
bound with copies of the Bible Historiale, 67–68). The discussion of Guyart’s associa-
tion of his project with the disturbing news of the fall of Acre in 1291 is short (140–142)
and deserves more attention, in part because this crusader city is associated with
another French Bible (La Bible d’Acre). The fall of Acre was regarded as a disaster at
the time, and it signaled the end of crusades to the Levant. Patterson underplays the
association of “Frenchness” and the French language with nation, but it would be useful
to see more development because she underlines that Guyart’s target audiences for his
“historical” Bible were aristocrats connected to the French royal court. Moreover, the
impressive number of printed copies implies that the audience profile changed
considerably.

This is a timely and engaging study. Patterson draws attention to the Bible Historiale
in the wake of a major series of studies and editions of the medieval vernacularizations
of biblical and related books. She makes a significant contribution to the reassessment
of medieval biblical traditions and of the ways in which the clergy sought to teach doc-
trine and to prevent heresy. The strengths of this monograph lie in Patterson’s careful
attention to the ways in which Guyart (or rather the many “Guyarts” who narrate the
various copies of his book) avoid patronizing their target audience. She marshals evi-
dence that the Bible Historiale welcomes comparative reading, anticipates the reader’s
anxieties about some topics, and makes it clear when it censors others. Beyond medieval
studies, this book would be a valuable addition to more general studies of reception,
translation, and pedagogy.

Catherine Léglu
University of Luxembourg
doi:10.1017/S0009640723001701

L’Image miraculeuse dans le christianisme occidental Moyen Âge –
Temps modernes. Edited by Nicolas Balzamo and Estelle Leutrat.
Tours, France: Presses Universitaires Francois-Rabelais, 2020. 278
pp. €42.00 hardcover.

This rich collection of essays on the history of miraculous images in Christianity is the
fruit of a multiday colloquium held in Rennes in 2016 on the subject. As the editors of
the volume, Nicolas Balzamo and Estelle Leutrat, explain in their foreword, the essays
focus on European images made between the fourteenth and seventeenth centuries and
are framed by two important historical-theological events, namely the Avignon Papacy
and the Jansenism controversy. It is between these two moments, according to Balzamo
and Leutrat, that miraculous images play a distinctly important role in Christianity. The
contributing authors’ essays offer diverse case studies of miraculous images in Europe
across this prolonged period, but they are united in that they engage three primary
themes: first, how images become designated as miraculous; second, the relationship
between an image’s formal qualities and its miraculous properties; and third, the onto-
logical status of these images for the faithful (12).

Nicolas Balzamo’s introduction to the volume, “Image miraculeuse: le mot, le concept,
et la chose” (“Miraculous Image: The Word, the Concept, and the Thing,” 15–41) is a
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thought-provoking account of the history and historiography of miraculous images in
Christianity that will likely be an important point of reference for future scholars on
this topic. It highlights the ways that historians and the devout have thought about and
termed miraculous images as well as points to the types of source material in which we
can learn the most about them (for example, rarely in theological tracts or synodal doc-
uments, but rather in devotional literature). Balzamo particularly shines at moments when
he synthesizes and even enumerates the ways that miraculous images across time are in
dialogue with one another. For instance, he notes that all accounts of miraculous images
share three primary objectives, which are to productively obscure the real origin of the
image in question, to give it a unique history, and to justify its exceptional status (19).
In another instance, he writes that all images share a set of attributes, namely a proper
name, a unique origin story, miracles, and a cult following (21). But his subheadings
also reveal the diversity of case studies that he covers, including “Des Miracles Sans
Images?” (“Miracles without Images?”), in which he discusses fascinating examples of
images that miraculously heal someone even when at a physical distance from the person
who is healed (25). There are, however, a few shortcomings in this otherwise thoughtful
account: Rome is a central point of interest to occasionally the detriment of other impor-
tant sites, and the focus does not account for miraculous images prior to the second half of
the twelfth century. Moreover, the examples and images cited are not materially diverse:
Balzamo exclusively reproduces prints that do not, themselves, have the status of a mirac-
ulous image but rather serve as illustrations of the phenomenon.

