
C.F.S. M O V E M E N T  I N  H O L L A N D '  
PART I 

CATfroLICs  in the Netherlands ha1.e always taken a great 
interest in the film problem. Very soon after the first 
cinemas appeared (about I g I 2 )  there arose among Catholics 
3 movement for the erection of so-called ' White Cinemas,' 
where only those films .c\-ould be shown which had been 
properly censored in accordance with the dictates of moral 
theolog!.. This nioi.enient failed, howe\.er, owing to lack 
of experience and of the necessary funds. Meanrvhile, at 
the instance of the Catholic Xational Purity League, there 
was set up  a board of film-censors operating mainly at 
.\msterdam. This committee, howei.er, lacked the au- 
thority of an official body, and did not sufficiently meet the 
just  claims of the people outside the big cities. 

In 1926 T h e  ' Cinema Xct ' was passed in Parliament. 
Among other things it  lays doivn the principle that, in the 
Netherlands, onl\. those films may be shown publicly which 
ha\-e been passed' b? the National Board of Public Censors. 
It also empowers the Board to suppress certain films as 
being contrary to good morals and public order. T h e  
Committee, moreo\.er, reserves to itself the right to forbid 
the attendance at certain films by )-oung persons under the 
age of 1-1 or IS. TVith the co-operation of the Catholic 
politicians a clause was added to the law enabling those 
institutes and societies u-hich have been set u p  for the pre- 
vention or destruction of social and moral dangers in  con- 
nection with the film industry, to exercise a further cen- 
sorship on f i l m  already passed by the National Board of 
€ilm Censors. These institutes and societies may obtain 
an  official authorization for this purpose from the Home 
Minister. OTcners of cinemas may, by submitting to the 
censorship of these societies, obtain the right to announce 
to the public that they will exhibit only those films that 

' C.F.S. signifies. of course, ' Catholic Film Society, which 
The Dutch counterpart is doing such fine work in England. 

is actually a separate society. 
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have been passed for exhibition by the societies in ques- 
tion. Only the ‘ Katholieke Film Centi-ale ’ had been 
acknowledged as a society in accordance with the pro1.i- 
sions of the Act. 

T h e  Burgomasters of the Catholic provinces (Sor th  
Brabant and Limburg) ha\-e formed the ‘ Union of 
Southern Municipalities.’ This Union has entrusted the 
censorship of all films to be shon-n in these pro\.inces ta 
the K.F.C. 

T h e  Dutch Catholics ha1.e endeavoured to xo rk  not only 
negatiwly, but also positi\.el!-. I n  i 930 a fen- influential 
laymen floated a conipan!--Eidophon, Ltd.-the aim of 
which was to esploit the in\.ention of a Gerniaii priest (Dr. 
konemannj in coniiectiori u-ith sound films. The!- hoped 
on the one hand to introducc the invention (it-hich several 
experts had declared was superior to existing appliances’ 
into newly erected or already existing cinemas throughout 
the world; and, on the other hand, to supply their own 
films to these theatres. T h e  Coinpan!- pledged itself to 
produce no films offensive to Christian lxinciples. T h e  
application of Dr. Konemann’s really inger,ious appliance 
had to be deferred for the time being, but the Compans 
erected a studio at Berlin and began its ~voi-k .of pi-cduction, 
releasing among others: Das &leer Tuft and Das Lied de?- 
sch warzen Bergex  

By this time over half a million florins had been spent 
and more capital was required if the Company was to carry 
on. 

Through the eiForts of the ClergJ- and u-ith the appro\-al 
of the Hierarchy a consideralile supply of inone)- T V ~ S  ob- 
tained from parish councils 2nd pyil-ate indii.iduals. How- 
ever it was not possible to accomplish the ultimate aini of 
the ConipaiiJ-, namely to influence the u-oi-Id-market, 
whilst the esploitation of Dr. Konemann’s invention T\ - ’~s  

not realised. And for lack of funds the apparatus set up  
for the production of films could not be niade profitable. 
T h e  Company, therefore, \rent into liquidation and rvas 
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converted into the ' Xeo-Eidophon Company ' with the old 
,)bject in \.ien.: the making of gaod films. 

