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Italian Futurist Theatre,
1909-1944

GUNTER BERGHAUS

ftalian Futurist Theatre provides an overview of the theatrical
activities of the Italian Futurist movement, headed by F. T. Marinetti.
It analyses the theory and practice of Futurist performance, covers
the theatre work of all leading artists and writers of the movement,
and discusses the main aims and achievements of their theatrical
experiments. The main focus of the study is directed towards
reconstructing the performance history of Futurist theatre. But it
also incorporates aspects of dramatic writing, stage and costume
design, theatre architecture, dance and opera, and is heavily
iltustrated.

0-18-815898-X, 580 pp, 100 black and white illustrations,
Clarendon Press, March 1998 £65.00

Samuel Beckett and Music

Edited with an introduction by
MARY BRYDEN

Foreword by EDWARD BECKETT

Samuel Beckett, one of the century’s most original playwrights and
novelists, was also passionately interested in music. He once told a
friend that all his work had been written for a voice. Samuel Beckett
and Music is a collection of essays, most written especially for the
volume, which consider this aspect of his work. In it, Mary Bryden
brings together a number of leading composers and academics

who analyse their response to Beckett's intense musicality.

0-19-818427-1, 286 pp., halftones, line figures, music examples,
Clarendon Press, January 1998 £40.00

An Oxford Anthology of
Contemporary Chinese Drama

Edited by MARTHA P. Y. CHEUNG and
JANE C. C. LAl

This anthology consists of 15 full-length plays in translation, from
mainland China (6), Taiwan (5) and Hong Kong (4). It is the first
anthology of important Chinese drama of the past two decades.

0-19-586880-3, 900 pp., halftones, OUP China, October 1997
£40.00

OXFORD visit our site

LMAlAiAoup.co.uk

Oxford University Press

The Oxford Shakespeare

Henry IV, Part 2
Edited by RENE WEIS

This new edition of one of Shakespeare’s greatest history plays
offers a freshly considered text fully alert to its intense theatrical
aspects. A helpful Introduction discusses the play's structure,
language, and performance history, and the notes provide an
illuminating commentary on details of the text.

0-19-812364-7, 296 pp, 10 haliftones of historic and modern
stagings of the play, Clarendon Press, February 1998 £45.00

The Oxford Shakespeare

Cymbeline
Edited by ROGER WARREN

One of Shakespeare’s final works, Cymbeline uses virtuoso
theatrical and poetic means to dramatize a story of a marriage
imperilled by mustrust and painfully rebuilt, in a context of
international conflict. This edition emphasizes the play's theatrical
impact and pays close attention to its compiex, evocative language.

0-19-812927-0, 288 pp, 11 illustrations of the text and the play in
performance, plus music for ‘Hark, hark the {ark’, April 1998 £40.00

Characters and Authors in Luigi
Pirandello

ANN HALLAMORE CAESAR

Luigi Pirandello (1867-1936) is best known in the English-speaking
world for his radical challenge to traditional Western theatre with
plays such as Six Characters in Search of an Author. This book
argues for the centrality of the character in all of Pirandello’s
writings - novels, short stories, and essays as well as plays. It
explores the different ways in which his fictional and dramatic
characters struggle to sustain an identity of their own, tell their life-
stories, and assert themselves before their most prominent
antagonist, the author himself.

0-18-815176-4, 286 pp, Clarendon Press, January 1998 £40.00
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THE INTERNATIONAL FEDERATION
FOR THEATRE RESEARCH

LA FEDERATION INTERNATIONALE
POUR LA RECHERCHE THEATRALE

Founded in 1957 with the following aims:

To promote in all countries international liaison between
organizations and individuals devoted to theatre research.
To organize international conferences and symposia.

To obtain facilities in libraries, museums, etc., for
theatrical workers of all countries.

To submit to the authorities of all countries the desirability
of creating courses, institutes and chairs of theatre research.

The IFTR has the following sections:

THE VENICE INTERNATIONAL INSTITUTE FOR THEATRE RESEARCH

THE UNIVERSITIES COMMISSION, specially charged with research within
universities and the promotion of teaching of Theatre Studies throughout
the world.

All members receive the journal Theatre Research International
published by the Oxford University Press in association with the IFTR
and a news bulletin twice a year,

MEMBERSHIP AND ANNUAL SUBSCRIPTION

INSTITUTIONAL Bodies whose sole function is theatre research, 225 Sw. Fr.

MEMBERS:
INDIVIDUAL Individuals who wish to participate in the work of the IFTR and
MEMBERS: to support it, 80 Sw. Fr.

Enquiries and application for membership should be addressed to

Membership Secretariat, IFTR/FIRT
9/118 Avenue Road, London, W3 8QG, Great Britain.

The International Federation for Theatre Research
La Fédération Internationale pour la Recherche Théatrale

announces the
Third Annual New Scholar’s Prize

for the best essay by a new scholar, who must be under 35 years of age or who will not have
completed his/her Ph.D. prior to May 1998, on the topic of the FIRT/IFTR World Congress
to be held in Canterbury {University of Kent), in July 1998:

Exploring the Limits

The essay, not to exceed 5000 words, should be submitted in hard copy and on disk, and
should focus on the relationship between theatre and cultures in the world, theories and prac-
tices in today’s theatre; or the connection between them. Languages: English or French.

The New Scholar’s Prize consists of airfare, fees and accommodation for the IFTR/FIRT World
Congress in Canterbury, 6-11 July, 1998, and a year’s membership in the organization. There
will be an opportunity to publish the essay in Theatre Research International.

Deadline for receipt of essays: 1 March 1998
For further information please write to:
Professor Michael Anderson
IFTR Secretary General
Eliot College
The University
Canterbury
Kent CT2 7NS, UK
E-mail: M.J.Anderson@ukc.ac.uk
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