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George Frideric Handel
Collected Documents
Volume 1 - 3

EDITED BY DONALD BURROWS,
HeLEN CoFFEY, JOHN GREENACOMBE
AND ANTHONY Hicks

$180.00 / £120.00: Hardback: 978-1-107-01953-9: 855 pp.
$180.00 / £120.00: Hardback: 978-1-107-01954-6: 972 pp.
$180.00 / £120.00: Hardback: 978-1-107-01955-3: 780 pp.

The Cambridge History of
Eighteenth-Century Music
EpiTeEDp By SiMmOoN P. KEEFE

The Cambridge History of Music
$50.00 / £30.00: Paperback: 978-1-107-64397-0: 814 pp.

The Cambridge Handel
Encyclopedia

EDITED BY ANNETTE LANDGRAF AND
DaAviD VICKERS

$49.99 / £32.99: Paperback: 978-1-107-66640-5: 857 pp.

The Cambridge Wagner
Encyclopedia

EDITED BY NICHOLAS VAZSONYI
$180.00 / £120.00: Hardback: 978-1-107-00425-2: 897 pp.

The Cambridge Companion to the
Symphony

EpiTeEDp BY JuLiAN HORTON

Cambridge Companions to Music

$29.99 / £19.99: Paperback: 978-0-521-71195-1: 466 pp.
$90.00 / £55.00: Hardback: 978-0-521-88498-3

Beethoven’s Theatrical Quartets
Opp. 59, 74 and 95
Nancy NOVEMBER

Music in Context

$95.00 / £60.00: Hardback: 978-1-107-03545-4: 295 pp.

Exploring Bach’s B-minor Mass
EDITED BY YO ToMITA,

RoBIN A. LEAVER AND“JAN SMACZNY
$99.00 / £65.00: Hardback: 978-1-107-00790-1: 341 pp.

Frauenliebe und Leben
Chamisso’s Poems and Schumann’s Songs
RUFUs HALLMARK

Music in Context

$99.00 / £65.00: Hardback: 978-1-107-00230-2:

Convent Music and Politics in
Eighteenth-Century Vienna
JANET K. PAGE

$99.00 / £65.00: Hardback: 978-1-107-03908-7: 318 pp.

The Invention of Beethoven and
Rossini

Historiography, Analysis, Criticism

EDITED BY NICHOLAS MATHEW AND
BENJAMIN WALTON
$115.00 / £75.00: Hardback: 978-0-521-76805-4: 396 pp.

The Legacy of Johann Strauss

PoLITICAL INFLUENCE AND
TWENTIETH-CENTURY IDENTITY

ZoE ALEXIS LANG
$95.00 / £60.00: Hardback: 978-1-107-02268-3: 248 pp.
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Eighteenth-Century
Music

Editors
W. Dean Sutcliffe, university of Auckland, New Zealand
Steven Zohn, Temple University, USA

Eighteenth-Century Music addresses a conspicuous gap in its
field and serves as a prestigious forum for all eighteenth-century
music research. The aims of this dedicated journal are: to draw
together disparate areas of research, challenge accepted historical
assumptions and adopt a broad and interdisciplinary approach
which will serve the whole eighteenth-century music community.

Price information
is available at: http://journals.cambridge.org/ecm

Free email alerts
Keep up-to-date with new material — sign up at
http://journals.cambridge.org/ecm-alerts

For free online content visit:
http://journals.cambridge.org/ecm
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in Cambridge:
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Email journals@cambridge.org
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Cambridge Opera
Journal

Editors
Stefanie Tcharos, University of California, Santa Barbara, USA
Benjamin Walton, University of Cambridge, UK

For over twenty years the Cambridge Opera Journal has
been the pre-eminent forum for scholarship on opera in
all its manifestations. The Journal publishes essays not
only on all aspects of the European operatic tradition,
but also on American opera and musical theatre, on
non-Western music theatres, on contemporary opera
production, and on the theory and historiography of
opera. Carefully researched and often illustrated with
music examples and pictures, articles adopt a wide
spectrum of critical approaches. As well as major
articles, each issue includes reviews of recent important
publications in the field.

For free online content visit:
http://journals.cambridge.org/opr
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Guidelines for contributors

Submissions, and any communication concerning published articles or reviews, should be sent to the
General Editor:

Professor Bennett Zon, School of Music, Durham University, Palace Green, Durham DH1 3RL, UK.
Email: bennett.zon@durham.ac.uk

Electronic submissions are welcomed as email attachments in Word (.doc or .docx files). Contributors
should also send three hard copies. Receipt of the former will be acknowledged.

