The Cambridge Classical Journal (2024), 1-22 CAMBRIDGE

doi:10.1017/5175027052400006X {27 UNIVERSITY PRESS

RESEARCH ARTICLE

Dionysus and Adonis: a Contribution to the
Study of the Orphic Rhapsodies

Giovan Battista D’Alessio

University of Naples ‘Federico II'/Scuola Superiore Meridionale
Email: giovanbattista.dalessio@unina.it

(Received 8 July 2024; accepted 16 July 2024)

Abstract

A hexameter text of ‘Dionysiac’ subject, recently discovered in a late-antique palimpsest in
the Monastery of St Catherine on Mt Sinai, and arguably the first fragment of direct trans-
mission of the famous Orphic Rhapsodies, offers a very remarkable story. Aphrodite raises a
divine child on Mt Nysa; the child disappears during an absence of the goddess, who looks
for him through the whole universe. She eventually finds him in the Underworld, where he
is in the charge of Persephone, who relates an oracle about him and his offspring. Aphrodite
and the child remain in the Underworld until he grows to puberty, and they beget Hermes
Chthonios. Many features of this tale find parallels in various versions of the story of Adonis.
The child of the new poem, though, is identified as Dionysus. In this article, making use also
of previously neglected Neoplatonic sources, I show that the identification between Dionysus
and Adonis was an important feature of the last chronological stage of the Theogony narrated
in the Orphic Rhapsodies, where Adonis was one of the ‘images’ of Dionysus, which played a key
part in the creation of the mortal world.

The recently published hexameter fragments from a late-antique palimpsest found in
the Monastery of St Catherine on Mt Sinai (Sin. Ar. Nf 66) are a very important addi-
tion to our knowledge of Orphic/Dionysiac poetry, most probably related to the Orphic
Rhapsodies, a twenty-four-book hexameter poem so far known only thanks to a copious
indirect tradition.! Fragment B (in the numbering of D’Alessio 2022) preserves remains
of an episode in which a child of Zeus and Persephone called Oinos, ‘Wine’, as in the
Orphic Rhapsodies (303, 321, and 331 F Bernabé), occupies the throne of Zeus and is the
object of one or more attacks by hostile individuals, in a context that has parallels
within known quotations and allusions to the poem (296-310 F Bernabé). Fragment A,

'Editio princeps: Rossetto (2021); cf. D’Alessio (2022), Rossetto and others (2022), Kayachev (2022),
Edmonds TIT (2023). The content of this article has been anticipated in the first part of a paper pre-
sented in the past few months at New York University, Cambridge University (online), Bryn Mawr College,
and the University of Naples ‘Federico II’. I am grateful to the organizers of the various events, and to
the audiences for their criticism and comments. The second part of that paper will appear as D’Alessio
(forthcoming).
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on the other hand, which, as we learn from a running heading, comes from Book 23
of the poem, offers a substantial portion of an almost unparalleled mythical narrative,
featuring a dialogue between Persephone and Aphrodite in the Underworld regard-
ing the destiny of a divine child. In this article I will argue that this story belongs to
a portion close to the end of the Orphic Rhapsodies, where, as recoverable from pre-
viously neglected or not properly interpreted Neoplatonic sources, Adonis played an
important role as one of the final instantiations of Dionysus.

Below I provide an updated, consolidated, and revised text of fragment A, with a
critical apparatus and a working translation.?

| An interim revised text

Fragment Ar(ecto)
f. 2r + fr. 7r + fr. 8v
v
“aOT&p EmM Nxvn ckuldc . o] yévoy [ipe pdeccow
eoviiy, (\) eyl vl +14], Kev dppw
TERVQC, | £15 [+8]... . [.1.c()
5 ‘Eppeinv x0oviov pdraplec ]
Ounrol v dvhpwrlovr T]dde Nap W[ +£8 INévov[To
¢€ dpxfic mapd Taltpoc £y d0owdToucL[v dvakToc
NukToc T’ dpBplocine T]& pd ol vépla] Becmecin NUE
Znui ke houve €T Kprir I &vL tafuracnolécenu
10 &xpnc’ adowew gy £6]e1décty dv[r]porc
+5 apxeyovol +9]. ... cérevbev”

Q¢ pdTo de pcepdun Kod & Hpdrov BPTO PaEwod
¢k 8’eI\ev ALdyucov épiBpopov ElpapLirny

15 elkelov ety pmuoc repireXhopévoro . ()
efpact Te ct[INBlovTa kad tpepToic cTepduowcy, | . .
modd’ €v Xgpellv] Exovca véou Te pukahEC By,
advdy, kapmopdpov, Xapitwy dro kddhoc #x[ovTal,
kad P €nl yo[Olvagt Ofike wuhoNu “perdotic Appo[ditmc

20 kod puv puwuriclac’

2Rossetto (2021) published the first preserved line of the recto as line 2, having used line 1 for the
numeral with the running heading of Book 23. Further editions have kept this numbering, as I still do
here in order to avoid confusion when comparing different editions.
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""" “bipporyevec Kubé[pera
obrécToLwaic, [

25 wc 1de Taidao [
kad pd [
& 22" gl

GBD! = D’Alessio (2022); Rossetto= Rossetto (2021); RP= Rossetto/Pontani in
Rossetto and others (2022) (= ¥); GBD?*= D’Alessio 2022 workshop, Naples;* GBD* =
D’Alessio 2023/4 (further proposals following the 2022 workshop)

2 GBD! ¢ku[den: pot. q. épé[pmu RP, Prauscello ap. GBD?, sed etiam cki[dcou possis
(ut in oratione obliqua)
dubitanter cogitaverim, sed vestigia valde incerta

4 Tekvwe de ¢ vix dubitandum: ulteriora vestigia incerta sed oy supra lineam (fort.
etiam subter lineam?): eic]orev (Magnelli ap. ¥) &upw / Tervien(c)T(e) correctum
in Texvdcaw(c)T(e)? GBD?, quod, nisi elisum erat, contra Meyeri legem primam fuit,
ut in v. 17 (Magnelli ap. ¥ 10)* in fine Jovcw GBD!, sed fort. pot. ]t ¢ . ; Itic RP (unde
wapdrot]ric Ucciardello); in fine dubium utrum an vestigia duarum litterarum dispi-
cenda sint. kaxécovcw vel simm. hic supplendum expectaveris: in fine v. igitur fort.
wd[v]Tec GBD? quod in vestigia bene quadrat (e.g kaxécouct 8¢ wdvTec?)

5 wdkaplec (vestigia ulteriora dispexit GBD?) e.g. g ol aitv €dvutec GBD!
6 dufpwrlov (vestigia ulteriora dispexit GBD?®) [........ /(&)]vévovt[o GBD! e.g.
~ép wlote dfiral, wlepipavTal ?? GBD! /GBD? m[epimucTa] Pontani, Ucciardello
Workshop 2022, w[epidnha] Ucciardello per litt. coll. Hesych. & 1630

7 mapd ta[Tpoc (Thomas ap. ¥) €]y dbavdrorc[v dvalkToc legit et supplevit GBD?

9 wafimaolécent GBD?Y, RP

10 Jerdécy (1L3écwy dispexerunt RP), unde €v [Azpoleldécv De Stefani, Thomas ap.
¥, &1 criolerdécw Magnelli ap. ¥, Gut]powc GBDY, RP (&u[t]porc dispexit GBD?)

11 in initio BouXag leg. RP

12 ®epcedun cod.: correxerunt GBD?!, RP

(glossa ad peN&]0pov, ut in schol.min. Hom. in PAphrodLit 11 Fo 1 ad Il. 2.414 [Ucciardello
per litt.], cf. etiam sch. D ad Il. 9.636, Hesych. . 623, 624)

14 €k ’ehev GBD! potissimum; in margine dextro fort. nota nunc evanida

15 eikeNov initio fort. e correctione (¢ v addito?) ke hov (RP) contra metrum; in
margine dextro nota nunc evanida

16 in margine dextro fort. nota nunc evanida

3The reference is to a workshop that took place in November 2022 at the University of Naples ‘Federico
I, with the participation of, among others, the scholars quoted in the critical apparatus.

