
welcomes the county’s growing diversity, its wish
constantly to reinvent itself and to celebrate being
in the middle of something, not on some ‘Edge’
only attracting those beguiled by a vision of a
monocultural Englishness that never existed.
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Archaeologies & Antiquaries: essays by Dai Morgan
Evans. Edited by HOWARD WILLIAMS, Kara
Critchell and Sheena Evans. mm. Pp , 
figs. Archaeopress, Oxford, . ISBN

. £ (pbk).

Dai Morgan Evans was General Secretary of the
Society of Antiquaries from  until his
retirement in . This selection of fourteen
previously published papers from his scholarly
output is prefaced by an introduction and
reminiscences, in prose and verse, from col-
leagues and family. There is also an appendix
listing the author’s principal published works.
The diverse subjects in this selection are strongly
informed by personal commitment and the
approach to life I recall from my time as a friend
and colleague of the author. The topics and
analyses range across archaeology, historical
research, linguistic and literary insights and
consideration of approaches to the preservation
of monuments and their landscapes. They also
reflect the varied enthusiasms that Dai pursued
through his life, including his desire to promote
the Society of Antiquaries and his abiding
passion for things Welsh.

The papers on the early history of the Society
(‘The Society of Antiquaries, –: Meeting
Places and Origin Stories’; ‘“Banks is the Villain!”
Sir Joseph Banks and the governance of the
Society of Antiquaries’) demonstrate his interest in
the fine detail of that origin story and in the
antiquity, continuity and standing of the organisa-
tion as the basis for arguments in support of its
modern status and rights. This understanding of
the long history of the Society underpinned what
he saw as due recognition of that legacy (pp –

). He cannot resist the opportunity to show his
indignation at the  withdrawal of crown
(government) support (‘arbitrarily removed’) for
the accommodation of the Society that he
documented as existing from .

Dai’s Welsh identity and continuing interests
were always important (I remember being very
confused when a caller to the office asked to
speak to David), as shown here by his investiga-
tion of the Welsh material within the
Antiquaries’ archives and the series of papers
on the early archaeology and history of post-
Roman Welsh kingdoms (‘Octavius Morgan,
journal of a tour through North Wales in ’;
‘The origins of Powys – Christian, heretic or
pagan?’; ‘An early Christian monument from
Llanwyddelan, Montgomeryshire’; ‘Legacy
hunting and Welsh identities’). The series on
the church at Llangar reveals his deep personal
connection as well as his academic interests.

The challenges posed by conservation of
standing monuments feature in several of these
papers and would have been personally familiar in
the form of the city walls of Chester. The personal
preferences of the author show what was perhaps a
wider disenchantment with the conservation-led
(ie interventionist) approach to management
of ancient monuments and buildings that had
dominated his professional career experiences.
His preference for a more sympathetic and
landscape-based approach is shown in his positive
assessment of EnglishHeritage (EH)management
of Wigmore Castle and his emotional connection
to the past, as referenced by his affection for the
site at Llangar (pp –, , ).

One aspect of Dai’s intellectual approach
that emerges from these papers is his love of
argument, often playing an iconoclastic role and
challenging orthodox or perceived truths
(including the validity of his own Society’s
tercentenary date!). He was happy to unpick
accepted views, even in the absence of a
replacement theory of his own. His review of
the ‘Arthurian’ context of South Cadbury, and
the challenge to widely accepted Roman to
Welsh continuity, highlight this deconstruction-
ist trend. No doubt the opportunity to propose
‘a new beginning for “Wales” and the British
kingdoms : : : ’ (p ) was also welcome.

His success, as a player and as an instructor,
in the theatre of public inquiries owed much to
this disputatious strand of his character. Despite
his Inquiry successes, Dai always managed to
remain on friendly terms with the opposition,
acknowledging the need for some form of
accommodation if conservation objectives were
to be met. Dai shared these skills, providing
training for colleagues in dealing with public
inquiries, including securing a QC to cross-
examine us to our severe (but very worthwhile)
discomfort. A favourite trick was to provide water
jug, glass and all other requirements – all on a
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desk that was just too small to hold everything as
we scrambled for our notes – and see how we
would handle the inevitable chaos (p ).

