
dichotomy of humans (subject) and musical instruments (object), a dichotomy that LeVen
roundly rejects: ‘Pan’s kiss is an acknowledgment of the continuity of vital matter, of the
constancy of the flux of life as zoe between animal and vegetal . . . The breath of the god
does not so much animate an inert object as unite an existing life, for by blowing upon the
reeds as he kisses them he creates a melody’ (162).

To appreciate these metamorphoses fully, we need to decentre music and agency as
purely human things. Depending on where you already sit on the matter, LeVen might
have a fair bit of persuading to do. Traditionally, music has been used to distinguish
humans from other animals and living things. As Charles Darwin put it (not unproblemati-
cally, given the influence of race science on his discussion): ‘As neither the enjoyment nor
the capacity of producing musical notes are faculties of the least use to man . . . they must
be ranked amongst the most mysterious with which he [man] is endowed’ (The Descent of
Man (1871), Vol. 2, 333: see A. Saini, Superior (London 2019), chapter 2). Moving away from a
history of anthropocentric inquiry into music (ancient or otherwise) does not mean that
the fields of New Materialism and Posthumanism from which LeVen approaches the
topic are not without criticism. Taken to an extreme, these schools of thought can
dehumanize or excuse dehumanizing behaviour (see for example, M. Fernández-Götz,
D. Maschek and N. Roymans, ‘The Dark Side of the Empire: Roman Expansionism between
Object Agency and Predatory Regime’, Antiquity 94 (2020), 1630–39). While LeVen decentres
the human, this is never at the expense of dehumanizing the forms of male violence that
are part of these musical metamorphoses, for example. Responding to Milla Tiainen (‘Sonic
Performance and Feminist Posthumanities: Democracy of Resonance and Machinic Sound’,
in C. Asberg and R. Braidotti (eds), A Feminist Companion to the Posthumanities (Cham 2019),
103–15), LeVen shows us how ‘Echo can thus be seen as an icon not just for posthumanist
thinking but specifically for posthumanist feminist thinking’ (135).

The next time you sit down at a piano or have a little boogie, listen to the tweeting
of birds or the sound of cars on wet roads, have a think about what ancient Greeks
and Romans would have made of this music; there’s certainly lots that we can learn
from them: Kavlan’s book will guide you through the basics, LeVen’s will challenge your
preconceptions.

JAMES. T. LLOYD
Austrian Academy of Sciences
Email: james.lloyd@oeaw.ac.at

KOSTOPOULOS (K.) Die Vergangenheit vor Augen: Erinnerungsräume bei den attischen
Rednern. Stuttgart: Franz Steiner Verlag, 2019. Pp. 415. €70. 9783515125017.
doi:10.1017/S007542692300037X

Since Maurice Halbwachs’ Topographie légendaire des Évangiles en Terre Sainte (Paris 1971),
scholars have increasingly recognized the connection between memory and space in
human societies. Katharina Kostopoulos draws from this tradition to fill a gap in the study
of the past in Athenian public discourse by providing a broad investigation of the role of
monuments and space in the construction of shared memories, identities and values. The
book focuses on three areas of the city (Acropolis; Agora; Ceramicus) to show how they
interacted with one another in the speeches of the Attic orators to form a network of
spatial references to the past.

Chapter 1 is devoted to methodology. Kostopoulos highlights the importance of vision
in the Greeks’ experience of monuments and stresses the dynamic and socially constructed
nature of space (Raum). This encompasses movement and multiple perspectives of
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perception and depends on individual and collective actors attaching meaning to physical
objects in accordance with shared values. Chapter 2 analyses Lycurgus’ Against Leocrates to
illustrate multiple spatial carriers of memory and strategies for their deployment, which
Kostopoulos rightly takes as representative of the orators’ use of collective visual memory
rather than unique to Lycurgus.

The remaining chapters deal with different monument types and monumental
complexes. Chapter 3 focuses on the Acropolis, which plays a significant role in
Athenian collective memory because of its visibility across the city. Many structures on
the Acropolis (most notably the Propylaea) were associated with glorious episodes of
Athenian history, while others could recall traumatic memories. This was the case of
the northern wall of the Acropolis, which was connected to the destruction caused by
the Persians. Chapter 4 investigates honorific statues. Their location in the Agora, close
to the lawcourts, contributed to their success in forensic rhetoric and facilitated their
use as terms of comparison for attacking one’s opponent or discussing Athenian honorific
practices. The same functions were performed by honorific inscriptions, which also
ensured visibility to the honorand and acted as proof and embodiment of the honours
conferred. These and other kinds of inscriptions are addressed in Chapter 5, which shows
how the physicality of inscriptions contributed to collective memory, as evidenced espe-
cially in cursory allusions (for example, ‘the law from the stele of the Areopagus’ at Lys.
1.30) that assume knowledge on the part of the audience.