“Further data on the handling of metre in the Orphic Rhapsodies can be found in an unpublished MA
thesis by Giulia Valentino discussed at the University of Naples ‘Federico I’ in 2023.
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17 ovta legi non potest; £xovca pot. q. Exobca (ExJobca RP); cf. hy. Hom, Dem. 187
Taid UTO KONTW Exovca véov BdNoc

18 advdv (Rossetto) non aivic (dubitanter GBD?)

19 fort. no[Ulvac'€0fike . scriptum erat (RP) sed Nodvact Ofike debuerat (GBD?!)

22 obrbc Tou (RP) madc GBD® (contra legem Hilbergi, ut in Br 5 et saepius in
Rhapsodiis: cf. Valentino [above, n. 4] 28 f,, nisi e.g. £cTu sequebatur)

23 Tov d¢ pépovca fere Magnelli, Santamaria ap. ¥

25 wc 1de Toida sic fere RP

26 kad P& pw GBDY, De Stefani, Santamaria ap. ¥ (8 x Q.S., sed cf. iam Pind. Ol 7.59,
Pyth. 3.45); kol pd pw ... Tpocéeune in fine v. GBD!, ut in Q.S. 7.293, 12.286. In fine fort.
ant[? (art[opéun cum gen. insequente?) sed vestigia valde incerta

270 Zed (). [, ()epsilon supra lineam

Translation, modified from D’Alessio (2022):

Book 23 (heading on upper margin)

(Persephone speaking) ‘But when down (will shade) his desirable cheek, (...) in (?)
sexual union (...) (?) (...) both (...) will beget (...) (whom) all (?) the blessed (gods who
live forever) and mortal men (will call?) Hermes of the Underworld. For from the begin-
ning these things were (made known?) from the father, lord among the immortals,
and eternal Night. For prophetic Night predicted these (privileges) for him to Zeus
black-in-clouds in rugged Crete in the (misty) caves of Ida (...) primal (...) hid. Thus
spoke Persephone and arose from her splendid throne and rushed in the innermost
chamber of her secret inaccessible abode, and took out of it loud-roaring Dionysus,
Eiraphiotes, similar to the rays of the rising Moon, gleaming in his garments and
his lovely garlands, bringing in her hands a young child, a splendid ornament, ter-
rible, fruit-bearing, having beauty from the Charites, and placed him on the knees of
laughter-loving Aphrodite. And addressing her (she said) ‘Kythereia, born from foam,
(...) this child (...) and carrying him (...)! Thus spoke Persephone (...) as soon as she
saw the child (...) and then (addressing) him (?) (spoke Aphrodite). ‘O Zeus (...)’

Fragment Av(erso)
f.2v + fr. 7v + fr. 8r
“8u moTe KiLccopdpov NUcn¢ €vi Sackiwe GuTpul
Erpewov, apf[poci]orc & émekdcpeov efjiact kanoic
vnmy, |, [+9]0ev, &Tdap péyaw OmmdT’ "ONVpTOV
g€u[k]opmv +13 ] kard TéTpwov duTpo(v),
5 mlviko dn[4/5ywr No[en]c €8[o]c aBpdropoLo
&ere Tic evn[Te]poc Spuic dya[MN]opevoc Minec e ovh(v)
ndprav &ictoc dr[uclrocepo, [+7] Tebun. . ()
c®L 8¢ ©o0wL x[06v]a macow [ £7 v aibépa 6’ ayvdv
nmovTov 7R8[ AxIépovToc [Omd x]0ovi X e Dpa ke hauvd(v)
10 Bupdv drnxepéyn pLrii Tupdc dAywdsvToC,
T 8 eic Atdawo ddpovc crot[io]uc kT fvow
"He Mou mporrrotca Mpdoc” aprpdy Te Ce Afumy
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0VpGULOY Te TONOV Sui cOv mobov, GupoTte koDpe.”
Q¢ wdTo KompLe dvacca, pirov § o mor Mkl Toido
15 deraciwe dydrale xépac wepl yuia [Blarobca
kol Tpépev N &TiTadev v dykaMi]deccw &xouca
pipfvle 8 &p eiv Afdao d6poic Urd ke DbecL yadnc
£[bv Tladpwr Tpryduwe oWy DpwL "Hptke Todwt
AplpretleT £5 Je ([ £3 Lievl £2 ] wev tprou
]
]
fe]pocLdéa x@dpov
1.[ 4 Jov &vboc
-TJpuxt Nxvmu
25 1 Boundu
Hov} Avovicu

20 depcepoveinie

e/, gdaga M Tpoe

2§ ¢inter §’ et ¢ vestigium (non elisionis signum, ut vid.)

3 vAwiov Rossetto vmriaxov De Stefani, Herrero ap. ¥; v pot. quam m (%), vel
v (GBDY): tum (VAmLov) BuTo/ vnrLdxovTa (GBDY) mdporder (rdporbev Ucciardello
ap. GBD?) vel (unwiaryov) Tpomdpoldev possis GBD?; [6nmdT’], vel [eOT’8c] GBD?, sed
onToT’ in vestigia congruere vidit GBD?

4 €€ [r]oun[v GBD?, Santamar{a, Thomas ap ¥ deinde e.g. potvoc § #reXec GBD?

5 TnJvika GBD! (vestigia non quadrant in a0}tika GBD') &m GBD! pot. q. TJuikdd’
ML, tum [c0 NeJrcv GBD?! vel [rpoxi]ndv Pontani, sed cf. Nimec in v. 6, et Jv pot.q.
It legendum videtur? 60Jvwy (GBD?) brevius spatio; an Tnvika Sn[hadlywy GBD?
cl. Hsch. s.v. dnhaivovcr maiCova? sed fort. etiam hoc brevius spatio: non liquet;
NO[cn]¢ Ucciardello ap. GBD?, Lefteratou, Magnelli, Thomas ap. ¥ £5[0]c RP, Ucciardello
ap.GBD!

6 eUn[Te]poc recte RP (non e U[Tpo]poc, ut GBD! et Herrero ap. ¥: vestigia certe in
p, non , ut in ed. princ., quadrant) sed fort. brevius spatio? &~ya[A\\]opevoc GBD! et De
Stefani, Palermo-Rossi, Thomas ap. ¥

7 ¢uoi GBD', RP; in fine -7’ #6mrac RP at dubium an tebym), | pot. legendum videatur
(GBD!, dubit. Te Bumure, legit GBD?): non liquet

8 x[06v]a mdcaw De Stefani, Santamarfa, Thomas ap. ¥, Kayachev, deinde e.g.
[énédpapoly De Stefani ap. ¥

10 Grmxepéym puriic (R. Nicold) mupdc (GBD?) dxywdevToc

14 d[po] GBD?, De Stefani ap. ¥, pot. q. &[pa] RP

12 §6povc in linea pdoc supra lineam

18 in initio fort. £[ legit GBD? £ bv] Magnelli ap. ¥ inde T]apuwi GBD! pot. g. ko]Opwt
(Magrnelli ap. ¥, noluerat GBD")

19 ApJpreT[e1 GBD?; in fine ] kev possis GBD?

20 vel pot. ®epcepovein{c (Santamaria ap. ¥); adjectivum tantum in AP 7.483.3
(depcepoveiac Plan.)
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21 Ae Rossetto 2021: g o GBD! (qui temptavit pride o), uniéa Magnelli ap. ¥, sed
potius vae a legendum (inde fort. e baéa) GBD® martpdc in linea pmtpdc supra lineam

22 Jpogide o dispexit GBD! (potissimum fe]poctdéa)

24 -7]pvxu dispexit GBD! (e.g. e 0]Tpuxt, £awbo]TpuxL simm.)

25 ] Bounfiv GBD?

26]{ov} GBD!

Translation, modified from D’Alessio (2022):

(Aphrodite speaking) ‘(the child) whom I once raised in the darkly shaded cave of
ivy-bearing Nysa, and adorned with immortal beautiful garments, still an infant (...);
but when I went to great Olympus (...) in the rocky cave (...) then (...) the abode of
fair-haired Nysa (...) you, (rejoicing) as a well-winged bird left your nest, without being
heard and seen at all, and to me (...). And for my desire for you I (run across) the whole
earth and the pure ether, and the sea, and the black stream of Acheron under the earth,
aching in my heart for the blow of a painful fire. And I suffered to descend in the dark
house of Hades, abandoning the light of the Sun and the bright Moon, and the celestial
pole, moved by my desire for you, immortal boy’ Thus spoke Lady Kypris and at once
gladly fondled the child many times, embracing his body with her hands, and tended
and cherished him, holding him in her arms. And she remained in the house of Hades
under the depths of the earth, together with the (Bull), thrice born Erikepaios by the
many names, the One of the Alternate Year (...) may come (?) (...) of Persephone (...)
airy (?) of the mother (...) misty place (...) flower (...) -hair (?) down (...) to Dionysus.

