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NOTES TO CONTRIBUTORS

1. Contributions should be in English. Two copies of all manuscripts
should be sent to the Editor, Drama Department, University of
Glasgow, Glasgow G12 8QE, Scotland.

2. Articles should be accompanied by an abstract of approximately 200
words which should be a succinct condensation of the paper.

3. Manuscripts should be typed double-spaced with wide margins.
4. Illustrations (reproducible photographs or line drawings) should be

carefully labelled and captioned.
5. Footnotes must be listed at the end of the manuscript.
6. All articles will be acknowledged upon receipt. Authors will be

informed of a decision within three months of receipt.
7. Manuscripts should be checked carefully before submission to avoid

difficulties at the proof stage.
8. Book reviews are usually by invitation, but the editors are always

ready to consider offers to undertake reviewing.
9. Twenty-five complimentary offprints of each article will be sent to

authors; additional offprints are available at the author's expense.
Book reviewers will receive a complimentary copy of the journal.

10. Manuscripts are accepted on the understanding that they are original
contributions, unpublished and not on offer to another publication.

Note to North American Publishers
Please send your review copies directly to Professor Robert K. Sarlos,
Department of Dramatic Art, University of California, DAVIS, California
95616.
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We apologize to our readers who are also subcribers to or regular
readers of Theatre Notebook for the duplication of 'The Royal Plays at
Christ Church in 1636: A New Document' (TRI, Vol. 10, No. 2, Sum-
mer 1985; TN, Vol. XXXIX, No. 1, 1985). This appears to have been
the result of a misunderstanding between Professor Elliott and Theatre
Notebook. THE EDITORS
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