Chapter 6 focuses on the city walls. Their construction is often connected with
Themistocles’ trickery against the Spartans and provides orators with a term of compar-
ison for opponents or other historical figures. Their destruction after the Peloponnesian
War is a painful reminder of defeat, but after the foundation of the Second Athenian
Confederation it starts to be coupled with a drive to Athenian resurgence. Chapter 7 deals
with the tombs of the ancestors. Family tombs served as proof in citizenship trials and
inheritance disputes and figured among the routine questions in the scrutinies (dokimasiai)
of magistrates. The public burial ground (dēmosion sēma) instead allowed the orators of
funeral speeches to conjure in one place the memory of the Athenian dead from different
battles. Chapter 8 explores trophies. These served as memorials of specific victories but
also as examples for exhorting the Athenians to imitate the virtues of the ancestors, while
trophies of individual generals were used to stress their individual merits or as terms of
comparison against one’s opponents. Chapter 9 draws the conclusions of the study.
Kostopoulos rightly stresses how collective visual memory, while reaching its pinnacle
after Chaeronea, had been a feature of Attic oratory since early on, and notes how monu-
ments could give rise to different, sometimes conflicting histories.

Kostopoulos successfully shows the constant presence of monuments, landmarks and
even smaller memorials such as golden crowns in Athenian public discourse and provides
a detailed account of the many ways space could be deployed in the memory strategies of
the orators. The book benefits from the author’s great familiarity with the source mate-
rials and the methodologies of memory studies. Yet Kostopoulos sometimes too readily
assumes spatial allusions where in fact one might simply see generic allusions to individ-
uals or events of the past. The mention of Solon at Aeschines 3.257 as the one ‘who
equipped the democracy with the most noble laws’, for example, cannot be taken as an
allusion to the inscribed copies of Solon’s laws (205; my translation from the German).
Some might also disagree with Kostopoulos’ choice to accept the authenticity of
Andocides 3, which, however, only affects her analysis on specific instances. Finally,
the book seems to lack a strong, overall argument. This is probably due to its heavy struc-
ture based on monument types, which at times tends to be compilatory and discuss the
same passages multiple times. The identities and values the author seeks to illuminate
(37) thus end up in the background, and her final considerations on the spatial memory
strategies typical of individual genres or orators (350) are left underdeveloped. However,
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the book’s thoroughness and high level of scholarship, its comprehensive, international
bibliography and its helpful indexes will make it an important reference point for readers
interested in collective memory and in the reception of specific monuments or historical
events in the speeches of the Attic orators.

MATTEO BARBATO
Scuola Superiore Meridionale, Napoli
Email: matteo.barbato-ssm@unina.it

KYRIAKOU (P.), SISTAKOU (E.) and RENGAKOS (A.) (eds) Brill’s Companion to Theocritus.
Leiden: Brill, 2021. Pp. xix� 832, illus. €195/$234. 9789004373556.
doi:10.1017/S0075426923000721

This companion to Theocritus is a useful and very full guide with much to offer experi-
enced readers as well as those new to the poet. The three editors deserve thanks for what
must have been enormous efforts, disrupted (as they point out, ix) by the recent pandemic.

It is also huge, even by the standards of Brill companions: pp. xix� 832, 1590 g and
cumbersome to read (but many will doubtless read it via online subscriptions). There
are 33 chapters (by 32 authors: co-editor Poulheria Kyriakou contributed two chapters),
each with its own bibliography, organized in six parts. My comments are necessarily selec-
tive, and many good chapters go unmentioned.

The introduction is by Alexandros Kampakoglou (also the author of Chapter 10, on
Theocritus and lyric): a useful and learned introduction to the recent history of
Theocritean scholarship which would be an excellent read for a doctoral student beginning
to work on Theocritus (and for many others).

The first part is ‘Author and Text’. Tom Phillips’ ‘A Poet’s Lives’ is excellent on how and
why Idylls 1, 3 and 7 provoke biographical readings (but there is little to tell a less-informed
reader about what ancient sources say about Theocritus’ life). The gist of Claudio Meliadò’s
chapter on text and transmission can be illustrated by a memorable section heading
‘Hyperarchetype, Archetypes, and Hyparchetypes: An Almost Incoercible Chaos’; Olga
Tribulato, in a useful chapter, is similarly cautious about transmission of dialect. Jan
Kwapisz on ‘Forms of Theocritean Poetry’ considers the meaning of the term eidullion
(‘Idyll’) and the real or apparent unity of the collection, anticipating concerns of the
following section on ‘Genres and Models’.

Given the complexity of the topic this second part is extensive, with seven chapters
(and room for more: Richard Hunter’s chapter on Theocritus’ Homer treats only the
bucolic poems, with an engaging focus on ancient responses to Polyphemus’ ram as
the first section, while tragedy is shoe-horned in at the end of Christophe Cusset’s useful
treatment of Theocritus and comedy). I found Taylor S. Coughlan’s treatment of the
Theocritean epigrams especially strong. Alexander Sens’ excellent chapter on hymns
and ‘epyllia’ includes readings of Ptolemaic ideology in treatments of Heracles, the
Dioscuri and Dionysus and an interesting section on intertextual readings involving
Apollonius of Rhodes.

Part 3, ‘Poetics and Aesthetics’, starts with Lara Pagani’s useful account of what is (and
is not) known about ancient scholarship on Theocritus, then moves to aesthetic issues and
an account of the contest poems (Karl-Heinz Stanzel) and the ‘programmatic’ Idylls 1 and 7
(Jacqueline Klooster). Evina Sistakou’s paper on Theocritean ‘sweetness’ includes an
intriguing account of Theocritean and Callimachean aesthetics and their interaction.
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