2 The child Dionysus/Adonis in the Underworld

The first part of the story is related by Aphrodite in a flashback speech addressed to the
child himself. Her speech must have started in the last preserved lines of the recto and
included the first thirteen lines of the verso. Aphrodite tells that she had been rearing
the child in the cave of Nysa. During an absence of the goddess on Mt Olympus, the
child disappears. The goddess, longing for him, explores all the realms of the world
and eventually arrives in the house of Persephone. This brings us almost to the time of
the narration itself. In a speech whose last part occupies the first nine lines of the recto
Persephone relates an oracle about the child, communicated to Zeus by the goddess
Night on Mt Idas (a characteristic feature of Orphic theogonic poems). This appar-
ently had to do with the child’s destiny after he reaches puberty and generates an
individual whom gods and mortal will call Hermes of the Underworld. After her speech,
Persephone rushes into the innermost chamber of her house, fetches a splendid and
lavishly dressed little child, and places him on Aphrodite’s knees.> At this point she
addresses the goddess in a very fragmentary three-line speech (recto 21-23); Aphrodite
then delivers her speech, at the end of which (on the verso side of the fragment) we
learn that she remains with the child in the Underworld .

This is the timeline of the narrated events: 1) in the remote past, Night delivers an
oracle to Zeus on Mt Idas regarding the future of the child, apparently including the
fact that he will beget Hermes Chthonios (recto 2-10, reported by Persephone); 2) in

This might be seen as a way of acknowledging descendance, adoption, or relationship in which a child
is placed under the responsibility of somebody who is supposed to take care of it: cf. 0d. 19.401, Lys. 18.10,
Dem. In Aphobum 2.16, Aeschin., De falsa legatione 28.
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the near past, Aphrodite rears the child on Mt Nysa (verso 1-4, reported by Aphrodite);
3) Aphrodite goes to Mt Olympus and the child disappears (verso 5-7, reported by
Aphrodite); 4) Aphrodite looks for the child everywhere, and eventually descends into
the Underworld (verso 8-13, reported by Aphrodite); 5) in the present of the narration,
Aphrodite meets Persephone, who tells her of Night's prophecy; 6) Persephone fetches
the child from the innermost chamber of her abode and places him on Aphrodite’s
knees (recto 12-19); 7) Aphrodite embraces and addresses the child (recto 25-27, verso
14-16); 8) Aphrodite remains with the child in the Underworld (verso 17-26), fulfilling
Night’s prophecy as in 1.

The narrator identifies the child as Avdvvoos €pifpopos Eipaprirmnce (14b recto, an
hemistich that occurs also in Dionysius Periegetes, 576). In the verso he is described
(always by the narrator) with other epithets (partly supplemented) that are usually
applied to Dionysus: Bull (?), Thrice-born, Erikepaios, Amphietes (18-19 verso), and,
apparently, again as Dionysus at v. 26.

There are no extant parallels for such a story regarding Aphrodite, Persephone, and
Dionysus. As I have already shown in an earlier contribution, however, some of its fea-
tures can be related to versions, attested by a small minority of sources, of the story of
Aphrodite, Persephone, and Adonis.® In its best-known variants Adonis is the offspring
of the incestuous union between Myrrha and her father, King Kinyras of Cyprus. He is
born out of the trunk of the tree into which her mother had been transformed; he is
reared by Aphrodite and becomes the lover of the goddess. Once a youth, he is killed
by a boar while hunting. After his death, he becomes the object of a dispute between
Aphrodite and Persephone, and, following an arbitration, ends up spending different
portions of the year with the two goddesses. Only in one source the dispute involves
not the dead youth but an infant. In the mythological handbook that went under the
name of Apollodorus (Ps.-Apollodorus’s Library), we learn that Aphrodite was struck by
the beauty of Myrrha’s baby child and entrusted him to Persephone, who later refused
to give him back:

Ps.-Apollodorus, Library 3.183-5

‘Hoiodog (fr. 139 M. W.= 107 Most) 8¢ adToV Poivikos kol AlpeaiBoiag
NéneL, Moavdaoois (fr. 27 Bernabé) 8¢ pnoL OclowTos Baoiéws Aooupiwy, ds
£oxe BuyaTépa Zplprav. albm kard pivw Appoditng (00 ~ap bty éTipe)
{oxeLTOD Tt pds EpwTay, Kl oLVe pyov AaBoloaTiv Tpowdy (184) &~vooduTe
TG TaTpl VOKT ag dhdeka ouvevvdotn. 0 8¢ wg fiobeTo, oraoduevos <TO>
Eipos €dlwker abTHY-R 3¢ mepkaTarapfavopévn Beois nisarto dpavns
~evéoBaw Beol 3¢ kaTowkTelpavTes aUTNY £l dévdpov peTAMaLar O
KaXoDaL oplprav. dekapnuiaiy §€ BoTepov Xpovw Tol §évdpou payéuTos
~Nevunbfivar TOv Aevdpevor Adwuw, 6v Appoditn ik kdANog ETL vATLoV
kpOpa Be v (185) eic Ndprvaka kpdbaoa Mepoepdvn TapioTaro. ékeivn d¢
ws €0edoaro, ovk amedidou. kploews 8 émi Avds yevopéung eis Tpeis poipag
dunpédn 0 éviawTdg, kad pla pév Tap’ EavT@ pévew Tov "Adwuw, plow 8 Tapd
Mepoepdvn wpooéTale, TN 8¢ eTépav wap’ Appoditn: 0 d¢ Adwuis TalTh

oCf. D’Alessio (2022); cf. also Edmonds III (2023).
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wpooévelue kal TV 18law poipav. UoTepov de Onpeduwr "Adwris UTO oLOS
TNEls dnébave.

Hesiod (fr. 139 M. W.= 107 Most) says that he (sc. Adonis) was the son of
Phoenix and Alphesiboea, Panyassis (fr. 27 Bernabé) that he was the son of
Theias, King of the Assyrians, who had Smyrna as his daughter. This daughter,
due to the wrath of Aphrodite (as she did not pay homage to her), conceived
a passion for her father and having taken her nurse as an accomplice slept for
twelve nights with her father, while he was ignorant of her identity. But when
he realized it, he drew his sword and rushed against her. When she was about
to be caught, she prayed to the gods to make her invisible. The gods, moved to
piety, changed her into the tree called smyrna (myrrh). Nine months later the
tree burst apart, and he who is called Adonis was born. Aphrodite, for his beauty,
when he was still an infant, in secret from the gods, entrusted him to Persephone
hiding him in a chest. But when Persephone gazed him, she did not want to give
him back. An arbitration took place under the judgment of Zeus, and the year
was divided into three parts: he decreed that Adonis should spend one part by
himself, one by Persephone and the other by Aphrodite. But Adonis gave his part
too to her. Later on, Adonis died while hunting, hurt by a wild boar.

The last genealogical authority quoted in this handbook before reporting the whole
story is Panyassis a fifth-century epic poet, who might be also the source for this
particular detail (cf. fragment 27 Bernabé), even if this remains very uncertain.” No
such story is told in any preserved text about Dionysus, but there is visual evidence
indicating that this version of the Adonis story was current in the first half of the
fourth century BCE.2 As argued in D’Alessio (2022), already in the first half of the
fifth century BCE the Locrian pinakes very strongly suggest that a similar story, involv-
ing Persephone, a richly adorned child taken from a chest, and another female figure
standing in front of them, was part of the repertoire of images accompanying the ritual
activities in one of the most important religious sanctuary of Southern Italy dedicated
to Persephone.’

