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The conlcnls ol'ihis seventh volume of Early Music lli\tnr\ spans the period
from laic Antiquity to the High Renaissance. Two comribulions deal with
early material. One considers the origins of neuinatic notation itself, not so
much from the chronological perspective but rather with an interest in the
neumes themselves and the way (hat (hey transmit Gregorian melodies,
while the second consists of an interpretation of references to responsorial
psalms in ihe prc-eucharistic service of the lourth century as the earliest
witness to the- existence of the gradual psalm. The remaining articles all
locus on aspects of Renaissance music. One argues lor a re-assessment of
Compere's importance as a chanson composer while another, drawing on
a vas.l range ol archival data, delineates (lie importance ol urban centres in
Germany for the development of instrumental music. Two further contri-
butions treat the music of Oswald von Falkenstein; the first discusses the
implications of (he discovery of new models for two songs and a number of
fresh concordances, while a second complementary piece identities two
additional songs by Oswald which draw on music from the early fiftecnth-
century French repertory. A final stud) adds to the growing interest in the
patronage of music in northern Europe with a detailed account of
arrangements al the (lunch of Our Lady in Antwerp. The reviews section
comprises consideration ol two major recent books: Mar\ 1
of early English bowed instruments, and Allan Atlas's treatment of music
at the Aragonese court of Naples. Early Mush History is illustrated and
includes music examples.
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