VOLUME 16 NUMBER 3 AUTUMN 1991

http8&: AAOROEgr 10.901 7/503078883000714 954 Publishéd ohline By'Canibfidge University Press


https://doi.org/10.1017/S0307883300014954

NOTES TO CONTRIBUTORS

1. Contributions should be in English. Two copies of all manuscripts
should be sent to the Editor, Department of Theatre Studies, Univer-
sity of Glasgow, Glasgow G12 8QF, Scotland.

2. Articles should not exceed 4000 words and must be accompanied by
an abstract of approximately 200 words which should be a succinct
condensation of the paper.

3. Manuscripts should be typed double-spaced with wide margins.

4. Illustrations (reproducible photographs or line drawings) should be
carefully labelled and captioned.

5. Notes must be listed at the end of the manuscript.

6. All articles will be acknowledged upon receipt. Authors should be
informed of a decision within four months of receipt.

7. Manuscripts should be checked carefully before submission to avoid
difficulties at the proof'stage.

8. Book reviews are usually by invitation, but the editors are always
ready to consider offers to undertake reviewing.

9. Twenty-five complimentary offprints of each article will be sent to
authors; additional offprints are available at the author’s expense.
Book reviewers will receive a complimentary copy of the journal.

10. Manuscripts are accepted on the understanding that they are original
contributions, unpublished and not on offer to another publication.

Note to North American Publishers
Please send your review copies directly to Professor Gordon Armstrong,
Department of Theatre, University of Rhode Island, Kingston, RI
02881-0820.
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