There is evidence, moreover, that in some contexts Dionysus and Adonis had been
assimilated. The passages most relevant to our fragments are provided by the Orphic
Hymns. In the hymn to Adonis (56), Adonis, said to have been born in Persephone’s
bed, is designated with epithets characteristic of Dionysus (Eubouleus, Two-horned).
In the hymn to Dionysus ‘of the Cradle’, Liknites (46), the god is said to be a scion of
the Nymphs and Aphrodite and to have been brought to Persephone and reared by
her according to the will of Zeus. Only one other passage has been identified so far
placing the story of Aphrodite and Adonis within an explicitly Orphic context. It is
[Orph.] A. 30, where, within the list of the poetic themes treated by Orpheus him-
self, we find the mention of aimewv Te Korpov kal Adwvainy Appoditny (‘steep

’A variant of this story is related by Hyginus, Poet. Astr. 2.7.3: cf. D’Alessio (2022) 33, Edmonds III
(2023) 2.

8¢f. D’Alessio (2022) 34, where the Orbetello mirror (Paris, Louvre, inv. 1728, LIMC 1.1 s.v. ‘Adonis’, 6) is
also discussed in this context.

°Cf. D’Alessio (2022) 34-5.
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Cyprus and Adonaean Aphrodite’), but with no clues about which version of the story
might have been alluded to. In D’Alessio (2022) T have argued that various elements in
the Orphic Hymns seem to presuppose the narrative of the new palimpsest fragment,
or a story close to it.® This gives us, however, little help to understand what might
have been the role of the episode within the general structure of the Rhapsodies, if that
was, indeed, as I believe, the poem represented in the Sinai palimpsest. More gener-
ally, we would seem to have almost no information at all on its content for the phase
that chronologically followed the dismemberment of Dionysus and the birth of a new
Dionysus. In the next part of this paper, I argue that previously neglected pieces of
evidence from Neoplatonic sources, along with the new palimpsest fragment, can illu-
minate the important role of the Adonis episode near the end of the Orphic theogonic
poem.

3 Adonis: the Third Demiurge'

The first passage relevant for us is from the Second Book of Proclus’ Commentary on
Plato’s Timaeus (1.446 Diehl, 2.349 van Riel). This comes from a section dealing with
Timaeus 31a 3-4, on the unicity of the heaven as created. According to Proclus, the
heaven must be ‘one, if the work of the demiurge is done according to the Paradigm’
(Bva, efmep kard 1O Tapddetypa dednuovpympéros Eatan). The problem Proclus
faces is that of explaining the relationship between the uniqueness of the cosmos and
the actual multiplicity it contains. This is the final part of the section of doxography
devoted to the passage, which Proclus attributes to his teacher Syrianus and to himself
(cf. 1.441 Diehl, 2.343 van Riel).

£0TL 88 Kal AANWS ERLBANNE W THi NooeL TGOV (nTovpévwy: T~ dp dnprovpryias,
N pév €oTw S\ kad pla kad dpépLoTos, 1 8¢ pepukn kol Temaduopéun kol
TPoToDo o kATl e pLopdv, §i §& 00 udvov oD o pe pLo T, koaddme p ] Tpd adTi,
GMNE Kol TOV NeVNT OV EparmTopéuT kol TOV &V ToUTOoLS E18GV. kal EXels TGOV
TPLAV TOOTWY dNpovpLidy KaBd<mep> Tap adT Taspovddas, 2 Ty Afvov,
T Avovvotakiy, Ty "Adwutakiy, ods kad Tas Tpeis moTe fog ouvdeThev,
WG £V AXNOLS efTopey.

10cf. D’Alessio (2022) 35.

1T am grateful to Angela Longo for advice and criticism on some of the passages discussed below, and
to Michael Reeve for an exchange on the first text of Proclus quoted below.

12This passage is textually complicated. C reads ka0’ & and M kol kabd, 7 (P and the Latin translator)
and ¢ (H and N, which also omit T &¢ povdd as; H simplifies to kol mapadéiypart o) had only kad, the
reading followed by all editors up to van Riel (2022), ‘you can find the monads of these three creations in
him (Plato) too’. It seems very unlikely, though, that the more difficult ka6’ &/rkab& was added by two
independent witnesses, and much more likely that it was independently omitted by « and «. We should
then perhaps follow the convergence of C and M, and print kaBd o’ adT@. Possible alternatives
are kaba kol Top’ adT®, ‘in the same way as also in him (Plato)’, or, since in Proclus ko84 is far less
frequent than kaBdwe p and always governs a verb, ka@d<me p> wap’ adTH (the accidental omission
of <me p> would have prompted readers and scribes to find various solutions to simplify the text).

3The adjective is attested elsewhere, also in Proclus, as’Ad wviakds, and van Riel (2022) seems correct
in preferring this form, attested here only by M and N, to’Ad wv aiikfju, attested by P, H, and C (and printed
by Diehl).
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It is possible to go about answering these questions in yet another way. One
creation [the first] is whole, single, undivided, another one [the second] is par-
ticular and pluralized and proceeds by means of division, yet another one [the
third] is not only divided, like the one that precedes it, but also deals with gener-
ated things and the species [which occur] in them. And you can find the monads
of these three creations in the same way as in him [Plato]. They are that of Zeus,
that of Dionysus, and that of Adonis, by means of which he [Plato] also distin-
guished the three polities, as we have said elsewhere’ (translation after Runia
and Share (2008) 336, modified).

Proclus refers here to a previous treatment of the topic, which is usually thought
to be the passage of Essay 13 of his Commentary to Plato’s Republic. Here, though, the
notion of the three demiurges is taken for granted, without further explanations:

Proclus, Commentary to the Republic (Chapter 11 of Essay 13) 2.8.13 ff, Kroll

TV TpLdY moNTELRV £l TaS Tpels dnuovprias Gvapepopévwy, eis
v Alov, eic Ty Atovvorakiy, eis Ty AdwuiakAy (Tas Nap TONTLKOS
drekoviCeoBon BovreTad Twa dnpLovpov, 6 eV TAVTQ KOWA TOLOY TOV
T& Sha ToLOOVUTQ, O 8¢ VépWY Kal SLap@u TOV dLeNOUTa GO TOV SAwy TA
pnépm, 6 8¢ EmawopB@Y T SLdaTpopor 1806 TOV TX NINVOpEVa kad PhELpOPEV AL
dvvpatvovTa) ...

The three types of constitution'® are related to the three demiurgies of Zeus,
Dionysus, and Adonis. For every statesman wishes to imitate some Demiurge:
the statesman who establishes all property in common wishes to imitate the
Demiurge of the universe, the one who apportions and divides wishes to imi-
tate the Demiurge who divides parts from wholes, and the one who sets right
the twisted form [of government] wishes to imitate the Demiurge who weaves
anew what comes into being and perishes (translation Baltzly, Finamore and
Miles (2022) 210, slightly modified).'®

It is likely that there was a fuller treatment elsewhere in a work now lost, which
conceivably went back to Syrianus too. A clue in this direction is provided by the
commentary of Hermias (which goes back to Syrianus) on the only Platonic passage
where Adonis is mentioned (p. 273.25 ff. Lucarini/Moreschini, on Pl. Phdr. 276b) oUg
kol AdGuidos kATous Kael, Exeldn T@V v N puopévwr Kol AToBLwokopévwy 0
deomOTNS "AdwVLS EpEaTke, TaO O OE 1 Yéve aLs kad pBopd 1 Te pi Auds KNTOLS EOLKE
‘which he calls also Adonis’ gardens, as Adonis is the lord in charge of what comes
into life and ceases to live on earth, and the whole procession of generation and death
that concerns us is similar to (these) gardens’. Plato’s text only mentions ‘Adonis’
gardens’ without making any reference to Adonis’ creative powers. Plato, indeed, con-
trasts Adonis’ gardens with the results of proper agriculture. The commentator, on the
other hand, presents Adonis as ‘the lord of what comes into life and ceases to live on
earth’. This corresponds closely to the definition of the Third Demiurge ‘who weaves

The reference is to Pl. Leg. 5.739B, as discussed by Proclus in Chapter 2 of Essay 1, 1.9.14-10.4 Kroll.
150n this passage, cf. Festugiére (2012) 112-14.
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anew what comes into being and perishes’ as defined in the Commentary on the Republic
examined above and it is well conceivable that this definition was already in Syrianus.*

Also in Book 1 (1.74.14-16 Diehl, 1.112 van Riel) of the Timaeus Commentary a
third demiurge is mentioned but not identified. His cooperation with the second one
is considered a necessity: deitaw ~ap 1 EX\n Véveois kal TV €k ToU UTOXBoviov
KOOPOU TaVTWS (TawTos coni. Tarrant) dvaddoewv ‘as the entire process of gen-
eration also requires on the whole germinations from the (‘whole’, with Tarrant’s
conjecture) subterranean world’."” The image of the generation depending on what
is germinated/issued forth from the subterranean world would be very appropriate to
Adonis.'

