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« Editor’s Note: Global Modernities

+ Ahalya Satkunaratnam, Tactics of Staging War: Performing Bharata Natyam in Colombo, Sri
Lanka

+ Rachel Fensham, Breakin’ the Rules’: Eleo Pomare and the transcultural choreographies of black
modernity

+ Jairos Gonye, Mobilizing Dance/Traumatizing Dance: Kongonya and the Politics of Zimbabwe

+ Clare Croft, Dance Returns to American Cultural Diplomacy: The US State Department’s 2003
Dance Residency Program and Its After Effects

+ Annanya Chatterjea, On the Value of Mistranslations and Contaminations: the category of
“contemporary choreography” in Asian dance
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Call for Submissions:
Special Guest Edited Issue of Dance Research Journal

BODY PARTS: Heads, Hips, Fingers, Feet, Chest, Belly, Butt.

The popular children’s song “Head, Shoulders, Knees and Toes” invites the participant to delineate
a topography of the body through touching and naming specific parts. In dance, while some tech-
niques require us to conceive the movement of the body as an integrated whole, others demand a
skilled articulation of isolated components. For example, the elaborate facial expressions in
Kathakali, the complex rhythmic footwork of vernacular tap, the celebration of the buttocks in
Caribbean dancehall, and the spectacular finger tutting from hip hop produce a ‘localized choreo-
graphy’ in relation to the broader landscape of the body. For this special issue of Dance Research
Journal, we invite submissions that attend to the way that particular body parts are central to the
aesthetic configuration of certain dance styles and how those isolated movements carry cultural,
historical and political significance. In this issue, we seek to explore how the fragmentation of
the body can both be limiting or reductive for the dancing body, as well as liberating and transfor-
mative; and we reflect on how these compartmentalized motilities might work in compliance with
or in contradiction to the whole.

Final deadline for submissions: June 30, 2013

Approximate length: 6,000 words (not including notes & bibliography)
Inquiries and submissions to: Sherril Dodds (sherril.dodds@temple.edu)

Call for Submissions:
Special Guest Edited Issue of Dance Research Journal on Dance and Disability
(Final deadline for submissions: January 1, 2013)

The intersection of dance and disability is a rich site at which to explore the overlapping con-
structions of physical ability, aesthetic sensibility, individual subjectivity, and cultural visibility in
movement performances. Dance Research Journal is calling for submissions to a special issue
focused around this topic in order to engage with the many interesting and critically important
issues that arise when one begins to think about dance from the perspective of disability and, con-
versely, disability from the perspective of dance. Questions we might consider are: What is different
about mixed-ability dance companies? How do integrated dance companies shift our expectations
of virtuosity and visibility in dance? Is it possible to perform disability without being “really”
disabled? What is the relationship between disability on stage and what Arlene Croce infamously
termed “victim art”? How can we think about the prevalence of moments of awkwardness,
stumbling, spastic movements, and prosthetic devices in contemporary dance? How do different
cultures relate to aging dancers or disabled dancers? How do dance films represent disability
differently? What is the relationship between representations of disabled bodies and queer bodies
in contemporary dance? What would it mean to open the discussion of disability in dance to
include non-visual disabilities such as body-image disorders?

Final deadline for submissions: January 1, 2013
Approximate length: 4,500 words (not including notes & bibliography)

Inquiries and submissions to: Guest Editors Ann Cooper Albright(ann.cooper.albright@oberlin.
edu) or Gabriele Brandstetter (theater-tanz@fu-berlin.de)
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The Ancient D)
in the Modern

-

Martha Graham in Love and War
The Life in the Work
MARK FRANKO
“Franko presents a bold and rich narrative about neglected
and unknown aspects of Martha Graham's work during the
wartime decades. He sets a new standard for a close reading
of psychoanalysis and fascism in relation to dance modernism,
allowing readers to discover the Graham inside the Graham we
thought we knew”

-Janice Ross, Stanford University
2012 | 240 pp. | 31 photos | Hardback $29.95

Hermes Pan

The Man Who Danced with Fred Astaire

JOHN FRANCESCHINA

“I always considered Hermes Pan to be my ‘other father’,
and though I knew much of his story, in this wonderfully
mformative book John Franceschina has filled the gaps”
—Ava Astaire McKenzie

2012 | 320pp. | 55 photos | Hardback $35.00

New in Paperback

The Ancient Dancer in the Modern World
Responses to Greek and Roman Dance

Edited by FIONA MACINTOSH

T'he first systematic study of the impact of ideas about
ancient Greek and Rioman dance on modern thearrical and
choreographic practices.