Thus, although the noble plan was not a complete suc- 
cess, yet the initiative of those who inaugurated i t  and kept 
i t  going for five years under incredible difficulties, de- 
serves to be put permanently on record. They personally 
q l a i n e d  the aims of Eidophon Ltd. to the highest 
-4uthorities at the Vatican and received the greatest pos- 
sible sympathy and encouragement and even promises of 
support from that Quarter. But in spite of all this the 
Company was obliged to wind up, as i t  did not possess 
enough working capital to enable it to carry on. Through 
the generosity of its principal founder ' Eidophon ' was 
cnabled to restore in full the money deposited by the 
shareholders; an act of the utiiiost importance for the pres- 
:ige of the Dutch Catholic Film-movement in its future 
development. 

MeanI\-hilej the Seo-Eidophon Company still had assets 
3t its disposal. Its founder refused to avail himself of these 
;iersonally, but put them at the disposal of a Catholic foun- 
dation in the Bois-le-Duc diocese : the ' Goed-Volkbureau.' 
3 y  this means it was possible, whilst making use of the 
great amount of esperience already .gained, to keep alive 
the Eidophon ideal (the production of good films even by 
international co-operation) and to give it a fresh trial as 
soon as possible. It 11-as further hoped to amalgamate all 
Catholic film-societies existing in the Netherlands. For 
by this time ninny other indii.iduals and .groups had started 
work in the endeavour to find a solution to the film prob- 
lem; either by exercising censorship, or by making propa- 
ganda, or er.en by actually producing and spreading good 
films. -1 new and promising field had been opened up  
b y  the advent of the home projector, and here many Catho- 
lics took a very actir-e part indeed. 

T h e  Dutch Episcopate! who were constantly being asked 
for financial and moral support, had to face great difficul- 
ties as a result of the lack of organis'ation in these matters, 

C.F.S. MOVEMEKT IN HOLLAND 
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T h e  director of the ' Goed-Volkbureau,' Rector Broekman, 
after consultation with Mgr. Hendrikcs, V.G., of Bois-le- 
DLIC, inaugurated the ' Oeuvre pour le bon film,' its aim 
being : 

(a) to con\.ince Catholics that it is a inatter of conscience 
for them to co-operate in the solution of the film problem. 

( b )  to gi\,e financial support bi' means of subsidies to 
efforts made to obtain and maintain an influence for good 
on the film-industry. 

His Lordship Bishop Diepen of Bois-le-Duc, submitted 
the ' Oeuvre pour le bon film ' for approI-al to the Holy 
See; and in a documeiit issued by the Secretar!. of State, 
dated J ~ l y  Sth, 1936, Xlgr. Pizardo informed Bishop 
Diepen of the Holy Father's satisfaction in the following 
words : 

' Votre Excellence ne pouvait certaineinent pas proposer 
une oeuvre plus conforine a u s  desirs manifest& dans la 
derniere Lettre Encyclique sur les spectacles cinbmatogra- 
phiques et Sa Saintetk vous en exprime, al'ec Sa satisfac- 
tion, Ses paternels encouraoements. 

' T r k s  heureux de \.om faire connaitre ces sentiments du 
Saint Pkre, je le suis aussi de transinettre la Bkn6diction 
Apostolique qu'il accorde a ' ec  effusion de coeur pour \.ous 
et pour \.otre si proniettante initiative.' 

T h e  ' Oeuvre pour le bon film ' is considered and propa- 
gated as one department of Catholic Action. T h e  conduct 
of its affairs has been entrusted to a committee of influen- 
tial persons, appointed by the Bishops. This committee 
ian the first place brings home to Catholics the importance 
of the film as a means of influencing the masses. Secondly, 
it collects moneys for the encouragement and support of 
every endeavour to produce, spread or censor films of every 
description. It, moreover, directs, unifies and, if necessary, 
checks or curtails the activities of all the existing Catholic 
filin organisations and enterprises. 

