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In the chaos of experimentwhich has followed the collpase of 
the renaissance tradition in the latter ninetecnth century it is an 
interesting, although not a very practical or serious, occupation to 
conjecture what sort of tradition will ultimately emerge from the 
chaos to replace it. That some tradition wdl replace it, muit, I 
think, be granted, if'man survivcs as more than a beast in a welfare 
stable. It must, I thmk, also be granted that the new tradition 
cannot takc one of the byways of art, byways made charming by 
the ersonality of individual artists, Bosch, Blake, Chagall, 
K a n L k y ,  for example, and existing only through the personality 
of the artist concerned. Judged in this fashion, cubism and post- 
cubist developments would seem to be the most probable lmk 
between past and future. Mr de Maistre's art deriving from cubism, 
based on a careful, conscious organisation of form, but showing a 
sensitiveness to texture and neither the extreme representationaksm 
of the renaissance tradition nor the extreme abstraction of some 
modern styles, is the sort of contemporary painting from which, 
at however many stages removed, a new tradition might evolve. 
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N O T I C E  

In the June issue of BLACKFRIARS, Sir Leo Page 
will continue the series of 'Personal Views' with an 
article on Prison Visiting, and Dr Karl Meyer will 
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