
profusion of literature emerging from its theorization and debate, or elaboration of
other noted concepts such as affect and identity; indeed, outside the footnotes,
readers are hard pressed to find references dated within the past decade. Despite
this somewhat missed opportunity to build on contemporary discussions, The
anthropology of intensity nonetheless offers a thorough framework for understanding
how speakers make sense of shifting degrees of change in a starkly mutable world.
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Language and gender in children’s animated films: Exploring Disney and Pixar
investigates linguistic features in relation to gender in popular children’s movies
over the past decades. Specifically, it examines how linguistic patterns are used
in given contexts by gendered characters to uncover what messages about gender
are communicated. In so doing, the authors Carmen Fought and Karen Eisenhauer
shed light on the problems and progress in linguistic representation of gender in
Disney and Pixar animated movies.

Chapter 1 defines the concept of gender as socially constructed and identifies
language as one of the tools that people use to construct gender, revealing the ne-
cessity of research on the linguistic representation of gender in scripted
media. Chapter 2 unfolds the historical, political, and cultural contexts of gender
representation in Disney and Pixar, with a particular focus on how feminism has
shaped female character portrayal in Disney princess movies over the years.
Chapter 3 provides a general view of skewed gender representation by demonstrat-
ing how male characters and male speech are overrepresented in each film and
across films.

Chapters 4 to 7 are devoted to sociolinguistic inquiries of gender representation
in a range of linguistic acts, namely compliments, directives, insults, and apologies.
Each of them from a distinctive perspective of quantitative and qualitative analysis
substantiates the preliminary findings in chapter 3. Chapter 4 analyzes gender-
linked differences in compliment topics and uses. It identifies compliments, togeth-
er with mitigated directives in chapter 5, as an unmarked linguistic act of politeness
for females to establish rapport. Chapter 5 unveils how the syntactic forms of
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directives vary with gender, particularly in contexts of institutional power. It is
found that mitigated use of directives is associated with female authority.
Chapter 6 shows that insults are mostly used by male characters for social
bonding and have no negative impacts upon their representation even though
insults are impolite in nature, in stark contrast with female counterparts. Chapter
7 demonstrates that while the use of apologies is not found to be gender-oriented,
the use of non-apologies is specifically linked to male characters.

Chapter 8, from a complementary perspective to binary gender, presents a
qualitative analysis of queer representation, examining what linguistic features
are employed to construct queerness and how these features of gender-
nonconformity are correlated with villain characters. The concluding chapter 9
summarizes the problems and progress in gender representation discussed in chap-
ters 3 to 8 and sets out the vision of a progressive futurewhere gender representation
is more diversified.

Overall, this volume provides a panorama of language use in the media represen-
tation of gender on the basis of relatively large groups of films. It reveals to us the
value of sociolinguistic study on scripted media. It is of great significance for those
engaged in linguistic research and media analysis, offering a viable paradigm for
media criticism, and is also a valuable resource to the general public interested in
language and gender in popular media.

(Received 2 December 2022)
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This volume contributes to research on the ‘intersection of language, nationalism,
and identity politics’ (4) of the Eastern Romance Balkans. The chapters address
questions of identity and ideology, construed widely and from different perspec-
tives and frameworks. Issues of politics, nationalism, history, culture, religion,
and literature are situated in communities of Aromanian, Moldovan-Italian,
Megleno-Romanian, and Judezmo speakers.

In the first chapter, Michael Studemund-Halévy discusses the social role of
scripts used by Judeo-Spanish communities in the Balkans, including Cyrillic
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