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JENNIFER SHEPPARD

Bourgeois opera: Death in Venice and the aesthetics of sublimation 175
CHRISTOPHER CHOWRIMOOTOO

The Harmonious Unfortunate: new light on Catherine Tofts 217
OLIVE BALDWIN AND THELMA WILSON

REVIEW ARTICLE

Wagner Studies and the ‘parallactic drift’
Richard Wagner: Self Promotion and the Making of a Brand, by Nicholas Vazsonyi.
Cambridge: Cambridge University Press, 2010.
Wagner’s Ring Cycle and the Greeks, by Daniel Foster. Cambridge: Cambridge
University Press, 2010.
Wagner and the Erotic Impulse, by Laurence Dreyfus. Cambridge, MA: Harvard
University Press, 2010. 235
DAVID TRIPPETT
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