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part  in this s p o r t ;  thc hull often ' g o t  ' his player. T h e  fres- 
coes tllat can still Ix: sccn a re  the most fascinating part  of 
Knossos ancl hcrc a r c  nl;ii\y photographs,  one of which, that  
of tI\e Priest King ,  \vas copicd in the production of Handcl 's  
Sllfj/sorr, when the C'amlxidge hIusical Society performed that  
Oratorio as Opera i n  1931. J l r .  Pcndlebury says of that  frcs- 
co : ' This  painted relief shows thc hlinoan idcal of a prince ; 
with the waving peacock fcathers of his crown and his collar 
of fleur de  lis . . , . lie secms to be leading somctliing o r  some- 
one- perhaps as w e  5cC o n  gcms,  a griffin.' H e  most likely was 
leading the t.om,paiiy along. thc ' Corridor of the Prciccssion ' and 
u p  the Grand S t a i r c a s e - o n e  ol' the marvels of antiquity. Then  
there a re  the giant  I'ithoi, vast  jars  ' big enough to hide all the 
4 0  tliievcs a t  once.' Rut you will ask, is there nothing about  thc 
Labyrinth and thc Minotaur  'Therc is something i n  the foreword 
by thc discoverer of Knossos, Sir  rlrtfiur Evans  : tlicy did not 
exist csccpt  in the imagination of thc Crceks to whom the vast 
ruins of' Knossos were a maze inhabitctl 1)) frightful ghos t s  and 
s t raugc  hcings \die appeared on the  walls of the shadowy 
rooms and  halls. 

E.G.T. 

EINI:~; '~ 'L'sc .  IS DIE PIIILOSOPHIR DER Kvssr .  By Hcinrich Liit- 

At the present time, when wc a r e  tlivided hy something more 
radical than mere difference of opinion, open controversy be- 
comes almost futilc. The only course opcn to us to pursue is 
for each indcpendently antl dispassionately t o  s ta te  his point of 
view, without rancour or prejudice. 

This  introduction t o  the philosophy of  a r t  is a n  object lesson 
in how it should be done. 'The author ,  with admirable perse- 
verance and  skill, h a s  managed to givc to his work the best 
qualities of a water-tight u prrori treatise ; a t  the  same time he  
has  not neglected the positive point of view so dear  t o  the 
modern mind, and so important  if  our  knowledge is to be an!- 
thing more than mere mental cxerciw.  'I'he appearance of the 
book shows thc  progrcss  that  has becn made in this study. I n  
some sense, the  whole s tudy is regrettable and unfortunate. It  
is unfortunate on the whole tti;it H'C have become so curious 
about the work ing  of our  own mind, especially since for  t h e  
most par t  investigation is cnrricd out solcly on  a basis of ex- 
periment antl observation. l ' h u s  i n  England,  hlr.  CIive Bell 
and his contemporaries set o l ~ t  on what  appeared t o  them a 
journey into ncw lands. I t  is i p  such a book a s  the present 
that  we see how their cont*lusions a r c  explained and  given depth 
by principles which come clown t o  US from another  age. In thle 
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process they benefit much, both the old principles and the new 
conclusions. 

It  is in this felicitous ronil)ination o f  the analytic and the posi- 
tive that  the \~iiluc o f  the bi)ok lies. i \ l though studies of this 
and  that  a re  multiplied from hour to hour, n o  one  should usant 
to say of this,  ‘ j u s t  another hook on ar t . ’  And in these days,  
when most S U C C ~ S S ~ S  come by way of ‘ s tun t  ’ arid ‘ shock tac- 
tics,’ it is no mean achievrnicnt to  protlucc scimcthing new and 
t r f  value merely by being careful, painstaking and thorough.  

R.M.B. 

ENJOYING PICTIJRES. By C. Bell. (Chat to 8: \Vindus; 7/6.) 
hIr. Bell h a s  always bcen 011 the side of the angels  : rinfortu- 

nately they h a w  bceri tlic fallen angels. He has  seized perfectl!, 
tlw spiritual nature of a r t ,  i ts character as an absolute, and  
knows how to bait thc bourgeois, and still more the ‘ cultured 
and  academic.’ This  is very cheerful nncl refreshing in an a g e  
when w e  a r e  all being so cducated a s  t o  have no t ime for  
ecstasy. hIr.  Bell has  time for ccstnsy, plenty o f  t imr ,  it would 
secni. .4nd perhaps his leisure is rrsponsihlc for the  fiilsencss 
of his theory. F o r  him this ccstasy which a r t  undoubtedly gives 
is alone of valuc : mundane affairs dcsrrve contempt,  and niorr- 
ovcr he equates  the  aesthetic ecstasy with the supernatural  
ecstasy of the saint.  His  thought  lacks suppleness. 1,Ve can’t  
divide life like that- into strctchcs of aridity with occasional 
escapes into delight. To f m n s f o m  li,fc. this here-and-now-life 
--fhnf is the function of art ,  and in a n  infinitely higher d r g r e c ,  
of religion also. Fur ther ,  one should not conclude from a n  
analogy t o  a n  identity : the resemblance bet\vcen acsthctic antl 
rclig-ious ecstasy is real and s tr iking : the diffrrcnce is that  tho 
latter is salvific, thc inrnier not.  These reflections come out 
of Mr. Bell as a result of an hour o r  two in the National Callcry 
a n d  the Vatican. ‘rhose who are  intercstcd in t he  dcvrlopnient 
nf his thought- and from t h r  aesthetic viewpoint, it has  a 
happy resemblance to the Thomist  position as  interpreted by 
Maritain-will find ;I valuable precision as to the rclation be- 
tween loarning, general culture antl the aesthetic thrill : whilc 
fundamentally distinct from the latter,  it may have a dispositive 
effect towards it. Good remarks also o n  the  nonsense that is so 
comnion about  craftsmianship : the craf tsman as sitch is a t  heart  
the enemy o f  the artist  and usually a Puri tan.  Incitlental to  his 
reflections Mr.  Bell writes snme admirable criticisms of pic- 
tures, and his remarks on Raphael prove oncc again tha t  o n l y  
those who have understood the g r e a t  modern painters (:;in truly 
appreciate the greatness  and peculiar signifirance of  the Oh1 
Masters. A.M. 