T h e  committee tries to realise the first aim principally 
by the formation of local branches of the National Centre 

3. 
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and of an international committee which wil! prepare a 
working plan for the production of good films. For several 
months the work of this committee was confined almost 
exclusit.ely to a better regulation of the various activities 
among the Dutch Catholics in the domain of films. Need- 
less to say there were many difficulties to be overcome. 
One of the most difficult points on the programme of con- 
centration was to determine the relations between ' Film 
Front ' and the K.F.X. (Eiatholieke Film Actie). 

T h e  leading function which ' Film Front ' had taken in 
an earlier federation for Catholic Film Action made it diffi- 
cult to adapt i t  to the new situation, which had arisen by 
the creation of the present head con:mission of K.F.A. 
'Film Front ' Ti-as an organisation with a limited scope 
which counted several filni aesthetes amongst its members 
and primarily assessed the artistic worth when adjudicating 
iilms. K.F.-A. on the contrai-)- intended to form a n  organ- 
isation for the masses in  ' T h e  i\-ork for the Good Film,' 
which principally fights the moral dangers of uncontrolled 
frequentation of the cinema. Hence, superficially there 
appeared to be more points of difference than of agree- 
ment. I n  realit!-, howel-er, this was not the case, because 
K.F.X. and F.F. aini in essence at the same goal. Is not 
the work: propagated by the 1i.F.A. and blessed by the 
author of J-igila,2ti Curt, the ' IYoi-k for the Good Film ' ?  
Does not the Pope sa:- in His Encyclical that ' it is abso- 
lutely necessar!. to impose on the film those norms, through 
which all noble and sound ivorks of art are led and con- 
trolled' ' Should i\-e then by a good film mean something 
different fmm a filin which is good both in content and 
form? 

' Film Front ' some !-ears ago started the campaign for 
the good filni, but onl>- obtained a relati\-ely small hearing: 
whereas the K.F.-A. enrolls thousands upon thousands, 
forming a legion of fighters for the good film. There was 
question, then, here of a difference in or,ganisation, in 
method and circumstances, not in aim. There was no 
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essential difference. 
Some time, however, was needed for such views to de- 

velop. When in 1937 the K.F.A. needed a periodical, the 
interval of time had been too short for the ripening of these 
views. It was thought, i t  ~vould be better for K.F.A. to ad- 
dress the masses in its o w i  organ (' T h e  White Screen '). 
' Film Front ' would continue to address itself to a select 
group in its periodical of the same name. As a necessary 
consequence the great arm!- of k.F,-A. reniaiiied without 
the assistance of those lvho ahead? for years had ser\.ed the 
cause of the goocl film b!- ~vriting. 

This is changed non-. T h e  coniiction that all are strii.ing 
lor the propagation of good filiiis and aiiii only at oiie aiid 
the same goal, led of ifself to the formation of one front: 
and so to-day one periodical ' Katholiek Film Front '  re- 
presents all sides. This amalgamation has not been forccd. 
It has arisen from a growing healthy conviction; it is the 
fruit of intelligent deliberation and disinterested striving 
to arri1.e with united efforts at a great end. 

' Katholiek Film Front ' is not one of those periodicals, 
which owe their existence to the film-star and the usual 
fatuous commentaries. On the contrary, i t  \\-ants to form 
an exception which makes no compromise with good taste, 
human dignity, and the relation of good to evil. I t  speaks 
out according to the canons of good taste and morality, 
when a good film asks for praise or an inferior one elicits 
condemnation. It i d 1  follow the film literature at hcme 
and abroad with interest and try to instruct its readers also 
in this domain. I n  all its speculations it will alTvays seek 
contact with the historical development of the film, u-hich 
evolution shorn her periods of improl-ement and deteriora- 
tion, and with the claims of beauty, which the superior film 
art requires. I n  a word, i ts  task Ti-ill be to open u p  to its 
readers the intricate nature of the film as completely as 
possible, with full acknolvledgeinent of all real values, 
avoiding all superfluous abstruseness and all aggressiveness. 
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