It has been noted that Proclus’ mentions of the third demiurge show interest-
ing similarities to the way in which lamblichus described the subunar demiurge in
a fragment of his lost commentary to Plato’s Sophist (fr. 1 Dillon):**

€oTL Nap KaTd TOV péryaw TapBivxov 6 okomds viv wepl T0D UTO e XUV
dmuLoup~oD. 00ToS NAp Kad eidwhomords kKad KaBapThs YuX @Y, EvorTiwy
Noywv Gel ywplCwr, peTaB nTikds, kal ‘véwy Thovsiwy épurobos npevtid
(PL. Soph. 231d3), buxas UmodexOpevos TApeLs ANOwY (VL Noywv) dvwdev
ioboag, kad wobov AapBdrwy Tap’ adT@v Ty Cworoiaw THY KaTd AOov
TV GumT@U. 00ToG VdédeTan TG pi) BuTL, T& Evuha Smpuovp Gy, kol TO
ws dxANB&S Peddos domaldpcvos, THY UInu- BAérel 8¢ eig TO GvuTws dv.
0076 é0TIV O TONUKEPANOG, TONNIG 00oTag kad (s TpoBe B npévos, S Gu
KQTQOKEVECEL TNV TOLKLN QW TTiS NEVETEWS

the aim of this dialogue according to the great Iamblichus is the sublunar
demiurge, for he is a maker of images (¢idwha) and a purifier of souls, always
separating between contrary arguments, and a changer and a ‘paid hunter of rich
young people’ (PL. Soph. 231d3), as he receives the souls that come from above
rich of irrational elements (or ‘of reasonings/rational principles’, the reading is
doubtful), and takes as his reward from them the creation of life according to the
principle of mortals. And he is bound with the Not-Being, since he is the demi-
urge of material things, and welcoming embraces what is truly falsehood, the

16Cf, Opsomer (2003) 40-1. Opsomer’s article, that tentatively traces the theory of the three demiurges
back to Iamblichus, is fundamental for the whole issue. Lecerf (2012) argues that lamblichus’ position
is reflected also in the Emperor Julian’s treatment of the figure of Attis (on which more below); cf. also
Opsomer (2017) 148.

Tarrant (2007) 167 translates ‘return contributions’, but the word dvddoo s in its only other occur-
rence in Proclus (Theol. plat. 5.7 p. 28.2 Westerink) indicates 1 éx Tfis yfis dvddoois (‘what issues forth
from the earth’), with ] éx Tfis Yfis dvddoo s referring to the expression adTopdTms dvadidodons
THs ~fis in PL Pol. 272a6; on this passage, cf. Saffrey and Westerink (1987) ad loc., and Abbate (2019) ad loc.

8This passage was mentioned as an occurrence of a third demiurge in Proclus, without connecting it
to the passages later discussed by Opsomer (2003) (who, on the other hand, did not mention this one)
by Dillon (1973) 246, who thought that the reference was to Pluto. As Dillon notes, also the mention of
a péoos dmuiovp~os at 1.156.5-7 Diehl, 1.235 van Riel would seem to imply the existence of a third
demiurge.

YFor doubts about the actual attribution of the whole section to Tamblichus, cf., however, Opsomer
(2003) 42 n. 137.
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matter, but looks toward what is really Being. And he has many heads, bring-
ing forward many essences and lives, through which he produces the variety of
generation.”

This may indeed offer us a glimpse of the treatment of the issue before Proclus.?!

Leaving now aside the theoretical reasons that must have led to the formulation
of the theory of the three demiurges, the question that interests us here is that of
their connection to three gods, respectively, Zeus, Dionysus and Adonis. As we saw
above, according to Proclus himself the last section of the exegesis on the Timaeus
passage goes back to his teacher Syrianus. A prominent feature of Syrianus’ reading
of Plato was that of establishing a harmonic interpretation (cuppwvic) that placed
Plato’s text in the context of a theological tradition in which ‘sacred texts’, such as
the Orphic Rhapsodies played a very important role.?” The identification of the first two
demiurges with Zeus and Dionysus does indeed very clearly reflect the sequence of
the Orphic Rhapsodies, in such a way that Dionysus’ dismemberment was related to the
identification of the god with the demiurge of the ‘divided’ world. The derivation of
this scheme from the Rhapsodies can be taken for granted, and is explicitly acknowl-
edge by Proclus, for example, in Book 5 of his Commentary on Plato’s Timaeus, ad Tim.
42d (3.310.29 Diehl, 5.195 van Riel):

6T kol 1] povds adT@V véos kareiTow Bedg TOV Nap Advuoov ol Beordo~ou
TaOTH T Tpoomyopla ke KAk W, 6 8¢ E0TL TdoNG TTis SeuTépas dnpovpyiag
povds- 0 Nap ZeUs Baoihéa Tibnow adTov andvTwy TOV Evkoopiwy Be@r kad
TPWTIoTOS Q0T VEREL TUIAS,

kaimep E0vTLvéw kad unTiw eiharwaoTfi (F 299.3 Bernabé).

(they are called ‘young/new gods’ by Plato) because also their monad is called
a ‘new/young god’: as the theologians (i.e., among others, the author of the
Orphic poems: the following line is quoted from the Orphic Rhapsodies) have
called Dionysus with this appellation, and he is the monad of the whole second
demiurgy, as Zeus makes him king of all the encosmic gods and attributes to him
the very first honours

even if he was young and an infant at banquet (F 299.3 Bernabé). *

This premise leads very naturally (unavoidably, T would say) to the conclusion that
the presence of Adonis in this scheme implies that he too must have played a promi-
nent role within the general structure of this Orphic poem, even if, to my knowledge,
this hypothesis has never been formulated, and no trace of Adonis appears in older
and newer collections of the fragments of the Orphic Rhapsodies. Once this connection is
made, the discovery of the Sinai palimpsest (with the interpretation proposed above),

2cf. Opsomer (2003) 42-3; Opsomer argues, rightly in my opinion, that this anticipates Proclus’
third demiurge (contra, Lecerf (2012) 188-9), without, however, bringing into the picture the passage of
Damascius quoted below, nor making any connection with the Orphic Rhapsodies.

2t also the passages in the Emperor Julian, discussed below, p. **.

220n the whole issue, cf. Saffrey (1992), Tarrant (2017) 38-40; on the system of Proclus’ theology, also
in its detailed relationship with the Orphic Rhapsodies, cf. Brisson (2017), with references to previous
treatments, and ‘Appendix I’ in d’Hoine, P. and Martijn, M. (2017) 323-8.

Bcf. also, among many other passages, all the other testimonia to this fragment in Bernabé’s edition.
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along with further Neoplatonic passages (to be examined below), can bring, I believe,
significant light to this less-known portion of the Orphic Theogony.

4 The eidwia of Dionysus

As we saw above, the hexameters of the Sinai Palimpsest present an apparent case
of conflation between the figures of Dionysus and Adonis, a conflation that is oth-
erwise attested, apart from the Orphic Hymns mentioned above, in only a handful of
textual sources.* One of the most remarkable among these is a passage from Proclus’
Commentary on Plato’s Cratylus, Chapter 180, commenting on the section of the dialogue
on the names and meanings of Aphrodite and Dionysus (406b):

Proclus’ Commentary on Plato’s Cratylus, Chapter 180 (107.11-17 Pasquali)

“OTL owéraley Tov évkdopov Avdvvoov T évkoopla "Appoditn S
TO épav alToD kol eldwhov TAATTEW abToD TOV WoluTipmTov KiEe
kal Kurpiows "Adwur kad dmhovdTty 1OV This "Appoditng TorolTov €pwra
ayadoeldi Kol TPOVONTIKOV DTRONNTTEOV, WS Tapd KPEITTOVOS Y00 Tpos
KQTQOEETTEPOV EMLTENOVPEVOV.

as he [i.e. Plato] ranked the encosmic Dionysus with the encosmic Aphrodite
because she loves him and fashions an image (£18whov) of him (Dionysus), [that
is] Adonis, who was much honoured among the Cilicians and Cypriotes. It is clear
that such a love on the part of Aphrodite should be understood as boniform and
providential, because it is fulfilled from a greater god in relation to an inferior
one (translation Duvick (2007) 104, slightly modified).

