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1e5et~ioh, ap to g lo i i f~  the fdctious policies of he1 heroe5 the Hugue- 
nots For its high price the book is somewhat meagre, and it is only 
occassionallj that  Mrs Grew expands her account sufficiently t o  
make one of her characters come to life. She does hhis with the 
syiiipathetic figure of the Protestant minister de Chambrun, and 
one can onl\. wish that l l r s  Glen hat1 lix ed to 11 rite a far larger and 

1’41 I. P O S T E R ,  0.1’. r i io ie  interesting book. 

-\LITlil ()I< THB S T O R Y  O F  I’RIXCX DEnIETRlUS l!lU(;USTINE GALLITZIN. BJ- 

14r. Daniel Sargent ha.: dread>- given us 
7hniel Saigerit (Loiigmans; $3.50.) 
r y  Ihi5 ’ i\ 11 charming hook 

:in escellent life of St Thomas Nore a i d  In this d u r n e  he  has shown 
tigain his p o w e ~  of evocatiw writing and his abilit’y to make a 
character live. The publishers refer to his ‘rugged, pulsing, scholarl3- 
prow’; presumablg by the first epithet the?; mean his occasional 
habit of using ail adjective foi  an  adverb; hut apart fnom this minor 
defect the wiitiiig is adiriirablgi suited to the presentation of a de- 
lightfid and inspiring character. The story opens in the Rurope of 
the ICnlightenment, with Prince Gallitzin’s mother as the friend of 
]Merot and (ioethe arid there is a vivid description of aristocratic 
iirtellectual circles. In this atrrmsphere the 3 oung prince grew up, 
alnio<t corripletel? ovei’shaldowed by his biilliant mother who, how- 
ewr .  on heooniiiig a Catholic, saw to it that  her children should also 
Iw taiight the faith The young prince then went on the Grand Tlour 
\i.Iii(*li, in his case ,  brought him to the Vnited States in 1792 and 
in that new- world he disco\ered his own liherty of action and de- 
terriiined to becume a priest. He became the apostle of a remote 
district In the Alleghanies and lived on to an advanced age to become 
an itlniost legeiidary figure. This is essentially the story of a priest, 
though of one with a romantic and iinlikely origin, a rnost lovable. 
h~iinitii priest, uith many faults and more virtue.: In thiq capacitj- 
he was the initiator of a great Catholic agiiciilturd settlement in 
tlw n-ild district he chose as his sphere of work. The one fault one 
might find with this delightful biograph) is that it does not suffi- 
cientl) describe for Xuropertn reader\ the e\-eiitual fortunes of the 
coniiiiunit> l’rince Oallitziii established a t  his Loretto in the 
_\lleghtm?- Mountains in the earl) yearq of the nineteenth century, 
w l i c ~ e  he  lived foy so many yearu and became the patriarch and 
friend of a great sectim of the infant Chiireh in the United States. 

P A m ,  FOSTER, O.P. 

<-I TI~EATISE os T m  XOVEL. By Robert Licldell. (Cape; 9s. 6d.) 
‘Eictioii is the delineation of character in action’, s a p  Mr Tiddell, 

and hi.: T r P n t i s p  on  t h e  NoapI may be simply described as the most 
exact, as it is certainl) the best written, treatment of that  process 
n7hicli hn\ > et :tppeared in English. Mr IAdel l  starts with notable 
adoantages in n litrrary cvitic H e  has an almost clinical acctirac5 of 

https://doi.org/10.1017/S1754201400042417 Published online by Cambridge University Press

https://doi.org/10.1017/S1754201400042417


REVIEWS 47 

analysis. His range of reading is clisconcertinglj- wide : Heiirx James, 
Proust, Flaubert we expect, but the Roman Missal. Hen Jonsoii aiid 
Mark Twain provide texts that are equallg relevant. Aiid his judg- 
ments are fortified by a recognition of the demands made on the 
critic by moral philosophi- that is rare in our time. 

His method is deceptil ely sirnple. Chapters on tlie general probleiii 
of the criticism of fiction; on the novelist’s range aiid values; on plot, 
character and background, are carefully illustrated : generalisatioiis 
spring from the inner necessity of an argument that is alwaj-s modest 
and amp13 justified. Mr Liddell’s preference for Henrg James, 
Proust and Miss Compton-Burnett reflects his respect for the proper 
virtues of a novelist: integiity, detachment :uiid a11 acceptaiice of the 
liniitations of his mediurri. ‘On a11 anti-human philosoph? 110 good 
fiction can be built. The novel is about human beings’. Again, a i d  
most discerningly, Mr Liddell reminds us ‘that a writer’s is a con- 
templative, not an active vocation. . . . ‘The contemplative writer 
serves the world in detachment from it, just as in his different and 
harder way the contemplative religious serves the world’. 

It is a notable occasion when a work of criticism so accomplished- 
and so honest-as A Treatise o n  tlie Novel appears to  expose the 
gloomy wastes of ideological mediocrity. The hard discipline of writing 
and especially in a form so superficially undetermined as that of 
fiction, needs to be revealed for what it is. -4nd the novelist’s respon- 
sibiliti, Tocatioii a9 a humanist (for such it is: ‘the conveying to 
the world in the best chosen language of the most thoiough know- 
ledge of human nature, and the happiest delineation of its varieties’ 
is 1Mr Liddell’s definition) need to be emphasised anew. 

Three valuable appendices provide, first, an excellent antholog-j- of 
loci C!AWS~CQ for the rlovelist’s art, second, a devastating analysis of 
the Freudian ‘explanation’ of The I’urn of t h e  Sc~ez r ,  and, finally, an 
appreciation of the novels of I. Compton-Burnett, who is, for Mr 
Liddell, ‘of all English no\ elists now writiiig . . . the greatest and the 
most original artist ’. 

One can scarcely allow Nr Liddell to get away with his attribution 
to Proust of ‘the mind of the greatest man of this centuc-’. Such a 
statement demands a fuller proqf than any offered in this book. 

ILLTUD EVAKS, 0.1’. 
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