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The following papers were also read during the session: LONDON, 26 November 1983: Curtis
Price, ‘Tone and Politics in Purcell’s King Arthur’; 1 February 1984: Susan Rankin, *Ethelwold of
Winchester: His Influence on the Liturgical Drama’; Mark Everist, ‘French Thirteenth-Century
Polyphonic Music: Some Aspects of Distribution and Sources’; 7 March 1984: Hugh Wood,
‘The Composer and Tradition’; BIRMINGHAM, 30 March 1984: Michae! Kennedy, ‘Elgar, Delius
and Holst’; 1 April 1984: Paul Banks, ‘Byron, Berlioz and Harld’; Tim Carter, [ain Fenlon and
Frederick Sternfeld (respondent, John Whenham; chairman, Nigel Fortune): Round Table on
Monteverdi's Orfer; GLASGOW, 28 April 1984: Margaret Munck, *‘War and Peace: the Dresden
Hofkapelle in the Reign of Johann Georg I'; Tim Carter, ‘Verse and Music in Mozart's Le sozze
di Figaro’; Mary Chan, ‘The Writings on Music of Roger North (16517-1734)"; Alan Brown,
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“The Weelkes and Forster Keyboard Books’; Judith Blezzard, ‘Reconstructing Early English
Church Music: Principle and Practice’; Graham Dixon, ‘Who Played the Bass? Thoughts on
Early Continuo Performance’.
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