The passage introduces a long section dealing mainly with the ways in which the
two divinities were represented in the Orphic Rhapsodies (again, a very important source
for the commentary as a whole). This is one of the very rare pieces of evidence of
the love between Aphrodite and Dionysus.? Proclus says that Aphrodite fashioned an
image (e1dwhov) of Dionysus, which is identified with Adonis, object of great venera-
tion in Cyprus and in Cilicia. This cryptic sentence has not, to my knowledge, attracted
the attention it deserves. In what sense are we supposed to understand that Aphrodite
fashioned an e{dwhov of Dionysos? How is this related to her love for the god? Why
is the efdwhov identified with Adonis?? I will argue that a possible answer to some
of these questions comes both from the text of the Sinai Palimpsest and from other

#¢f. D’Alessio (2022) 36 n. 28.

5Cf. also Paus. 9.31.2 (Lampsacus: their offspring is Priapus), and sch. A. R.1.932-933, Et. Gen. s.v.
‘ABapvida (where Adonis is Dionysus’ rival). On Aphrodite, Adonis, and Dionysus in Praxilla, see
D’Alessio (forthcoming). In Phanocles, fr. 3 Powell, Adonis is abducted by Dionysus as his lover; this is
quoted by Plut. Quae. conv. 4.5, 671B-C, immediately after reporting that the opinion about their identity
is confirmed by many rites. On the text and the interpretation of the fragment, cf. Gallé Cejudo (2012)
38-46. The first occurrence of Dionysus as a lover of Adonis goes back already to the Classical period,
in the para-oracular hexameters of the Adonis of Plato the Comedian (fr. 3 K.-A., on which see Marcucci
(2020) 212-14).

%proclus’s mention of Cilicia in this context too deserves greater attention: more on this in D’Alessio
(forthcoming).
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passages in Proclus and Damascius that do not seem to me to have been correctly
explained so far.

In the passage of the Cratylus Commentary, Proclus makes no explicit reference to
Orpheus as the source of his statement, even if the whole context is deeply imbued
with quotations from the Orphic Rhapsodies. In another of his works, though, Proclus
makes an unequivocal connection between Orpheus and the fashioning of e{dwha of
Dionysus. The two passages have never, to my knowledge, been connected to each
other.

In a previous section of Book 2 of his Commentary on Plato’s Timaeus (1.336.26-337
Diehl, 2.192 van Riel), on P, Ti. 29b1, Proclus deals with an issue closely related to the
one examined above (p. **), i.e. that of the relationship between model (the ‘Paradigm’,
Tapddeiypa) and image (sikdv) in the creation of the demiurge:

el 3¢ elkOva kékMKkey O TINGTwY TOV KOopov. o del YavpdCew: kaiTol
NGp KAMLOTOS WV elkiv €0TL TOD vonTol KEXNOUS, Kad dud TTis OpoLdTNTOS
Taltns odleTal. kaddmep obv ‘Opwels eidwha TANGTTEL TOD Alovicov
T4 T ~éveow émiTporelovTa kad TO 180 (s Ehov UmodeEdpeva TOD
TapadeivpaTos. oUTws kad 0 YNOTOWOS eikdval TOV KOopov ToD vomTol
TPOOGETTREY, WS EOLKOT QL TR TWYETEPW TAPAdEIYUATL.

We should not be surprised if Plato has called the cosmos an image. For even
though it is ‘most beautiful’ (29a5), it remains an image of the intelligible Beauty
and its preservation depends on this similarity. Just as, therefore, Orpheus fash-
ions (rX\&TTel) images (e1dwha) of Dionysus, which preside over the process
of becoming and have received the form of the Paradigm as a whole, so the
philosopher has also given the cosmos the appellation ‘image of the intelligible’
inasmuch as it resembles its own paradigm (translation: Runia and Share (2008)
193, slightly modified).

All commentators of this passage and all editors of the Orphic fragments have
connected it with the episode in the Rhapsodies in which Dionysus, before his dis-
memberment, sees his image reflected in the mirror given to him by the Titans (the
evidence is collected in F 309 Bernabé, where our passage is also included). This was
indeed a crucial moment within the general economy of the poem, as well as for its
Neoplatonic reception, from as early as Plotinus. Proclus himself makes extensive use
of it. There are, however, several reasons to doubt that the passage of the Timaeus
Commentary quoted above can indeed be interpreted in this way. Before his dismem-
berment Dionysus sees only one image in the mirror, leading to the passage from unity
to a dyad, not to a larger multiplicity of eidwha. A passage to further multiplicity
ensues only with Dionysus’s dismemberment in seven parts, but this too is hardly com-
patible with Proclus’s wording here and with the general context, where the images
are said to be ‘in charge’ (éruTponebovTa) of the generation of things, an expression
used by Proclus and his predecessors to designate the creative action of divine beings.
The seven parts can hardly be presented as an appropriate example of e{dwha entirely
identical to their mapddeypa: even if they preserve the god’s essence, they are not
entirely identical to him. Of these parts, moreover, only one, the god’s heart, is eventu-
ally preserved in the Orphic story. It would be difficult, therefore, to see all these parts
as being imagined as having the task of being in charge over the process of Néveats.
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Moreover, the verb used by Proclus to describe the action, th\doow, is not appropriate
for describing the reflection in a mirror, or the dismemberment of a body, but strongly
suggests the fashioning of three-dimensional replicas of the god. Finally, it seems very
unlikely that the fashioning of e {dwha of Dionysus here should be interpreted entirely
differently from the fashioning of an idwhov of Dionysus by Aphrodite in another
passage from the same author, %’

All these objections disappear at once if we link this passage to the one from the
Cratylus Commentary: the eidwha are ‘replicas’ of the god, fashioned following his
death (and, possibly, his ascension to heaven) and entrusted with the task of presiding
over a different phase of the world generation. This corresponds perfectly to the case
of Adonis. In the Sinai Palimpsest the figure of the immortal child, who typologically
corresponds to the role of Adonis in other sources, is entirely identified with Dionysus.
The reason behind this is surely that within the narrative at some stage Adonis was pre-
sented as an eidwhov of the god: the child is, at the same time, Dionysus and Adonis.
The fact that Aphrodite is responsible for his fashioning in Proclus corresponds to the
role she has in rearing the child in the new hexameters. Proclus presents the Orphic
eldwha of Dionysus as T& TNV Yéveow ErLTponreVoVTa, a role corresponding to the
definition of Adonis as the third demiurge in the Neoplatonic sources that we have
examined above.

There is a further passage in Proclus that,  would argue, is probably to be explained
against the same background. This comes from his Essay 6 on Plato’s Republic, an
extremely long treatment of the Iliadic theomachy (1.94.7 Kroll). Here Proclus argues
that the involvement of the Homeric gods in struggles and fights can be explained by
the fact that these gods, being the last ones in the divine chain, are particularly close
to the (human) beings that are the object of their care and are therefore endowed with
features and behaviours that belong to them. It is at this point that a comparison is
made with the Orphic eidw\a of Dionysus:

Proclus, Commentary on the Republic (Essay 6) 1.94.7 Kroll

Womep &M kal 'Oppeds Tois Alovuolakols eidbhows Tas ouvbéoels kad
TS drawpéoels kad Tols Bprivous Tpoofer drd TV Tpovoovpévwy dTavTo
TabTO kelvols auabeis

In just the same way Orpheus too connected the Dionysian images with the
acts of being formed and dissolved and with funerary lamentations, attribut-
ing to those [images] all these acts that are derived from the subjects of their
providential care (translation Baltzly, Finamore and Miles (2018) 205-6).

Here too commentators and editors have linked the passage to the mirror episode.
It will be clear by now, though, that this passage too must refer to the same e{dwha
of Dionysus with which we have been dealing so far. They are the last of the series of
demiurgic deities, and, just as the objects of their providential care, they are born, and
die, and receive funerary lamentations. This, once again, is a description that perfectly
fits the case of Adonis, whose most distinctive features were his cyclical death, and the
funerary lamentations that which accompanied it.

