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Newspaper article: Jon Parles, ‘A New Platform for the New
York Poets’, New York Times, November 10, 2003, B1.
Repeat references with author’s name and page number,
and if there are several references to the same author
include short reference to title as well.

Notes for contributors

Editorial policy
Theatre Research International publishes articles on theatre practices in their social, cultural, and historical contexts,
their relationship to other media of representation, and to other fields of inquiry. The journal seeks to reflect the evolv-
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