
In Defense of Music
The Case for Music as Argued by a Singer and Scholar

of the Late Fifteenth Century
By Port Harrdn

"In Defense of Music offers new ways of approaching questions of central importance to our
understanding of music around 1500. There is no other book evenly vaguely like this one. Everyone
interested in singing late medieval and Renaissance music ought to read it, and it should also be of
interest to people studying the history of liturgy and the history of language." - Howard M. Brown,

University of Chicago
Illustrated, 200 pages, 26cm x 18cm, £26.55 cloth

The Tractatus Figwarum
Subtilitas

in the Notation of the Late Fourteenth Century
By Philip E. Schreur

A new corrected version of the Tractatus Figurarum, developed from a study of all the sources,
including the important Newberry Library manuscript, which allows the entire system to be

resurrected. This critical edition is joined with a fully annotated translation on facing pages. An
introduction discusses the authorship and theory of the treatise, as well as placing it within the context

of the music theory of the fourteenth century. Full descriptions of the manuscript sources and four
full-colour plates of the Newberry Library manuscript are included.

100 pages, 21cm x 14cm, £15.15 cloth
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Opera
M JOURNAL

A new approach to opera
Cambridge Opera Journal provides a new forum for the exchange of views
and ideas from a variety of disciplines, attracting authors eager to
communicate to a wider audience.

Cambridge Opera Journal addresses audiences from a wide variety of
disciplines from musicology to literature, theatre and history, avoiding
narrowly musicological or philological modes of enquiry.

Coverage
Coverage is broad. The journal is comprehensible to non-musicologists and is
written for academics and scholars of related disciplines, as well as the serious
opera lover.

Early issues consider Madam Butterfly in Japan, singers of Italian opera and
their patrons and constructions of gender in Monteverdi's dramatic music.

Forthcoming Articles
The buffa aria in Mozart's Vienna, John Platoff
Liszt, Wagner and Heinrich Dorn's Die Nibelungen, Adelyn Peck Leverett
Twisted relations'. Method and meaning in Britten's Billy Budd,
Arnold Whittall

Subscriptions 1990, Volume 2, March, July and November: £18 for
individual subscribers; £32 for institutions; airmail £9.50 per year extra
ISSN 0954-5867

To subscribe, or for further information, please contact:
Journals Publicity Department,
Cambridge University Press,
*FREEPOST,The Edinburgh Building,
Shaftesbury Road, Cambridge CB2 1BR,

England W&ft Journals
(*No postage required if posted in the UK) i -—
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British Journal of
Music Education
Editors: John Paynter, University of York;
Keith Swanwick, University of London Institute of Education

The principal concern of the journal is to develop debate about issues in
music education and to do so without restriction of style, method, or
specialism. A large proportion of contributors are practising teachers.
An important part of the journal's production is the annual cassette tape
with music examples related to articles published during the year.

The range of subjects covered is wide:
• classroom music teaching • individual instrumental teaching and
group teaching • music in higher education • international comparative
music education and the development of literature in this field.

Subscriptions 1990, Volume 7, March, July and November:
£19.00 for individuals; £29.00 for UK institutions; £33.00 for
institutions elsewhere; £12.00 for single parts; airmail £9.50 per year
extra
ISSN 0265-0517

Also from Cambridge
Popular Music
Popular Music is a multi-disciplinary journal which covers all
aspects of popular music broadly defined — from Abba to zydeco,
from broadside ballads to hip-hop. It presents the results of
scholarly work in an accessible form, while at the same time
responding to current events. Each issue contains substantial
articles, shorter topical pieces, news, correspondence and reviews.

Subscriptions 1990, Volume 9: January, May and October:
£22.00 for individuals; £40.00 for institutions; £15.00 for single
parts; airmail £9.50 per year extra ISSN 0261-1430

To subscribe, or for further information, please contact:
Journals Publicity Department,
Cambridge University Press, *FREEPOST,
The Edinburgh Building, Shaftesbury Road,
Cambridge CB2 1BR, England
("No postage required if posted in the UK)
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of this ninth volume of F.arly Music llislnry span a period

period. Charles Atkinson's detailed re-assessment of Franco ol Cologne's
Arts cantus mensurabilis argues that Franco has been unjustifiably distanced
from the earliest repertory of organum composed at Notre Dame: by taking
a fresh look at the terms he uses to describe organum pnriim. it can be seen
that he is not entirely the 'compleat mensuralist' that he is often claimed
to be. Two articles make extensive use ol new archival documentation. In
the first, Andrew W'athey examines the cultural consequences of the Treaty
ol Bretigny. concluded in the spring ol' l'M)(). which greatly increased the
opportunities lor contact between French and English musicians. The
second, by Rob Wegman. charts the history and internal operations of the
Guild of Our Lady in Hergen-op-Zoom at the end of the fifteenth century,
a time when the city's important place in international affairs was reflected
in its cultural life. Within this context, Wegman also re-opens the question
of Obrecht's connections with both the city and the Guild. A study by Craig
Monson evaluates the importance of a new Iy-discovered sixteenth-century
keyboard manuscript; containing intabulations of eighty-two madrigals,
motets and chansons ol the period it is the largest collection to have survived,
and includes a substantial number of keyboard versions of pieces by
Palestrina, Rore. Rulfo and Clemens nun Papa among others. Recent
scholarly interest in Italian musk -publishing of the Renaissance has been
largcK concerned with the Italian trade, and a useful extension of the
conventional picture is now provided b\ 'Tim Carter's investigation of music
printing and publishing in late sixteenth and early seventeenth-century
Florence. A substantial review section completes the volume.

TIM CARTKR
Music-printing in I
Giorgio Marescotti
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sixteenth- and earh
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The peace of 1360- 136!) and Anglo-I'"rench musical relations
R O B C. U'EIIMAX

Music and musicians at the Guild of Our Lad\ in Bergen-op-Z(
c. 1470-1510
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