“The verb can be used to indicate poetic creation, but the context, and the fact that its subject in the
parallel passage is Aphrodite rule out this interpretation.
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The last and latest passage in our series helps to delineate the important role of
these €idwha in a more general way. It comes from the Damascius’ Commentary on
Plato’s Parmenides, in a section discussing the fifth point raised by what Damascius
considers as the Eighth Hypothesis. The issue discussed here is T{¢ 1] éokiaypapnpévn
TV UTOoKELWEVWY TpayudTwy UTdoTAoLS, kad Ovelpaoww €olkuia: pATOTE &P
TalTo 00 TpémeL TOIG YLyvopévols Te kal ovvbéTows ‘what is the substance of the
things we have assumed, painted as a trompe-I’oeil, and similar to dreams? For this is
perhaps appropriate to what comes into being and is composed. In dealing with the
illusory nature of the sublunar world Damascius notes how the demiurges operating
in this world are also presented by the ‘theologians’ (i.e., again, in the very first place
Orpheus: to my knowledge, though, this passage has not been considered as a witness
of the Orphic poem in current editions and scholarship) as being illusory images in
themselves:

Damascius’ Commentary on Plato’s Parmenides, 317.19-20 Ruelle (on Plato,
Parmenides 164b-6e)
ol BzoXo~ouL Tobs ToUTWY dmuLovpyoUs oK eidwha fpiv elonyolvTaw
oV TLOEUEVE TE Kol Arvaxvdpeva; kad SokoDvT o péy, ovk Ut de 6 Advuoog;
Do not the theologians introduce to us the demiurges of these things as
images, which are composed and dissolved? And which seem to be, but are not
Dionysus?

These are the very same ei8wha we found in Proclus on Republic (cf. Tds ovvbéoeis
kal Tas duarpéoels and ovvTbépevd Te kad dvalvdpeva ‘the acts of being formed
and dissolved’), and they are explicitly identified as demiurges. Adonis is described by
Proclus both as a demiurge and as an eidwhov of Dionysus. There should be no doubt,
I think, that Damascius is referring also to him as one of the demiurges of our illusory
mortal world.?

5 Who were the eidwXa of Dionysus?

Summarising our results so far, the evidence I have gathered provides crucial ele-
ments for reconstructing a previously ignored section of the final part of the Orphic
Rhapsodies. One or more of the gods (Aphrodite is mentioned as fashioning Adonis
in this way) fashion eiwha of Dionysus, who towards the final part of the poem
play a governing role in bringing to life and regulating the level of creation that
involves mortal beings. According to Proclus and Damascius we seem thus to be dealing
with multiple e{dwha and indeed, according to Damascius, with multiple demiurges.
These eidwa are identical to, but, at the same time, different from Dionysus, and are
themselves subject to suffering and death, as well as being the recipients of funerary
lamentations. They seem to be in charge of the birth of what comes into being and dies.
If Dionysus, son of Persephone, was a dying god, his death was, nonetheless, a unique

21n the note on this passage in their edition Westerink, Combeés, Segonds and Luna (2003) 204, n. 1 (ad
p. 126) identify the demiurges with the Titans responsible of the dismemberment of Dionysus, remarking
that the identification with Dionysus is ‘plutét enigmatique’: this seems unlikely in consideration of the
passages discussed above on this passage.
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event. Adonis, on the other hand, was most conspicuously subject to cyclic (mytho-
logical and ritual) death and return to life, making him particularly apt to oversee the
cycle of the nature that dies and is periodically renovated. He must have been, at any
rate, not the only god to appear in a similar function. In other Neoplatonic sources
Adonis is associated to Dionysus himself, to Attis and to Helios. The most obvious can-
didate as yet another e1dwhov at this stage would seem to be Attis, who was the object
of sophisticated allegorical interpretations by Neoplatonists, conveyed and developed
in the very first place in Julian’s Oration to the Mother of the Gods, and whose story (espe-
cially, but not only, in Julian’s version) presents obvious affinity with that of Adonis.?
His presence is not attested in fragments attributed to Orpheus, but he does play a
role in the prayer that introduces the Orphic Hymns (prol. 40, preceding the mention
of Adonis at 1. 41). In Damascius in Parm. 352 (214.4 Ruelle, F 355 B) he appears among
the lower gods as the demiurge of 76 vevnTév (‘the world generated’) having obtained
his place in the Moon, together with Adonis, as mentioned v droppriTois (‘in secret
tales’) along with ‘many gods by Orpheus and the theurgists’. In Proclus’ Hymn to the
Sun (1.24-6) both are identified with Helios (hailed also as father of Dionysus):

o€ KNUTOV Dpveiovol Awwrioolo Tokfar
UAne 8’ aww vedrous évi Bévbe ow ebuov ATy,
EXNou &’ aBpov "Adwuw érevpripnoar Goldads.

People honour you in hymns as the famous father of Dionysus.

And again some praise you in songs as Euios Attis in the extreme depths of
matter,

whereas others praise you as pretty Adonis (translation: van den Berg 2001:
150).

A further problem, which the present state of our evidence does not allow us to
solve so far, is that of the relationship between the Dionysus born of Semele and the
eldwha. As a matter of fact, sources regarding the treatment of this divine figure in
the Orphic Theogonies are exceedingly scanty, and this is certainly an issue deserving
further investigation. Was he also one of them? Or should we imagine that he had a
privileged position compared to his cyclically dying ‘images’? The fact that the e{dwha
are described as being ‘composed and dissolved’ suggests that the son of Semele was not
one of them, since, differently from the son of Persephone, in the standard versions he
does not experience death. This leads to a further unsolved issue: is the child featured
in Persephone’s realm in the new palimpsest the son of Semele, or is he already one of
the e1dwha, who ‘seem to be, but are not Dionysus’?

PQOpsomer (2008) 148-56 and Lecerf (2012) persuasively (but without mentioning the possible link to
the Orphic background) argue that Julian’s treatment of Attis may reflect lamblichus’ ideas on the third
demiurge. Note that in Julian Attis too TV yéveow énutporevet (ad Matrem deorum 19) exactly as
Dionysus’ eidwXa do in Proclus on PL Ti. 29b1. On the analogies of Attis with Dionysus, Adonis, and
Osiris, cf. Casadio (1996) 224-5 (focusing on Plutarch).
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6 What were the eidwha of Dionysus?

It is difficult, furthermore, at this stage and with the available evidence, to estab-
lish in what sense should we understand the relationship between Dionysus and his
e1dwha. The question is made more complex by the fact that in the long (and for large
stretches of time practically undocumented) life of the Orphic Theogony between the
fifth century BC and our Neoplatonic sources the concept underlying this relation-
ship might well have evolved and changed. As I have just stressed, moreover, in our
sources it is not clear whether the eidwha should be taken to be images of the first
Dionysus, son of Zeus and Persephone, or of the second one, born by Semele. As a pro-
visional approach, I suggest that we look at two different, but not necessarily mutually
exclusive (especially within a diachronic perspective), conceptual models

The first is that of the representation of the final destiny of divine ‘mortal’ figures.
The case of the fate of Heracles, as famously represented in the Nekyia in Odyssey 11,
might have been a productive model. Just as Dionysus, Heracles experiences both death
and apotheosis. In his vision of the heroes of the past, Odysseus describes his meeting
with Heracles in the Underworld, introducing it with these lines (Hom. 0d. 11.601-4):

TOV 8¢ PéT’ elocvomoa Biny Hpakineiny,
efdwhov- adT 06 8¢ pet’ dboawdTolol Heoiol
TépTeTaw gV Baning kal ExeL kaxiopupov “HBny,
[raida Auds perdioro kad “Hpms X puoomedirouv.]

and after him I saw the strength of Heracles,

an image: he himself among the immortal gods

rejoices among feasts and has beautiful-ankled Hebe (Youth)
[the daughter of great Zeus and golden-sandaled Hera).

