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Limoges: Andrés Gabetta vln, Mäı Ngo vln, Pierre Franck va, Christophe
Coin vc, David Sinclair cb, Yann Dubost cb. Laborie Classique 11, 2012
(2 CDs: 86 minutes)

349
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Mosäiques: Erich Höbarth vln, Andrea Bischof vln, Anita Mitterer va,
Christophe Coin vc Laborie Classique 12, 2011 (1 CD: 78 minutes)

David Grayson
Claude Debussy, Album Debussy: Le compositeur et ses interprètes
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Claude Debussy, Hommage à Debussy: Works for Piano
Julia Dahlkvist, Chenyin Li, Juliana Steinbach and Amir Tebenikhin pf
Genuin Classics 12230, 2012 (4 CDs: 302 minutes)
Claude Debussy, Piano Music, 4 volumes
Roy Howat pf.
Tall Poppies vol. 1: 94, 1997 (1 CD: 79 minutes); vol. 2: 123, 2000 (1 CD:
71 minutes); vol. 3: 164, 2002 (1 CD: 75 minutes); vol. 4: 165, 2003 (1 CD:
73 minutes)

James L. Zychowicz
Clytus Gottwald, Hymnus an das Leben: Transkriptionen für gemischten Chor
a cappella. KammerChor Saarbrücken, Georg Grün, conductor. Carus
83.458, 2013 (1 CD: 61 minutes)

366

ii Nineteenth-Century Music Review

https://doi.org/10.1017/S1479409814000317 Published online by Cambridge University Press

https://doi.org/10.1017/S1479409814000317


Clytus Gottwald, Alma und Gustav Mahler: Transkriptionen für Chor a
cappella. SWRVokalensemble, Marcus Creed, conductor. Carus 83.370, 2013
(1 CD: 63 minutes)

Stephen Rodgers
Fanny Hensel. Songs, vol. 1. Dorothea Craxton sop,. Babette Dorn pf.
Naxos 8570981, 2009 (1 CD: 58 minutes)

368

Fanny Hensel. Songs, vol. 2. Dorothea Craxton sop, Babette Dorn pf. Naxos
8572781, 2013 (1 CD: 62 minutes)

Patrick Warfield
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