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Popular Puppet Theatre in Europe,
1800-1914

John McCormick and Bennie Pratasik

John McCormick and Bennie Pratasik provide a
study of all aspects of puppetry in nineteenth-
century Europe;, including the stages, mechanical
workings of the puppets, and the repertoire,
covering a full range of countries and cultures.
The book contains valuable and rare illustrations
of puppets and theatres as well as informative
diagrams.
£50.00 HB

0521454131 266 pp

Drama and Politics in the English
Civil War

Susan Wiseman
In 1642 an ordinance closed the theatres of
England. Historians have assumed that the edict
was to be firm and inviolate. Susan Wiseman
challenges this assumption and argues that the
period 1640 to 1660 was not a gap in the
production and performance of drama. Rather,
writers focused instead on a range of dramas
with political perspectives, from republican to
royalist.
£40.00 HB

0521472210  315pp
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Language and Stage in Medieval
and Renaissance England

Janette Dillon

This is the first major study of the use of other
languages, especially latin, in medieval and
Renaissance English drama. From the mystery
cycles to Shakespeare, Janette Dillon examines
why other languages increasingly invade English
plays, and how their significance is illuminated by
developments in church and state.

£40.00 HB 0521593344 288 pp

The Theater of Heiner Miiller
Jonathan Kalb

The first comprehensive study in English of
Heiner Miiller, arguably the most important
dramatist after Brecht, whose typical practice was
to imitate the work of existing authors in a more
or less subversive fashion. This book attempts to
illuminate Miiller’s work and thought by way of
his carefully-chosen alter egos.

£40.00 HB 0521 55004 1
Cambridge Studies in Modern Theatre

275 pp

Cambridge books are available from good bookshops, alternatively phone UK +44 (0)1223 325588
to order direct using your credit card, or fax UK +44 (0)1223 325152.
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PAJ BOOKS

BONNIE MARRANCA AND GAUTAM DASGUPTA, SERIES EDITORS

.Madc!’ne £a M ‘In the trashed, surreal world of Charles L. Mee's

plays, fairy tales are garbled, chums converse

and Ome)‘ g)ea%, like Eichmann—from inside individual glass

booths, and dead national leaders perform jaunty
RACHILDE

edited and translated by

Kiki Gounaridou and Frazer Lively H | S t O r y P I a y S

"In the realm of Modernism, it CHARLES L. MEE

dances with their bare buttocks."—New York Times

Gertrude Stein is the mother of us all, then

’ Rachilde is our Auntie Mame. She entices us Familiar to many readers  Vienna: Lusthaus
to venture ever tarther in our literary for his insightful work as o
axperiments, historian, Charles Mee the 1 he Warto End War

particularly when it playwright has sought not

The Investigation
historical events as to Of the Murder in
show the inattentiveness EI SGIVOdor

ot those who make

comes to sex. Her sa much to explain
plays are
startlingly original,
extending the

boundary markers

Orestes

history. Mee's characters
range trom Hecuba to The Tf'OiOﬂ Women

Wittgenstein, trom Claire a Love Story
Booth Luce to Joe Pesci,
his settings from \':c]r!h.:u}-'_'- Tlme to Bum

to Palm Beach. He mixes

tor drama. Itis
good to have
them available in
English in such
taithtul versions.”
Laurence
Senelick, Fletcher

wickedly witty dialogue with slapstick comedy and

combines anarchic plot lines with classical torms

Professor of Drama and characters. The results are uncompromising,
and Oratory, Tufts University brutally honest portraits of contemporary society
£13.00 paperback £14 .00 paperback

Body Ascendant
Modernism and the Physical Imperative

HAROLD B. SEGEL (""“’

The revival of the Olympic Games in 1896 was just one

result of the unparalleled interest in physical culture that
consumed Europe and America in the late nineteenth
and early twentieth centuries—Ileading, in its most
extreme form, to the racist cult of the body in Hitler's

Germany. Harold Segel shows that this obsession with
physicality resonated widely through the modernist
movement and traces its pri stound intluence on the arts in
the early twentieth century

£30.00 hardcover
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