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it \\.i>s George Sand’s dilllghter Solange, the cause of the pitiful iiiis- 
understanding that brought about the riipture. The whole story leaves 
the reader with a lively sympathy for them both, and a poignant 
sense of needless waste and t.ragedy. I n  his  liandling of Chopin’s 
music the author is surely right, in insisting that it should be judged 
by its own internal laws and not by any supposed ‘programme’ nor 
by t,he laws of classical sonata const.ruction. H e  gives due weight to 
the Polish element in Chopin’s music-not only the intangible spirit 
of ardour and longing that made him, in his lifetime and for all 
time, the living voice of Poland’s tragedy, but also to the actual 
traditional folk-music embodied in his work which, combined with 
his revolutionary piano technique, ‘placed the first. explosive charge 
against tliat long-revered edifice of classical diatonic harmony which 
now lies in utter rn in  and diaintegratioii’. As the author himself sunis 
it l i p ,  ‘Strange that a poet’s reveries should forebode the end of 
an epoch I ’  ROSEMARY HUGHES. 
HOW TO STI-DY, being the Letter of St Thomas Aquinas to Brother 

John De Mod0 St tulendi .  1,atin tes t  with translation and exposition 
b>- Victor IYhite, O .P .  (Blackfriars; 1s.) 

Brother John was one of St  Thomas’s younger 1)omiriican brethren; 
he did not importune his brother and master iii vain. -\ new edition 
of St Thonias’s letter and E’r White’s running commentary cannot 
fail to be welcome. I t  is true that, the format is not-attractive, but 
tlie grace and wisdoni of St. Thomas and Fr White‘s lively exposition 
tiiuinph. Seldom, and nowhere in shorter span, is there struck so 
perfect R balance between exhortation to scientific method and a n  
admonition to the devout life. C. R. 
Jt.i)!.i!xm*r A’r ( ~ ~ I ~ ; I . ~ I : ~ I ~ ~ ) I { I ) .  13)- Cl i i i ide~  \V i l l i ; i i i iG .  (Osfoi t l  [ .ni \wd.y 

This pageant play was written for the twenty-fift.h anniversary of 
tlie Diocese of Chelnisford. ~ i i t l  although productioii. I~ecause of tl:e 
war, wac~ made vain in 1939, admirers of the late Charles Williains 
will be pleased to hear that i t  is to be presented in London a t  t.he 
Scala Theatre during 194i. Here admiration ceases, for it is import.ant 
to distinguish between pageant plays in verse and poetic dramas. For 
instance, The Rock by Eliot is unlike13 in future generations to be 
classed with The Family Reunion and, in a similar way, Judgement  at 
Chelmeford is unlikely to be classed with Williams’s T b m a s  Crun- 
m e r .  In  fact, almost in fear of such a verdict, the author in this case 
adinits to originally ascribing the t.ext of the former to Peter Stanhope 
--a name to which on various occasions he had recourse, so that the 
approval or disapproval which his other works had brought him might 
iiot inat. the piityose of such writiug RS that now iinder scrutiny. 

‘l’he pageant is presented in eight episotle?: together with a prologue 
a i d  epilogue in which Chelrnsfortl (persotiified RS a \vonmti) is dis- 
coi-ered on her birthday coming to the gate of Heaven to talk with her 
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