These duties highlighted his success as a
communicator, also ably demonstrated in his
work on the two Roman building reconstruction
projects at Butser and Wroxeter, and the work
on the Pillar of Eliseg project as well as his
teaching commitments at Chester.

I was also personally grateful for his challenge
and generosity when I joined English Heritage
(as it was then) in . Dai was my appointed
mentor and introduced me to the ways of the
Inspectorate, and of the office – the formal
duties of the former and the coffee-buying rota
and other key issues for the latter. He introduced
me to my in-tray, stacked high with files
thoughtfully ordered in from registry as suitable
for my early learning; after a couple of days he
relented and explained that I did not need to
read each file from cover to cover. I then spent
the next  years, as pupil, colleague and friend,
continuing to learn from Dai and enjoying
almost every moment.

Although I was very fortunate to have Dai as a
mentor and colleague, he also became a very
good friend and was always excellent company in
EH days, a welcoming host at Burlington House
and a fine companion over many lunches and
dinners over the following years. Unfortunately,
we never got around to writing the books that we
spent some long evenings planning together over
dinner (and perhaps too much wine to clearly
remember the plans the next day), but the best
parts were the conversations and the good
company itself rather than anything else.

GERRY FRIELL
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Early Colour Printing: German Renaissance wood-
cuts at the British Museum. By Elizabeth Savage.
mm. Pp , many col pls. Paul Holberton
Publishing, London, . ISBN

. £ (hbk).

Elizabeth Savage’s visually arresting book uses
eighty-two works from the British Museum’s
collection to trace the history of colour print-
making in early German-speaking lands. The
exhibition-format style is a nod to its partial
derivation, the display ‘German Renaissance
Colour Woodcuts’ (British Museum, Room
a, –). In the first paragraph of the

acknowledgements, the author describes the
book as a ‘collections guide’, since it reproduces
exhaustively every colour impression of every
fifteenth- and sixteenth-century single-sheet
print held at the British Museum. However,
the book is also extensive subject overview: as
repeated in the foreword, the British Museum
has one of the finest collections of early German
prints and is one of the few institutions in the
world that can offer a survey of  years of the
production of colour prints.

The introduction contains a brief history of
colour printing up to the s, which for
Savage, as an author and co-editor of Printing
Colour –: histories, techniques, functions
and receptions (Stijnman and Savage ), must
have been a challenge to distil. It includes an
explanation of ‘Chiaroscuro’, the relationship to
colour woodcuts produced in Italy, what
‘German’ means in this context and specialist
terms, ‘matrix/matrices’, ‘impression,’ ‘interde-
pendent’ and ‘designer’. There is an important
proviso to give a sense of scope: what is
presented is a fraction of what is known to have
been made but has not survived.

The eighty-two entries are divided into nine
chapters, rather than populating illustrative
essays. Savage departs from an earlier style of
treating artistic centres and artists who worked
there for a combined chronological and thematic
approach. Chapters – look at the impulses for
and approach to printing in colour, with a focus
on the two centres in Augsburg and Strasbourg
and Emperor Maximilian’s influence. Chapters
– look at the ‘range of applications of colour
printing’, continuing from the late s for
wider audiences and domestic applications;
Chapters – address revivals in the second half
of the sixteenth century, and later styles imitated
for diverse audiences up to the first third of the
nineteenth century. Each entry examines three
perspectives, combining materiality and con-
tent: information on the colour-printing tech-
nique, historical significance and iconography.

The revelation of Elizabeth Savage’s selec-
tion is to integrate the traditions of single-sheet
prints and book publishing, which have tradi-
tionally been separated in scholarly treatment,
that is, objects that have been overlooked
because they are too far within the book-
historians’ field, and not as visually impressive
as the dynamic single-sheet prints. The breadth
of treatment is impressive: broadsides, liturgical
calendars, ephemera and decorative art objects.
There are telling phrases: ‘this approach to
colour printing is rarely recorded’ (p ); ‘not
been previously identified as a colour print’ (p
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