
thereby changing the “entire aesthetic” (178) of the late Capetian court. Chapter 5 is a
comprehensive discussion of Marie’s “genealogical campaign” (246) to promote her
Carolingian descent—and therefore her reginal authority—through artwork. A con-
cluding chapter treats Marie’s entombment as well as the continued circulation of
her collected manuscripts well after her death.

Chapman Hamilton’s undertaking was considerable, and her conclusions are con-
vincing, especially the Carolingian connections made within chapter 5. Her continued
use of secular as an oppositional term to sacred and religious is problematic at points,
given that this polarity did not necessarily exist in later medieval contexts.
Additionally, her central argument on Marie’s personal creativity is often obscured,
as her contentions are not asserted fully throughout, with the historiographical contri-
butions of others sometimes forefronted instead. This may be attributable to the origin
of the work as a dissertation.

Overall, Chapman Hamilton’s book is a solidly interdisciplinary study that is both
meticulously researched and generously footnoted. The fact that it draws from a diver-
sity of source bases and reconstructs a variety of lost objects renders it indispensable for
those researching medieval queenship or Capetian rulership. Those studying courtly life
and literature will also find it useful. In terms of visual presentation, this book, featuring
140 color illustrations, is indeed fit for a queen. This work is of special relevance to
scholars interested in Renaissance studies. Foundational to our understanding of this
movement are the development of secular concerns, artistic innovations (involving
“idealized naturalism” [169]), and ideologies “of the individual” (32). The story of
Marie’s court—and her matronage—give us much to think about in each of these
areas. Chapman Hamilton’s book should therefore be consulted by medievalists and
early modernists alike.

Kate E. Bush, College of the Holy Cross
doi:10.1017/rqx.2023.562

Representing the Life and Legacy of Renée de France: From Fille de France to
Dowager Duchess. Kelly Digby Peebles and Gabriella Scarlatta, eds.
Queenship and Power. London: Palgrave Macmillan, 2021. xxii + 396 pp. $129.

This is a collection of studies in celebration of the retirement of Kathleen
Wilson-Chevalier, the author of many pioneering studies of early modern French
royal and aristocratic women in which she brought to the light their political agency
and art patronage. Wilson-Chevalier started researching this subject in a time when
women’s studies was not yet generally accepted as a relevant historical discipline. Her
article “Women on Top at Fontainebleau” (1993) and the volume she coedited with
Eliane Viennot, Royaume de fémynie (1999), marked the beginning of a reorientation
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in early modern history, a field that was then still mostly dedicated to male heroes of
political history.

In the wake of a series of publications by Wilson-Chevalier on Queen Claude de
France (1499–1524), this collective volume brings together multiple perspectives on
her younger sister Renée de France (1510–74), royal princess by birth, later in life
the Duchess of Ferrara and an unfaltering force supporting movements of religious
reform. In their well-documented introduction, the editors make use of the excellent
and almost exhaustive biography by Eleonora Belligni, Renata di Francia (1510–
1575): Un’eresia di corte (2011). With this new collection of studies, the editors intend
to contribute further by making use of the critical perspectives of several scholarly dis-
ciplines combined.

In their epilogue, the editors identify new directions for future research: firstly, the
use of digital technologies for Renée’s correspondence and for the reconstruction of
architecture and gardens commissioned by Renée, such as Montargis 3D, and secondly,
Renée’s influence on literary culture. Interesting as these two avenues may be, the edi-
tors could have been more ambitious in sketching the outlines of a future research
agenda. For example, it will be important to move on from (excellent) case studies of
such exceptional women as Renée de France to broader research questions addressing
fundamental processes of female political power and patronage.

