot4 in
1985, open new perspectives into
interpreting the political, social,
commercial, and economic develop-
ments in the Spanish empire during
the eighteenth century.

Illustrated

$47.50, cloth
$16.95, paper

Theodore Roosevelt’s
Caribbean

The Panama Canal, the
Monroe Doctrine, and the
Latin American Context

Richard H. Collin

Collin not only examines the complex
and, for the most part, misrepresented
personality of Theodore Roosevelt but
also discusses in great detail the
political milieu that shaped America’s
policy—epitomized by the Roosevelt
Corollary—in the Caribbean through
the first half of the century and even
today.

$45.00

A New Andalucia and
a Way to the Orient

The American Southeast
During the Sixteenth Century

Paul E. Hoffman

In this pathbreaking, broadly re-
searched book, Hoffman discusses the
patterns of and motives for explora-
tions in southeastern North America,
efforts at colonization, and rivalries
between the French, Spanish, and
English. Of special note is his
examination of the role certain geo-
graphic legends had in influencing the
efforts of European explorers.

Illustrated
$42.50

The Language of the
Islefios

Vestigial Spanish in
Louisiana

John M. Lipski

Lipski’s examination of an isolated
Spanish-English community is based
on extensive fieldwork in Canary
Island, Peninsular, Latin American,
and United States Spanish. The
author provides a convenient
linguistic touchstone for comparing
various Spanish dialects and for
studying the effects of sociogeographic
isolation, language erosion, and
language death.

$22.50

Louisiana State University Press ¢ Baton Rouge 70893
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