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Clément Marot’s “Epistles”: Translated into English and Set to Verse, with
Annotations and an Introduction. Robert J. Hudson.
French Renaissance Texts in Translation 5. Tempe, AZ: ACMRS Press, 2022. xxiv +
422 pp. $80.

Throughout his entire career, Clément Marot composed letters to communicate
with members of the French court and other contemporaries, share personal
details, and express his religious beliefs. By making all these epistles available in
English for the first time, Robert Hudson’s book offers a literary biography of a
court poet directly involved in the religious turmoil and cultural accomplish-
ments of Francis I’s reign. The introduction gives an overview of Marot’s life
and places his work in the religious and literary context of the day. Hudson is
aware of the difficulty of dating several poems and events, yet his chronological
organization of the epistles intends to stress Marot’s constant search of new
kinds of self-expression within a literary tradition. A Janus-like author, Marot
looked simultaneously backward and forward, as recent commentators have
noted. His letters adopted and adapted medieval and classical themes and
genres, competed with the grands rhétoriqueurs’ technical virtuosity while also
paving the way for Du Bellay’s and Ronsard’s poetics. In addition to the verse
epistles included in the Oeuvres (1538) and in other books published during
Marot’s life, Hudson provides translations of the poet’s introductory prose
epistles to the 1532 and 1538 editions of the Adolescence clémentine, as well as
translations of new epistolary forms with which he experimented, such as the
coq-à-l’âne.

With poetry, there is always a great deal to be lost in translation even when
one does not stray far from the original. Hudson’s explicit ambition is to “always
sound like Marot.” He successfully faces the challenge of reconciling word-by-
word and line-by-line accuracy with readability to convey something of the
elegant simplicity and musicality of Marot’s conversational style. One senses a
translator in deep sympathy with his subject. Each translated epistle is set to
verse, with the same rhyme scheme and meter as the original version. The result
is a translation that feels both true to its sources and pleasing to a modern reader.

A frequent complaint of instructors has been the lack of translation of
Marot’s poetry. Hudson’s book partially fills this gap and is also a critical edition
of Marot’s epistles. Short contextual notices preface each piece; ample footnotes
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give additional background information, helpful insight into the French text,
and references to secondary sources when needed. Hudson provides a
chronological table of biographical, historical, and literary events contemporary
to the epistles, and a concordance with the major French editions of Marot’s
work along with an up-to-date bibliography of selected secondary sources.
Clarity and sympathy are the guiding principles of this book, which will be of
interest to students and scholars alike.

Cynthia Skenazi, University of California, Santa Barbara, USA
doi:10.1017/rqx.2024.94

The Philosopher, or On Faith. George Amiroutzes.
Ed. John Monfasani. Graphai. Cambridge, MA: Harvard University Press, 2021. xii +
238 pp. $45.

“A series of happy accidents” (xi) has delivered the Greek editio princeps of
George Amiroutzes’s The Philosopher, or On Faith, lost since the sixteenth
century. Scholars have much to be excited about in John Monfasani’s edition
and translation, to which are appended a general introduction and two shorter
items: a letter from Amiroutzes to Bessarion in 1461, and Johannes Werner’s
1514 preface to his De his quae geographiae adesse debent (the Greek original is
missing). The outcome is a much-refined intellectual portrait of one of
Byzantium’s preeminent philosophers, accompanied by a fascinating reflection
on the epistemological conditions of and limits to interfaith dialogue—issues of
relevance today.

We know little about Amiroutzes’s early life, education, or philosophical
practices. Born around 1400 in Trebizond, we might suppose he was trained in
Constantinople, where he would have studied alongside the era’s luminaries.
However he was trained, we cannot question his stature: he was chosen, with
Geroge Gemistus Pletho and Geroge Scholarius, to represent Greece at the
Council of Ferrara-Florence. His sobriquet (the Philosopher) is attested in
Latin, Greek, and Turkish; the reference underscored Amiroutzes’s celebrity. Of
his philosophy, little remains: a spiritual supplication, an essay refuting
common intellect, and fifteen treatises from the same manuscript as our text,
edited by Monfasani in 2011. The Philosopher therefore provides critical
evidence for Amiroutzes’s habits of mind.

A fictional representation of theological discussions between Amiroutzes
and the Ottoman Sultan Mehmed II, The Philosopher is prima facie catechism
staged as dialogue. Mehmed questions or poses a challenge; George supplies the
doctrinally correct response. Mehmed forbids any mention of Islam, consigning
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