For example, building further on Wilson-Chevalier’s insightful chapter on Anne de
Bretagne in the volume, future research could be concerned with broader expectations
for women from the high aristocracy to be at least prepared to be involved in hard polit-
ical power, maybe by means that have gone less noticed in modern historiography.
Another avenue could be to further exploit the possibilities for postnational perspectives
on politics, culture, and religion that royal and aristocratic women such as Renée de
France offer, because they lived away from their home countries and functioned as
important transnational intermediaries. Finally, a deeper contextualization of the
agency of French royal and aristocratic women as Renée in religious debate and contro-
versy, while keeping open the possibility of a position of religious tolerance, could be an
interesting perspective.

The volume further consists of eleven highly relevant, well-documented, and learned
contributions by leading scholars in the field, all approaching Renée de France from
different disciplines. The chapters are arranged chronologically and address Renée in
relation to personal and political aspects of religiosity in the context of growing tension
and persecution, humanism and intellectual debate, literary history, art patronage, and
Renaissance architecture gardens as a political and religious program.

A few chapters stand out: Dick Wursten’s chapter, “Back to Basics: Rereading the
‘Ferrarese Imbroglio’ of 1536 in Light of Primary Sources,” is a thorough unpacking of
apologetic narratives from a Protestant perspective concerning Renée’s relations with
John Calvin. Renée’s court in Ferrara was indeed a safe haven for French refugees,
but the accusations of Lutheranism were as much based in politic machinations as
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they were in religious dissent. She always kept her spiritual independence with regard to
Calvin, and his interest in Renée was probably also politically motivated.

Gabriella Scarlatta’s chapter, “Between Literature and Religion: Renata di Francia’s
Literary Network,” addresses the community of women, both real and textual, who
were related to Renée’s court in Ferrara. The network of female courtiers, authors,
and spiritual advisors turned the court into a relatively protected free place for religious
debate that included a wide diversity of perspectives and favoured literary innovation.

Finally, Kathleen Wilson-Chevalier addresses Renée’s art patronage in her chapter
“Under the Rubble: Renée de France and Fragments of Art from Her Italian Years.”
Despite the fragmented survival of artworks, books, and architecture commissioned
by Renée herself, Wilson-Chevalier’s erudition ensures the assemblage of a masterful
and incredibly rich overview of the artistic context of Renée’s years in Ferrara.

Margriet Hoogvliet, Rijksuniversiteit Groningen
doi:10.1017/rqx.2023.557

Anna Zieglerin and the Lion’s Blood: Alchemy and End Times in Reformation
Germany. Tara Nummedal.
Haney Foundation Series. Philadelphia: University of Pennsylvania Press, 2019. xii +
288 pp. $49.95.

In her latest book, Anna Zieglerin and the Lion’s Blood, Tara Nummedal vividly retells
the story of Anna Maria Zieglerin (ca. 1545–75), a self-taught alchemist and prophetess
working at the court of Duke Julius (1528–89) and Duchess Hedwig (1540–1602) of
Braunschweig-Lüneburg in Wolfenbüttel. Drawing expertly on recent research, the
author places alchemy squarely in the context of the religious and scientific discourses
of the time, as well as court intrigues and political power struggles. Alchemists in the
sixteenth century had to carefully navigate between the prospect of profit and reputation
on the one hand, and distrust and accusations on the other. Favor and protection of the
patron was crucial. Once Anna Zieglerin and her fellow alchemists Heinrich
Schombach (who was also her husband) and the Lutheran pastor Philipp Sömmering
lost the trust of Duke Julius, their case was pretty much sealed. Accused of a range of
crimes including fraud, sorcery, political scheming, and murder, they were executed in
Wolfenbüttel in 1575.

After a detailed account in chapter 1 of the preceding events in the 1560s—the
so-called Grumbach Feud and the Gotha Rebellion, which cast a long, gloomy shadow
over the casual bystanders Zieglerin, Schombach, and Sömmering—Nummedal turns
to the lives of her protagonists in chapters 2 and 3. We learn that Anna claimed to be of
noble lineage, a young widow who had reluctantly consented to marry Heinrich
Schombach (also known as Cross-Eyed Heinz), a courtier of Duke Julius. Being a
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