The essays that follow are divided into three sections: (1) “Naître et durer” (“To be
Born and to Last”), (2) “Le Lieu, la forme, et la matière” (“The Place, The Form, and
The Material”), and (3) “Pour une ontologie de l’image miraculeuse” (“For an
Ontology of the Miraculous Image”). Standouts in these sections include Laura
Biggi’s article on miraculous images on trial (“Les images miraculeuses en procès,”
57–69), which is an important addition to the ongoing work on this topic by scholars
like Erik Inglis (see, for instance, “Art as Evidence in Medieval Relic Disputes: Three
Cases from Fifteenth-Century France,” in Matter of Faith: An Interdisciplinary Study
of Relics and Relic Veneration in the Medieval Period, eds. James Robinson, Lloyd de
Beer, and Anna Harnden, London: British Museum, 2014). In the book’s second section
of essays, Brigitte Roux’s essay on the miraculous breasts of the Virgin (“Les seins
miraculeux de la Vierge,” 165–178) is mandatory reading for those interested in this
topic that has received significant attention from art historians in recent years. For
those interested in assigning an essay to students that invites reflection on medieval
and modern miraculous images, Robert Maniura’s essay on the ritual manipulation
of images in conversation with James George Frazer, Ludwig Wittenstein, and even
Harry Potter will prove to be of interest (“Frazer, Wittgenstein, et Harry Potter: Une
approche de la manipulation rituelle des images,” 229–239).

Despite the expansiveness of the volume, a significant lacuna is the relationship
between miraculous images, as defined by the editors, and other kinds of miracle-
working objects like relics and specifically the Eucharistic wafer and wine. Arguably
the most central miraculous image, the Eucharist is on several occasions the subject
of a cult following in the Middle Ages and beyond, including the case of the bleeding
host of Dijon on which an image of Christ appeared (and was subsequently recorded by
medieval and early modern illuminators). Given the editors’ interest in the mechanics
of miraculous images, it is surprising that we do not hear more about the relationship
between Eucharistic debates—in which the sign-status of the Eucharist is intensely
argued—and the “theological problem” of miraculous images more broadly (29).
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Parsing out differences between multiple miraculous image-objects by turning to the
terms of these debates (e.g., res, res sacramenti, signum) would have helped clarify
the ways that medieval and early modern people understood these images in relation
to one another. Moreover, the relationship between relics and miraculous images
would have also benefited from more discussion; they are only briefly noted in the
introduction, in which Balzamo writes that figural representations (that are considered
to be miraculous) actually overtake relics in terms of importance at the end of the
Middle Ages (33).

In sum, L’image miraculeuse is an excellent volume for anyone working on this broad
topic and specifically for scholars and teachers who are looking for a well-organized and
synthetic account of the history of miraculous images in European Christianity. For those
teaching at Francophone universities, I could easily imagine multiple essays in this vol-
ume being appropriate for both undergraduate and graduate students, specifically
Balzamo’s introduction and those case studies I have cited above. Although it cannot
stand alone as a new definitive history on this topic given its focus on particular media
and places, it productively contributes to our ongoing understanding of the history of
miraculous images, the ways we might sensitively approach their study today, and what
they might have in common across a historically expansive period of time.

Nancy Thebaut
Skidmore College

doi:10.1017/S0009640723001932

The Late Medieval Cistercian Monastery of Fountains Abbey,
Yorkshire: Monastic Administration, Economy, and Archival
Memory. By Michael Spence. Medieval Monastic Studies 5.
Turnhout: Brepols, 2020. 208 pp. € 75.00 cloth.

Michael Spence’s study of the late medieval Cistercian abbey of Fountains will be of
interest to scholars studying medieval monasticism, the late medieval English economy,
and medieval archival practices. Spence’s book analyzes the archival memory of
Fountains abbey. Specifically, he studies the memories that the monks preserved in
their cartularies, inventories, and charters and the ways these texts reflect the monks’
recopying and reorganization of their economic and legal documents. Spence performs
what he calls a “forensic analysis” of these materials, using them to reconstruct other
documents that are now missing. His study considers the relationship between docu-
mentary production and the political, economic, and demographic crises of the long
fifteenth century.

Spence notes that the history of Fountains Abbey during its first 150 years has been
thoroughly explored, as have the last fifty years before the Dissolution of the
Monasteries. Spence instead focuses on what he, following John Van Engen, calls the
long fifteenth century. In fact, the fourteenth century is pivotal for Spence’s analysis,
as this was the period in which the monastery transitioned from a grange-based econ-
omy to one based on tenancies and rents. Fountains in the fifteenth century continued
to face demographic challenges, but it also faced new political ones. Not only economic
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