2012 | 532pp. | 49illus. | Paperback $65.00

Modernism’s Mythic Pose

Gender, Genre, Solo Performance

CARRIE ]. PRESTON

“Lucidly written and solidly argued, Modernism’s Mythic Pose
excavates a fascinating classicist-antimodernist gencalogy of
modernism. Preston’s impressive historical research interrupts
the standard gendered dichotomy of antimodernism and
avant-gardism and makes an important contribution to
reconceiving transatlantic modernism.”

—Laura Winkiel, author of Modernism, Race, and Manifestos
Modernist Literature and Culture)

2011 | 384pp. | 2Billustrations | Hardback $49.95
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The Astaires

Fred ¢ Adele

KATHLEEN RILEY

“With this book, Kathleen Riley has given Adele her proper
place in the life and legacy of her brother. Feecreating a time
when ‘celebrity’ meant talent, charisma and dedication with
her evocative prose, this book is a ‘must” for Astaire and musical
theatre history fans.”

—Larry Billman, author of Fred Astaire: A Bio-Bibliography and
Film Choreographers and Dance Directors

2012 | 266pp. | 50photos | Hardback $27.95

Screendance €9

Inscribing the Ephemeral Image

DOUGLAS ROSENBERG

Weaves together theory from art and dance as well as appropriate
historical reference material to propose a new theory of
screendance, one that frames it within the discourse of
post-modern art practice,

2012 | 234pp. | 13illus. | Hardback $99.00 | Paperback $29.95

New in Paperbock
Diaghilev
A Life

SJENG SCHEI
“Sjeng Scheijen’s new book about Diaghilev is absolutely
wonderful. It is filled with the most f: ng information and
is a completely intriguing read.... [An| exceptional book.”
—Dame Monica Mason, DBE, Director of the Royal Ballet
2012 | 560pp. | 8-pagefull colorinset, 64 illus. | Paperback $27.95 | Hardback $39.95

Making Music for Modern Dance

Collaboration in the Formative Years of a New American Art

Edited by KATHERINE TECK

A fascinating collection of source readings that offer first-hand
accounts of musical collaboration for early modern dance in America,
with observations from leading choreographers and composers,

2011 | 400pp. | 29photos | Hardback $99.00 | Paperback $35.00

a indicates titles with companion websites.
Visit oxfordwebmusic.com for more information.

Martha
Graham
i Love

and War

Prices are subject to change and valid only in the US.
To order or for more information, visit our website at www.oup.com/us
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Dance Research Journal (DR]) is indexed and
abstracted by the following databases:
Academic Search Elite, Academic Search
Premier, Dance Collection Catalog of The New
York Public Library, Expanded Academic
Index, Humaities Index, Index to Dance
Periodicals, International Index to Performing
Arts, Proquest and SPORTDiscus. Complete
articles are available on the Web through
UML. Past issues (through 2000) are indexed
in the CD-ROM, Dance: Current Awareness
Bulletin. Back issues of DR]J are available on
JSTOR.

The Congress on Research in Dance (CORD)
is an interdisciplinary organization with an
open, international membership. Its purposes
are I) to encourange research in all aspects of
dance, including its related fields; 2) to foster
the exchange of ideas, resources, and
methodologies through publications,
international and regional conferences, and
workshops; 3) to promote the accessibility of
research materials.

CORD is a nonprofit, tax-exempt
organization. Copies of the CORD financial
and operating report, filed with the state of
New York, are availale upon written request
from the New York State Board of Social
Welfare, Charities Registration Section,
Oftfice Tower, Empire State Plaza, Albany, NY
12242. Members of CORD have privileges,
reduced rates at conferences, and special
discounts on publications, and receive two

journals and two newsletters each
membership year, which extends from
January 1 to December 31.

Members whose dues are received in the
CORD office after March 15 will receive
current publications unless no stock remains,
in which case they will receive another recent
issue. Publication print runs are based on
current membership figures and include a
Limited number of over-runs projected to
accommodate members who join after March
15. To ensure receipt of publications, mem-
bers are responsible for notifying the CORD
office of address changes in a timely manner.

Membership fees are given below in U.S.
dollars and may be paid by check or credit
card. See http://www.cordance.org for
current information.

North America  Outside
(USA, Canada, North
Mexico) America
Institutions print £94 $150
and electronic:
Institutions £75 $120
electronic only:
Institutions print £84 $135
only:
Association Paid £/$30

Member rate

(CORD Members and Individual subscribers
for online access.)
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