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REVIEWS

ExcLisy Drawines oF THE TeEnTH anp ELEVENTH CENTURIES. By

Francis Wormald. (Faber; 30s.)

The importance of a book on the history of a special period and style
of art in 2 journal of this nature lies in the light it throws on the spirit
and religion of the age. And alternatively the history of the religion of the
38¢ will throw light on the art. Too often these histories follow parallel
Paths and are never allowed to meet. But it is fascinating to follow Pro-
sor Wormald’s erudite yet living account of the line drawings in these

nglish MSS. with the story of the Christian life of the age. With the
+VWval of monasticism under St Dunstan came the revival of Christian life
n El:lgland and inevitably an increase in the use of books of prayer and
r:?l”fmg- These were influenced in their m.al\'ing .by ‘the Car.olingian
s%;l‘ssance on the continent, but develf)ped with a vivacity and joy that
.18 to be English in origin. It is a pity that the scribes’ masterpieces of
Ving figares should be termed ‘{llusionist’, as distinct from the later
C;I::alisations that are .call_ed ‘s'tylist’. _This professional term should be
sim fefl. There was no illusion in the life of. those mf)nks .lnsplred by the
inepnzcity of the great St Dunst:fn; and while the’y m\./anably copy con-
SCCHC: harc}}etyPes and never ‘mve‘nt’.or ‘create' 'thelr own figures or
rdfes’st €Y Inspire an entirely new Ilff: into the original types. No won.der
with or Wor.ma]d on two occasions is driven to compare these c.lr.awmgs

1 early Chinese work, for in both the artist is intellectually, spiritually,
and informs the material he uses with that life. No illusion here.
t Qe]‘:tt}ll'e flrst freedorn of spirit begins to fall bac!( on to fashions and laws
inspirig] ’Slt H'lakes his patterns, though the artist does not cease frctm

N greagt 1fe. Into the figures of.th? page. And during rh‘ese 'two’centunes
“Charist'splrltual. leaders were insisting at once on ?he _sty.hs’ed. fo.rm of

R Vernalc ;Norshlp together with thc; freedom, the ‘illusionist’ vitality, <.)f

e rel; icu ar s.crlpturc‘s ‘and preaching. Both elements were at work in
aXon f(i):'s l';3.\’lvzil. It is interesting however to note tha't while the Anglo-
Unde, S}z l\:V llngered after the Norman conquest mal.nly at Worcester
anterhy, ulfstan, the Anglo-Saxon drawing was still encourag’ed at
with Cayr e;"ider Lanf.r;anc. A study, thcr.l, of Professor Wormalc.is text
8reatly th: comparision of the f}fty—eltg{xt e.xcellent plates will help
ackgroung . ‘mdersta’ndmg of English sp.mtuallty,‘ and should form Fh.e

Tistianit ifnyone? plans for the re-mtrodu.ctlon of the new spirit
Y Into this country. The reader will be struck particularly

t
t}emsower (?late 12), the spirit brooding over the waters (plate 18),
Wheel-like figure (plate 27).
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