Submissions should be typewritten on one side only and double-spaced throughout. Pages, including
those containing illustrative material, should be numbered sequentially. The article file should be
ready for blind review and must bear no trace of the author’s identity. The author’s details (name,
affiliation, email address and postal address) should be supplied either in the email or in a separate
file. All copies should include the date of submission clearly visible on each page of the article, as
either a header or footer.

Each article should be submitted with an abstract of 100 words. Articles will not be published unless
an abstract is provided. A biographical note of around 75 words should also be supplied, on a separate
cover sheet.

Articles submitted to the journal should in general be between 6,000 and 9,000 words long. Submissions
in languages other than English will not be rejected, but every effort should be made by non-native
speakers of English to have their final draft checked by a colleague who is a native speaker of English.
Manuscripts may be sent back to the author(s) if serious language deficiencies remain in the text.
Translations of published articles will be considered. Articles and book reviews will be checked and
copy-edited for journal style and UK English.

Further details are available in the Instructions for Contributors available at:
http://journals.cambridge.org/ncm

Submission of a paper will be taken to imply that it is unpublished (in English) and is not being considered
for publication elsewhere. Upon acceptance of a paper, the author will be asked to assign copyright (on
certain conditions) to Cambridge University Press. Contributors are responsible for obtaining permis-
sion to reproduce any material in which they do not hold copyright and for ensuring that the appropriate
acknowledgements are included in their manuscript.

Nineteenth-Century Music Review is a peer-reviewed journal. All submissions are reviewed by at least
two members of the editorial board and at least one independent reviewer. While under review, the
identity of the author of the submission is known only to the General Editor.

Themed Issues

The General Editor of Nineteenth-Century Music Review encourages proposals from individuals with
ideas for themed issues, involving the commissioning of up to six main articles per issue, as well as
one or more review articles for coverage of books, CDs, DVDs and scores. Those applying to the
journal for this purpose should initially provide the General Editor with a statement of no more than
500 words, outlining the thematic nature of the proposed issue, the names of contributing authors
along with a working title for their papers, and a timetable for submission of work.

Proposers of themed issues work alongside the General Editor, and are designated Guest Editors.
They are responsible for commissioning, organizing and preparing articles for publication, as well as
working closely with review editors to locate suitable material and authors for relevant sections of
the journal. Review sections of themed issues are not exclusively thematicised, and tend towards a
balance of half themed, and half general material.

Articles commissioned for themed issues follow the same process of peer review as general issues.
No guarantee of publication can be given.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent,
non-governmental, not-for-profit organization established to promote the responsible management
of the world’s forests. Please see www.fsc.org for information.

Disclaimer

Every effort has been made to secure necessary permissions to reproduce copyright material in this
work, though in some cases it has proved impossible to trace copyright holders. If any omissions
are brought to our notice, we will be happy to include appropriate acknowledgements on reprinting
[in any subsequent edition].

Printed in the UK by Bell & Bain Ltd., Glasgow.
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NOTES ON ARTICLE CONTRIBUTORS

ARTICLES

Introduction: Music in Canada in the Nineteenth Century
DAVID GRAMIT

The Angel of Lucknow, the Hero of Halifax: A Nova Scotian Musical Response
to the Indian Mutiny of 1857-58
MICHELLE BOYD

Opera Production and Civic Musical Life in 1870s Montreal
BRIAN C. THOMPSON

Fact and Fiction in the Life Story of Luigi von Kunits
ROBIN ELLIOTT

Noble Savage/Indigéne sauvage: Staging First Nations in Early Canadian Opera
MARY |. INGRAHAM

What Does a City Sound Like? The Musical Dynamics of a Colonial Settler City
DAVID GRAMIT

Chinese Opera in Turn-of-the-Century Canada: Local History and Transnational Circulation
NANCY YUNHWA RAO

BOOK REVIEWS

REVIEW ESSAY

Gallica: the Online Digital Library of the Bibliotheque nationale de France
MICHEL DUCHESNEAU

CD REVIEWS
DVD REVIEWS
SCORE REVIEWS

Cover illustration: The Academy of Music, Victoria Street, Montreal, at the time of its opening.
Canadian lllustrated News 4 December 1875.
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