
https://doi.org/10.1017/rma.2020.24 Published online by Cambridge University Press

https://doi.org/10.1017/rma.2020.24


VO
LU

M
E 145, PA

RT 2, 2020
JO

U
RN

A
L O

F TH
E RO

YA
L M

U
SIC

A
L A

SSO
C

IA
TIO

N

For further information about this journal please go 
to the journal website at: cambridge.org/RMA

JOURNAL OF THE 

ROYAL MUSICAL 
ASSOCIATION
Satire, Empire and Chromaticism in Dargomyzhsky’s Orchestral Fantasias
Kirill Zikanov 265

The Examiner and the Evangelist: Authorities of Music and Empire, c.1894
Erin Johnson-Williams 317

‘A Perfectly Self-Contained Tetralogy’: Mahler’s Tragicomic Inspirations
Leah Batstone 351

Amateur Recording on the Phonograph in Fin-de-siècle Barcelona: 
Practices, Repertoires and Performers in the Regordosa-Turull 
Wax Cylinder Collection
Eva Moreda Rodríguez 385

Scaramouche, Scaramouche: Sibelius on Stage
Leah Broad 417

Strategies of Conquest and Defence: Encounters with the Object in 
Twentieth-Century Music
Samuel Wilson 457

Review Articles

‘Der mächtigste Tanzmeister des Kaiserreiches’? Offenbach at 200
Laurence Senelick, Jacques Offenbach and the Making of Modern Culture; 
Dominique Ghesquière, La troupe de Jacques Offenbach; Ralf-Olivier 
Schwarz, Jacques Offenbach: Ein europäisches Porträt ; Jean-Claude 
Yon (ed.), M. Offenbach nous écrit: Lettres au Figaro et autres propos

Mark Everist 485

‘There shall be no musical servitude’: Towards a Multitudinous 
Shostakovich in the West

Pauline Fairclough, Dmitry Shostakovich
Eirini Diamantouli 495

Contributors 507

https://doi.org/10.1017/rma.2020.24 Published online by Cambridge University Press

https://doi.org/10.1017/rma.2020.24

