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Typescripts should be submitted online by following the instructions at http://journals.cambridge.org/
pmu. Paper typescripts are no longer required. Typescripts should be double spaced with margins of at
least 1 ’’. Notes, bibliographies, appendixes and displayed quotations must also be double spaced. The
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Tables, graphs, diagrams, music examples, illustrations and the abstract must be included in one document
with the article and should not be submitted as separate files. Table headings should be typed above the
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style on separate sheets. Tables, Figures (which include photographs) and music examples should each be
consecutively numbered through the article and their approximate positions in the text noted in the margin
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