The scholia on line 604 inform us of an interpolation by Onomacritus: TodTov 0o
‘Ovopakpitov éunenorijodad paow. AOéTnTaw 8¢ (‘this (line?) they say was inserted
by Onomacritus, and is athetized’). Even if this has been a subject of debate, there
is a reasonable consensus that the interpolation attributed to Onomacritus did not
involve only v. 604 (which is identical to Hes. Theog. 952 and is omitted in part of the
manuscript tradition, but has no impact on the content), but (also) the sequence of
vv. 602-604.% Archaic Greek epic and lyric poetry know several cases of gods fashion-
ing efdwha of other gods and of human beings. The passage in Odyssey 11 would offer
a potentially very interesting, if obviously, partial parallel for the case of Dionysus.
With the transmitted text (said to be the result of Onomacritus’ interpolation) Heracles
enjoyed an apotheosis, becoming an established god: his e{dwhov, though, remained in
the Underworld. The case of Dionysus in the Orphic poem would be somewhat similar.
Proclus’ passage could be taken to imply that in his case too an e{dwhov was fash-
ioned, which, differently from Heracles’ eidwhov, would spend only part of his cyclic
life in the Underworld. The fact that this passage was linked in antiquity to the activ-
ity of Onomacritus, who was famously thought to be behind some of the production of

30Cf, Cassio (2002) 116 n. 52, D’Agostino (2007) 95-106.
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Orphic poetry in the late Archaic period (cf. T 2-5 and F 4 D’Agostino, 1110-11,1113-15
T Bernabé), is particularly interesting in providing a parallel for our ‘Orphic’ poem.

In early literature eidwha usually carry, at least partly, negative connotations of
unsubstantiality, as it seems apparent also in the Odyssey interpolation, but this was not
always the case already in the fifth century. This is particularly clear in the formulation
of Pind. fr. 131b S. M.:

odpa pév TavTwy EneTon BowdTw Teplobeved,

Cwov § &1L XeireT o aldvog e1dw-

Xov- TO Ndp €0TL povov

£k De@u- eUdeL 8¢ TpaoodUTWY e NéwY, ATAp V-

dovTeaow € moXNois dveipols 5
delkvLUoL TEPTUAV £PEPTOLO AL X ANETIWV TE Kpiow

the body of everyone is subject to strong death,

but the image (e18whov) of vital energy remains alive.

Only this, in fact, comes

from the gods: it sleeps while the limbs are active, but when

they sleep among many dreams 5
it indicates the approaching judgment of pleasure and hardship.

We cannot dwell here on the complex interpretation of these lines: suffice it to
say that they share an approach to the conception of the soul and its destiny before
and after death particularly close to the notions attributed to archaic Orphism, and
later developed in the Platonic tradition.’! Against this background, the notion of the
eldwha of Dionysus could conceivably acquire (partly) positive connotations.

A second model that must have played a role in the development of this remark-
able concept was, I would suggest, based on the overlap between Dionysus and Osiris
perceived from at least the fifth century BC (as early as Hecataeus and Herodotus:
cf. Hdt. 2.144 = Hecataeus F 300 BNJ?),*? and particularly lively until late antiquity.
By the Hellenistic period we find the notion that after Osiris was dismembered Isis
(often equated to Aphrodite) produced out of his limbs a number of anthropomorphic
replicas of the god:

Diod. Sic. 1.21.5 Tiwv & obv Tow wévTa T& pépn To0 CUMATOS TNV TGV
aidolwy duevpeiv- Bovlopévmy 8¢ THv TAVdpods Tapmy EdMNOV TolfjoaL
Kol Tipwpéuny Tapd T&oL Tois Tv AlyumTov Karouwkolot, cuvTeNéoow TO
dOEaw TOLDOE TwL TPOTW. ERAOTW TAV PEPGDV TEPLTAAT QL AENYOLTLWY QOTTV
TOmov dubpwmoeldi], Tapamiforov ‘Ocipdl TO pérebog, €€ dpwpdTwy kad
KmpoU- elokareoapéunu 8¢ kard yéun TOV iepéwr €€oprioon TdvTag pndevi
dMNDoew TN dobnoopévnr adTois TioTw, kot 1dlav § ékdoTols elmeiv 6TL
HOVOLS ke oL TapaTifeTan TNV ToO oWpAToS Tapriv.

31cf, Brillante (1987), Cannata Fera (1990) 183-94.
32¢f. Casadio (1996), Coulon (2013).
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Isis found all the limbs of his (i.e. Osiris’) body, apart from the pudenda. Since
she wished to keep the burial-place of her husband of uncertain identification,
and yet to be the object of honour by the inhabitants of Egypt, she managed to
accomplish her decision in the following way. They say that around each of his
limbs out of aromatic herbs and wax she fashioned an image in human form,
similar to Osiris in size. Having summoned all the priests divided according to
their families she had them to take an oath not to reveal to anyone what she
would entrust to them, and separately told each one of them that they were the
only custodians of the burial.

According to Diod. Sic. 4.6.4, one of these replicas was the god Priapus, who as
we saw above,® in some Greek sources was seen as the offspring of Aphrodite and
Dionysus, very much as Adonis (and would be a possible candidate as one of the Orphic
e1dwha, along with Adonis himself and with Attis):*

oi § AiyUrTior wepl ToD Mpudmov puboroNolvTés waot TO Taxawdy Tolg
Turdvag ériBoureVoavTags ‘0cipdl TodToV pev druereiv, T 8¢ odpa abToDd
dieXdvTas el Toas pepidas €avToic kol AaBovtas drevenkelv €k Tis
oikelas Aabpaiws, povov 8¢ 76 addoiov eic TOU woTapdv pihon dud TO
pundéva BodheoBaw TobTo dueléoBan. THY 8¢ TTow TOV povov Tob dudpds
avalnroboar, kal Tovs pév TutGuas dreloloow, T& 8¢ Tol oluaTog
pépn TeptmAdoacav eic avbphmov TOToV, TalTa pev dolvar Bdpar Tois
iepelol kal Typdv TpooTdEal we Bedv Tov "OaoLpw, TO 8¢ aidoiov pdvov ov
duvapéumy Guevpetv KaTadeTE ol Typudy ws Bedv kad dvabe Tvaw kard TO 1 pov
EUTET QuEVOU,

Regarding Priapus, the Egyptians tell a myth according to which in ancient
times the Titans plotted against Osiris, killed him and dismembered his body into
equal parts among them, taking them out of the house in secret. They threw in
the river only his pudenda, since none of them wished to take them with him.
When Isis investigated the murder of her husband and killed the Titans, she fash-
ioned a human image around the parts of the body, gave them to the priests
to bury, and ordered them to honour Osiris as a god. Not having managed to
find only the genital organ, she taught to honour it as a god, and to display it in
erection in the sanctuary.

A similar version is narrated in Plut. De Is. et Os. 18, where, most tellingly, the
word edwha is used to indicate the god’s replicas.*® These Greek versions have been
linked to an actual Egyptian practice in the cult of Osiris, which (notably in the ritual
for the Osirian festival of Khoiak, often compared to that of the Gardens of Adonis)

3cf. above n. 25.
3He is identified with Dionysus, for example at Ath. 1.30b and in schol. Theoc. 1.21. He is the son of

Adonis and Aphrodite in schol. Lyc.83.
%For the equivalence between Greek £i8whov and Egyptian ba (‘the external manifestation of the

soul’), cf. Griffiths (1970) 363-4, Quaegebeur (1978) 253-4.

https://doi.org/10.1017/5175027052400006X Published online by Cambridge University Press


https://doi.org/10.1017/S175027052400006X

The Cambridge Classical Journal 21

involved the production of simulacres of the god.*® I would suggest that the two pos-
sible models sketched above should not be necessarily considered as alternatives, but
that they might, indeed, perhaps must have, interacted with each other at different
chronological stages.*’

If my argument is correct, the discovery, decipherment, and interpretation of the
new Sinai palimpsest, along with my new reading of the Neoplatonic sources examined
above, can bring some light to the final narrative stage of the Orphic Theogony, where a
crucial role was played by the last instantiations of Dionysus. These, with their cyclic
mortality, opened the last era of world-history, and eventually initiated the whole cycle
of life and death of human souls. Our most detailed and explicit sources are late, but
many crucial parallels, as I have argued, can be traced already to the fifth century
BCE (for some elements, possibly even earlier).*® This was a story of very longue durée,
which emerges only here and there from its underground course, and which changes
its faces many times. I hope that this small paper may bring a contribution toward a
more precise comprehension of some of its features.
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