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Structure is a d
efining

 feature o
f the p

lay inso
far as it und

erm
ines hetero

p
atriarchal (narrative) o

rd
er. O

ne m
o

d
el fo

r this p
lay’s arc co

m
es fro

m
 o

ur 
p

lanet. T
he o

uter crust is a m
ytho

p
o

etic co
rp

o
rate hellho

le w
here, iro

nically, o
ne fo

rm
 o

f lo
ve flo

urishes. T
he next layer is the W

estern cultural 
cano

n fro
m

 every ang
le: let’s p

ut Puck, Lysias, and
 A

nd
y W

arho
l into

 sm
all co

nfines à la Io
nesco

 o
r Sartre and

 let them
 sim

m
er. A

t the co
re o

f the 
p

lay are the lo
st and

 the fo
und

s—
trans p

eo
p

le trap
p

ed
 insid

e a cyb
ersp

ace w
here m

arg
inal existence b

eco
m

es centralized
. B

ut they to
o

 are 
co

ncretized
 b

y the structures in the tunnel. A
re they alive; are they d

éco
r? W

hat d
id

 M
ed

usa say?

W
e’re to

ld
 that m

any ancient m
yths reg

ister so
cio

lo
g

ical traum
a that w

e canno
t access b

eyo
nd

 the m
em

o
ry o

f the m
yth. B

ut w
hat if m

yth can b
e 

unw
o

und
 to

w
ard

 lesser cruelties and
 returned

 as a to
o

l to
 us?

P r o v o c a t i o n
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A
esthetics and

 their A
fterm

ath   M
axe C

rand
all

To
g

ether M
en M

ake Parad
ig

m
s w

as m
y first theatre p

ro
d

uctio
n, sho

w
n fo

r o
ne nig

ht at D
ixo

n Place in sum
m

er 2014. I w
ro

te a scrip
t that I ho

p
ed

 
w

o
uld

 b
e im

p
o

ssib
le to

 stag
e. T

hen, I stag
ed

 it m
yself. A

 14-p
erso

n cast p
lus a p

ack o
f d

o
g

s and
 a cho

rus to
 b

e p
layed

 b
y an entire city w

o
uld

 
facilitate exp

lo
sio

ns, a sto
rm

 o
f raining

 cum
 rag

s, and
 p

ro
lo

g
ue-as-p

ap
erw

o
rk w

ith the aud
ience. It w

as im
p

o
rtant at the tim

e to
 stick to

 a p
o

ets 
theatre trad

itio
n o

f m
aking

 w
o

rk w
ith no

 m
o

ney invo
lved

. E
veryo

ne w
ho

 p
articip

ated
 d

id
 so

 w
ith such lo

ve and
 d

ed
icatio

n. M
y co

d
irecto

r A
eliana 

B
o

yer arrang
ed

 fo
r Peter C

ram
er to

 take us to
 M

aterials fo
r the A

rts to
 g

et free set elem
ents. T

hanks to
 the d

ay’s o
ffering

s, o
ur installatio

n centered
 

o
n a fam

ily o
f yello

w
 taxid

erm
y fo

rm
s (o

ur “theatre d
o

g
s” no

w
 live in m

y o
ffice at Stanfo

rd
). I b

ro
ug

ht p
izza and

 w
ine to

 o
ur m

inim
al rehearsals in 

B
ro

o
klyn, w

hich to
o

k p
lace at the first Sp

ectrum
 (q

ueer club
) and

 at B
ryn K

elly’s Trans C
entral Statio

n (her living
 ro

o
m

). W
e w

ere all exchang
ing

 tim
e 

and
 energ

y, b
ailing

 each o
ther o

ut o
f m

any thing
s that sum

m
er.

T
he id

ea fo
r To

g
ether M

en w
as to

 lo
cate histo

ry’s everyd
ay vio

lences. I w
anted

 to
 trace this histo

ry thro
ug

h the m
icro

sco
p

ic g
estures o

f o
ur d

aily 
lives, then d

ram
atize the ro

o
ts o

f the vio
lence in o

rd
er to

 cast it o
ut. A

s such the p
lay isn’t ab

o
ut w

hat hap
p

ens and
 ho

w
 w

e react, it’s ab
o

ut w
hat 

hap
p

ened
 and

 the ep
ic infiltratio

n o
f that fo

ssilized
 vio

lence into
 o

ur m
o

st trivial p
resent m

o
m

ents. B
ack then, I co

nsid
ered

 To
g

ether M
en M

ake 
Parad

ig
m

s a tho
ug

ht exp
erim

ent in rem
aking

 tim
e. Ten years later, I can see that it is, first and

 fo
rem

o
st, a p

lay ab
o

ut aesthetics and
 their afterm

ath.

T
he p

lay is fo
r p

eo
p

le w
ho

 are m
ad

 ab
o

ut everything
. H

o
w

 d
o

 w
e co

p
e? T

he p
erfo

rm
ers in this p

ro
d

uctio
n w

ere no
t acto

rs b
ut artists, w

riters, and
 

activists, w
ho

 ad
d

ress this q
uestio

n in d
ifferent w

ays. T
hey o

rg
anize, m

ake film
s, w

rite, p
lay m

usic, d
ress, p

aint, p
erfo

rm
, d

esig
n, p

ro
test, ag

itate, 
vo

lunteer, d
estro

y... So
m

etim
es w

e can’t d
o

 anything
 b

esid
es, like, ruin o

ur o
w

n m
o

m
ents o

r w
ear d

o
w

n in the face o
f g

lo
b

al suffering
, eco

lo
g

ical 
d

isaster, m
ass vio

lence.

A
t so

m
e p

o
int Red

 D
urkin fig

ured
 a vo

iceo
ver p

lo
t tw

ist sho
uld

 b
e read

 in a K
en B

urns d
o

cum
entary vo

ice, and
 the rehearsals really to

o
k o

ff fro
m

 
there. Feeling

 o
ut character thro

ug
h such co

m
p

o
und

ed
 co

nstructio
ns w

as an exam
p

le o
f the p

ro
p

o
sed

 m
etho

d
: lig

hting
 up

 o
ld

 p
arad

ig
m

s to
 m

ake 
useful d

isharm
o

ny.
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