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African oral sources would have greatly enhanced knowledge of these interactions from
the African perspective.

If attention is given to the question of conceptualization, then all of the actors in
question—African and European—might receive more intensive historical analysis.
This would occur by acknowledging other cultural sources for analysis along with art
and oral data, and by recognizing an amazing cultural engine that exceeded geographic
and temporal space, as well as modern ideas of race. Tymowski references this at the very
end of his volume when he speaks of the fact that “Europeans benefitted from the
achievements of Islamic civilization.” In Europe alone, and for the Portuguese in par-
ticular, there existed an eight-hundred-year legacy of Afro-Arabic interaction of people
of all complexions and stations with the people who would emerge as modern
Europeans. Tymowski is not alone in this oversight. It is one that features widely in
the scholarship of the last decade, scholarship that in many ways has been groundbreak-
ing, yet seriously flawed in its glossing of the African and European interactions in the
eight hundred years prior to the Renaissance. What might those interactions tell us of
the participants of whom Tymowski writes? How does this history shape European
expectations? What might it reveal of Africans already present in Europe and their
assimilations, not necessarily to European culture and mores but to a life in the northern
reaches of the Mediterranean Basin? How did they contribute to and shape the age that
would launch modern European imperialism?

In all, Tymowski’s volume does what all good scholarship should: it forces us to ask

more questions; in that, it is an important read.

Maghan Keita, Villanova University
doi:10.1017/rqx.2023.130

Luxury, Fashion and the Early Modern Idea of Credit. Klas Nyberg and
Hikan Jakobsson, eds.

Perspectives in Economic and Social History 62. Abingdon: Routledge, 2021. xiv +
230 pp. $160.

When the neologism luxury (lusso) was first coined in the Italian vernacular in the
mid-fifteenth century, it drew upon the twin concepts of excess and lust embedded
in the etymology of the ancient Roman word /fuxus. Luxury, with these twin debased
moral states born of unregulated desire, was an attribute applied by old elites to the
aspirational middling classes. It lies at the heart of Emma Bovary’s morality tale: a
woman whose obsessive attempts to mimic the fashionable classes in Paris, coupled
with her libidinous desires, lead to utter ruin. But what ultimately enables Emma’s
downfall is a reliance on the personal credit offered by her draper Lhereux. Emma is

one of the many in eighteenth- and early nineteenth-century Europe who used a
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network of unsecured short-term loans with credit based on trust and personal relation-
ships rather than collateral.

The chronological focus (1730-1850) of this timely and original volume edited by
Klas Nyberg and Hékan Jakobsson lies precisely in this period of precarity before the
commercial banks and institutional lenders of the mid-nineteenth century became
increasingly dominant, and, similarly, in a geographical area, that of Sweden, peripheral
to the luxury style setters in Paris. It looks at the pressures luxurious desires placed on
individuals to stretch themselves beyond their means and rely on unsecured credit, and
the domino effect of individual insolvency on an intricate network of luxury suppliers
who also relied on these relationships of trust. The collective story of the numerous
insolvents throughout Europe ultimately impelled governments to become more inter-
ventionist in their management of debt and lending,

It is excellent to see Jakobsson, an early career researcher, being given a central edi-
torial and authorial role, but it is the experienced hand of Nyberg that features most
strongly. Responsible for the introductory and concluding framing, and for three
sole- and two coauthored chapters, this close editorial involvement perhaps explains
why the book and its progressive argument is so well structured. Eleven chapters are
clustered into four parts. The first focuses on Paris as the capital of luxury in the period
and the ways in which those in an outlying location such as Stockholm looked to this
center for consumptive direction (Nyberg). The second examines the Swedish financial
system and its bankruptcy laws (Nyberg, Gratzer, and Hayen), with pejorative views of
the bankrupt heavily influenced by Italian moralizers (Box, Gratzer, and Xiang Lin). It
uncovers the increasing tensions between a personal system of credit and a developing
state legislative framework of bankruptcy. Part 3 takes these structural and systemic fea-
tures into a series of chapters on the Swedish fashion and luxury arenas grounded in
detailed case studies. In the concluding section (Nyberg), Stockholm is placed again
within a broader European context, bringing a satisfying symmetry to the volume’s
overall argument.

By following the money trail not just through its strengths but above all to its tee-
tering edges, the second part of this collection brings additional depth and range to an
area of consumption studies first opened up for an earlier period in Italy by Kuehn,
Hohti, Cohn, Welch, and others. Here is a sustained study of the financial networks
developed to sustain the aspirations of the Swedish Emma Bovarys of the early modern
world, and the financial vulnerability of the producers servicing these consumers’ awak-
ening desires. The third part demonstrates how the short-term credit economy’s system
of values were founded, but also often floundered, on the dependence on trust, thereby
affirming Trentmann’s contention that all economic activity is culturally embedded. It
was this system which enabled, but also often unraveled, Sweden’s nascent luxury
industries of silk manufacture (Jakobsson), books and newspapers (Hayen), cabinet-
makers and chair makers (Ulving), coiffeurs and wig makers (Turunen and Vilkuna),

painting and wallpaper professionals (Nyberg and Hagberg).
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I have only two critiques of the otherwise excellent framing of the volume’s argu-
ments. The claim that “an increasing demand for various new consumption goods
can be established in the Western World from the seventeenth century, with a starting
point in Northwestern Europe” is a contention that needs at least some minimal refer-
ence to, or defending from, scholars (including myself) working in the field of luxury
and consumption studies inspired by Goldthwaite’s arguments for Italian primacy in
this area from the fourteenth century.

My second concern relates to the ahistorical and ultimately nonsensical use of the
phrase old luxury. For Nyberg (referencing Berg and others), old luxury was “the
more traditional luxury consumed by the aristocracy and the higher ranks of society.”
“New luxury,” instead, “depended on novel commodities closely connected to the rise
of fashion.” However, old luxury was never associated with elites, not in the ancient
world, nor in its earliest reuses in Renaissance Europe. Elites shunned the word and
its associations with unregulated excess. They coined and reutilized the word as a pejo-
rative insult for those imitating their own consumptive practices with mere money.

But these criticisms apart, this tightly conceived collection is a welcome and carefully

produced contribution to the ever-expanding consumption studies corpus.

Catherine Kovesi, University of Melbourne
d0h101017hqx2023l31

Peter von Danzig: The Story of a Great Caravel, 1462—75. Beata Mozejko.
Trans. Barbara Gostyriska. The Northern World 86. Leiden: Brill, 2020. xii + 308 pp.
€138.

The power struggles of the Hanse in the fifteenth century played out across the waters
and ports of Western Europe, as illustrated by the caravel Peter von Danzig. Originally
published in 2011 in Polish, this newly translated edition of Beata Mozejko’s mono-
graph gives a detailed look at the checkered career of this caravel, from her 1462 arrival
in Gdarisk carrying merchant goods to her sad end near La Rochelle in 1475. The col-
orful history of the caravel included having served under the colors of both France and
Gdansk in turn. Using a variety of literary and archival sources, Mozejko focuses on the
caravel’s dramatic changes in fortune as the vessel was converted from a cargo carrier to a
warship during the Anglo-Hanseatic conflict. The most famous operation associated
with the Peter von Danzig was her capture of a Burgundian galley as a prize. This
rich cargo would bring Hans Memling’s Last Judgment triptych to Gdarisk, where it
now is one of the city’s major tourist attractions.

Through the lens of the Peter von Danzig, scholars can get a better understanding of
Gdarisk’s maritime past. Mozejko introduces us to the various figures that would be

associated with the caravel known originally as Pierre de la Rochelle, including her
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