
foreshadowed the Spanish Road slightly to its east, and innovative (if not particularly
successful) financial expedients all point to a degree of novelty that might have been
explored more systematically. But in a broader sense, this book’s carefully calibrated
scope reveals what has always been the logistical heart of war: the ability to mobilize
diverse resources to control what in this case was a spectacular and challenging territory.

Jotham Parsons, Duquesne University
doi:10.1017/rqx.2023.560

Pleasure and Politics at the Court of France. The Artistic Patronage of Queen Marie
of Brabant (1260–1321). Tracy Chapman Hamilton.
Studies in Medieval and Early Renaissance Art History 64. Turnhout: Brepols, 2019.
328 pp. €140.

In this work, based largely on her 2004 PhD thesis, Tracy Chapman Hamilton treats
the artistic commissions of French Queen Marie of Brabant (1260–1321), second wife
of King Philip III. Marie has often been overlooked by historians, not only because of
her gender but also because her reign was bookended by the eventful eras of the saintly
Louis IX and the power-hungry Philip IV. The author corrects this neglect while argu-
ing that Marie’s court was a place in which this queen deliberately “chose innovative
materials . . . and iconographies,” patronizing new styles “that would later in the four-
teenth century become the norm” (37). Chapman Hamilton’s Marie is neither a victim
of the political scandal that marked her early reign, nor merely a “frivolous” (92) lover of
courtly pleasures, as some scholars have emphasized. Instead, she is an individual with a
strong “vision of herself” (37), a queen and royal widow who used pleasure-inducing
objects and spaces to further her political power.

The book’s six chapters have a chronological thrust, but are largely thematic, as each
chapter treats a distinct dimension of Marie’s patronage. After an introduction, chapter
2 delves into Marie’s connections to her Brabantine homeland, explaining how the pre-
cocious (and wealthy) court culture of the Low Countries shaped her appreciation for
poetry, ceremony, and “monument” (78). Chapter 3 treats the transformation of the
“tone of [royal] patronage in Paris” (83) upon Marie’s arrival, as the almost exclusively
religious projects of Louis IX and his mother Blanche of Castile were augmented by
those with “secular themes” (84).

Central to Chapman Hamilton’s interpretation is her analysis of the opening illumi-
nation in Arsenal 3142, a lavishly illustrated vernacular miscellany commissioned by
Marie around 1285. Chapter 4 continues discussion of this work, also treating other
manuscripts patronized by Marie. Through a detailed analysis of various codices, the
author concludes that these manuscripts—secular or religious, amusing or didactic—
were “innovative,” and involved portrayal of “greater intimacy” between human figures,
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thereby changing the “entire aesthetic” (178) of the late Capetian court. Chapter 5 is a
comprehensive discussion of Marie’s “genealogical campaign” (246) to promote her
Carolingian descent—and therefore her reginal authority—through artwork. A con-
cluding chapter treats Marie’s entombment as well as the continued circulation of
her collected manuscripts well after her death.

Chapman Hamilton’s undertaking was considerable, and her conclusions are con-
vincing, especially the Carolingian connections made within chapter 5. Her continued
use of secular as an oppositional term to sacred and religious is problematic at points,
given that this polarity did not necessarily exist in later medieval contexts.
Additionally, her central argument on Marie’s personal creativity is often obscured,
as her contentions are not asserted fully throughout, with the historiographical contri-
butions of others sometimes forefronted instead. This may be attributable to the origin
of the work as a dissertation.

Overall, Chapman Hamilton’s book is a solidly interdisciplinary study that is both
meticulously researched and generously footnoted. The fact that it draws from a diver-
sity of source bases and reconstructs a variety of lost objects renders it indispensable for
those researching medieval queenship or Capetian rulership. Those studying courtly life
and literature will also find it useful. In terms of visual presentation, this book, featuring
140 color illustrations, is indeed fit for a queen. This work is of special relevance to
scholars interested in Renaissance studies. Foundational to our understanding of this
movement are the development of secular concerns, artistic innovations (involving
“idealized naturalism” [169]), and ideologies “of the individual” (32). The story of
Marie’s court—and her matronage—give us much to think about in each of these
areas. Chapman Hamilton’s book should therefore be consulted by medievalists and
early modernists alike.

Kate E. Bush, College of the Holy Cross
doi:10.1017/rqx.2023.562

Representing the Life and Legacy of Renée de France: From Fille de France to
Dowager Duchess. Kelly Digby Peebles and Gabriella Scarlatta, eds.
Queenship and Power. London: Palgrave Macmillan, 2021. xxii + 396 pp. $129.

This is a collection of studies in celebration of the retirement of Kathleen
Wilson-Chevalier, the author of many pioneering studies of early modern French
royal and aristocratic women in which she brought to the light their political agency
and art patronage. Wilson-Chevalier started researching this subject in a time when
women’s studies was not yet generally accepted as a relevant historical discipline. Her
article “Women on Top at Fontainebleau” (1993) and the volume she coedited with
Eliane Viennot, Royaume de fémynie (1999), marked the beginning of a reorientation
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