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Rowlandson and the Theatre (Paul Mellon Centre, 2016). His articles
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ment in 2015, overseeing the online cataloguing of 250,000 British
prints. Her main research interests are satirical and popular prints.
Publications include The Popular Print in England (British Museum,
1999), London 1753 (British Museum, 2003), Britain Meets the World
(Palace Museum, Beijing, 2007) and, with Tim Clayton, Bonaparte and
the British (British Museum, 2015). Since 2016, she has edited eight
books on London history for the London Topographical Society.
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from Brown University. Her research focuses on eighteenth-century
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Collection with Michael Snodin (2009), Hogarth’s Legacy (2016), and
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John Ittmann (2017).

Paris A. Spies-Gans is an art historian with a focus on women, gender and
the politics of artistic expression. She is the author of A Revolution on
Canvas: The Rise of Women Artists in Britain and France, 1760-1830
(2022) as well as articles in The Art Bulletin, Eighteenth-Century Studies,
and more. She holds a PhD and MA in history from Princeton
University and an MA in art history from the Courtauld Institute of
Art. Her research has been supported by fellowships from the Harvard
Society of Fellows, the J. Paul Getty Trust, the Paul Mellon Centre for
Studies in British Art, the Yale Center for British Art, and the Lewis
Walpole Library.

Allison M. Stagg is a Research Associate in the Department of
Architectural and Art History at the Technical University of
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Darmstadt in Germany. Her expertise is focused on eighteenth- and
nineteenth-century American and British political caricature prints. Her
articles on the subject have most recently been featured in Print
Quarterly and Imprint: The Journal of the American Historical Print
Collectors Society, and she is the author of Prints of a New Kind:
Political Caricature in the United States, 1789—1828 (Penn State
University Press, 2023).

Amy Torbert is the Andrew W. Mellon Foundation Assistant Curator of
American Art at the Saint Louis Art Museum. She holds a PhD in art
history from the University of Delaware. Her dissertation on the busi-
ness of publishing prints in eighteenth-century London was supported
by fellowships from the Paul Mellon Centre for Studies in British Art,
Huntington Library, John Carter Brown Library, and Lewis
Walpole Library.

Madeleine C. Viljoen, Curator of Prints and the Spencer Collection, is
responsible for the New York Public Library’s collection of prints and
illustrated books. She holds a PhD in art history from Princeton
University, and her articles have appeared in, among others, Print
Quarterly, Zeitschrift fiir Kunstgeschichte, Oxford Art Journal, and The
Art Bulletin, as well as in catalogues and essay collections. In 2020, she
published Meltdown! Picturing the World's First Bubble Economy on the
first global financial collapse of 1720. At the Library, she has organised
numerous exhibitions, including several centred on the subject of
women in the graphic arts.
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